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ANAT N E W S 
After six years in t he current fo rma t , t he A N A T N e w s l e t t e r is 
abou t t o change . In 2004, w e will be in t roducing a n e w l y 
des igned Newsle t t e r , w i t h increased con ten t and c o m m i s s i o n e d 
ar t ic les .The N e w s l e t t e r wil l be re -des igned t o include m o r e 
images , improved layout and features related t o A N A T project 
and p rogram t h e m e s . W e are a i m i n g t o broaden t h e scope o f 
t he News le t t e r , t o reflect current A N A T direct ions but t o also 
e n g a g e w i t h broader th inking around n e w media arts practice. 
W e will be e x p a n d i n g our range o f contr ibutors and wil l publish 
t ex t s by Australian and internat ional wr i te rs . A focus wil l a lso 
be on h igh l igh t ing the w o r k o f A N A T m e m b e r s and provid ing 
increased oppor tun i t i es for m e m b e r s t o contr ibute t o t he 
News le t t e r . The fo rma t wil l be m o r e ' m a g a z i n e ' s tyle and w e are 
looking t o g i v e a n a m e t o t he News le t t e r . If m e m b e r s have any 
ideas, p lease contac t us! O n e impac t o f t hese changes is tha t 
t he N e w s l e t t e r will be published 3 t i m e s per year, rather than 
quarter ly.This is t o ensure improved des ign as w e l l as editorial 
content . 

In l ight o f changes t o t he News le t t e r , w e are also inves t iga t ing 
h o w t o i m p r o v e con ten t on the w e b s i t e . Fo l lowing recent 
changes t o t he w e b s i t e , w e are cont inuing t o look at increasing 
conten t and accessibili ty t o t he site. M e m b e r s may have not iced 
s o m e changes t o t h e w e b s i t e , wh ich aim t o i m p r o v e access t o 
Current N e w s plus in format ion on p rograms such as Conference 
and W o r k s h o p Fund and res idency/masterc lass p r o g r a m s . T h e 
changes t o t he site have been i m p l e m e n t e d by CHRIS BISHOP, 
w h o w o r k e d w i t h us for a short t i m e w h i l e w e adver t i sed for a 
n e w M u l t i m e d i a and Design Co-ord ina tor .The changes have 
also been driven by t h e desire t o c o m p l y w i t h WC3 disabil i ty 
access gu ide l ines as w e l l as usability by a var ie ty o f browsers . 

I a m pleased t o inform m e m b e r s that w e have recently 
appo in ted a n e w staff m e m b e r , PATRICK T A M , t o t h e posi t ion o f 
M u l t i m e d i a and Design Co-ordinator .This posi t ion, wh ich w a s 
fo rmer ly W e b and Technical Officer has a focus on w e b and 
print des ign as w e l l as technical suppor t o f t he organisa t ion . 
Patrick has ex t ens ive e x p e r i e n c e w i t h w e b des ign and is also an 
an ima to r and graphic designer . Patrick s tar ted w i t h us in early 
N o v e m b e r and has a l ready cont r ibuted t o i m p l e m e n t i n g n e w 
features on the w e b s i t e as w e l l as s o m e grea t ideas for t he re­
des igned News le t t e r . Patrick wil l be responsible for m o s t o f our 

graphic des ign including News le t t e r , 
p romot iona l mater ia l , adver t i s ing and 
the corpora te d o c u m e n t s . 

Other recent A N A T even ts include a 
w e e k l o n g tr ip t o Qatar t o a t tend t h e 
Innovations in Education: The Arts and 
Science Partnership s y m p o s i u m . I w a s 
invited by t h e QATAR F O U N D A T I O N t o 
a t tend the s y m p o s i u m as an 
international d e l e g a t e and w a s 
suppor ted by t h e Foundation t o a t tend . 

Dr Stuart Bunt (University of WA - Symbiotica), 
delegate at "Innovations in Education"symposium, 
Qatar, with desert 'guide'. 

The Qatar Foundation is a private, non­
profit o rganisa t ion founded in 1995 on 
t h e personal ini t iat ive o f His Highness 
SHEIKH H A M A D BIN KHALIFA A L - T H A N I , 
t he Emir o f Qatar. Her Highness 
SHEIKHA M O Z A H BINT NASSER AL 
M I S N A D , serves as t he Chairperson o f 
t he Qatar Foundation and personal ly 
gu ides t he organisat ion 's ob jec t ives and 
p r o g r a m s . T h e sympos ium w a s init iated 
by t he Sheikha as part o f t he o p e n i n g 
w e e k celebra t ions o f Education City, a 



centre o f educat ional exce l l ence in t he 
region. O n e o f t he major goa l s o f 
Education City is t o provide a fo rum for 
t h e e x c h a n g e o f research on innovat ive 
educat ional pro jec ts .The sympos ium 
mainly focussed on high school and 
ter t iary educat ion and in particular 
s t ra tegies for d e v e l o p i n g art and science 
partnerships in t he c lassroom. 
International d e l e g a t e s w e r e invited 
f rom the M i d d l e East, Asia, Europe and 
the USA. W i t h several Australian 
d e l e g a t e s including myself, Dr STUART 
BUNT (Univers i ty o f W A - Symbio t i ca ) , Dr 
PATRICIA EDGAR (Wor ld Summi t on 
M e d i a for Children Foundat ion) and 
JANET MANSFIELD (Editor, Ceramics Art 
and Perception). It w a s a unique 
oppor tun i ty t o m e e t w i th local 
educators and s tudents and discuss 
s t ra tegies for d e v e l o p i n g internat ional 
educat ion , arts and science n e t w o r k i n g 
oppor tun i t i es . 

Over t h e last f e w months , A N A T staff 
have also been busy wi th t he Synapse 
art and science project . Synapse is a 
project init iated by the Australia Council 
t o suppor t t he d e v e l o p m e n t o f art and 
science projects. A N A T is currently 
m a n a g i n g t w o o f t hese c o m p o n e n t s -
t h e Synapse da tabase and Synapse art 
and residency p rograms . Fo l lowing t h e 
launch o f t he Synapse da tabase in May, 
A N A T has e m p l o y e d a researcher 
A N D R E W HILLAM t o d e v e l o p S tage T w o 
o f t he site. A n d r e w has been contac t ing 
artists and science organisa t ions t o 
ensure that t he da tabase includes a 
broad range o f art and science projects. 

Recently w e also m a d e a call for 
proposals t o science organisa t ions for 
proposals t o d e v e l o p n e w artist in 
res idence p rograms . The Synapse Art and 
Science Residency p rog ram endeavours 
t o d e v e l o p n e w col labora t ions /crea t ive 
partnerships b e t w e e n artists and 

scientists and d e v e l o p a sustainable 
support base for l ong- t e rm 
col labora t ion across t h e arts and 
sciences. It will see t w o t o th ree ar t / 
science artist residencies under taken at 
science organisa t ions in Aus t ra l ia .The 
call for proposals c losed on N o v e m b e r 
28, w i t h t he assessment process tak ing 
place in December . 

Synapse is an impor t an t project for 
A N A T as it builds upon init iatives such 
as Scientific Serendipity (art and science 
residencies 1998 - 2001) and Converge 
database (a c o m p o n e n t o f t he A d e l a i d e 
Biennial 2002, m a n a g e d by A N A T 2002). 
Currently LINDA COOPER is w o r k i n g 
wi th A N A T t o d e v e l o p a longer s t ra tegy 
for our art and science focus. Linda has 
had a long associat ion wi th A N A T and 
w a s Chair in t h e mid-1990 's. Linda is a 
consul tant for exhib i t ion d e v e l o p m e n t 
and cross-cultural init iatives and has 
w o r k e d for m u s e u m s and science 
centres in t he Asia-Pacific reg ion . Linda 
has been w o r k i n g w i t h us on d e v e l o p i n g 
ne tworks in t he science field and w i t h 
A n d r e w Hil lam on s t ra tegies for t h e 
Synapse da tabase . 

In addi t ion t o a cont inued science and 
art focus, in 2004 w e wil l be d e v e l o p i n g 
p rograms using wire less and 
c o m m u n i c a t i o n t e c h n o l o g i e s . T h e first 
o f t h e s e is t h e BLAST THEORY 
Masterc lass and residency in A d e l a i d e 
f rom January t o March 2004. As 
m e m b e r s w o u l d be aware , w e called for 
appl icat ions for t he Masterclass in 
Augus t , and are pleased t o announce 
the part icipants in t h e Masterclass in 
this News le t t e r . 

W e are also looking t o d e v e l o p further 
p rograms w i t h t he British g roup 
PHONE-BOOK.LTD. A N A T hosted a visit 
by this British duo (Fee Plumley and Ben 
Jones) in Oc tobe r 2003.The Phone-Book 

Ltd d e v e l o p projects for wire less and 
m o b i l e devices . During their t i m e in 
Australia, Fee and Ben presented a 
w o r k s h o p at e lec t rof r inge ( N e w c a s t l e ) 
and spoke on a panel abou t t e x t and 
t echno logy . They toured t o Sydney and 
M e l b o u r n e , m e e t i n g wi th 
representa t ives f rom dLux M e d i a Arts, 
Exper imenta , Experimedia , A I M I A and 
ABC N e w M e d i a . Plans are unde rway t o 
bring the Phone-Book.Ltd back t o 
Australia t o conduct further workshops 
on mak ing short m o v i e s and an imat ions 
for m o b i l e phones . A N A T w o u l d very 
much like t o thank Gail Priest and Vicky 
Clare f rom e lec t ro f r inge for suppor t ing 
the tour o f t he Phone-Book.Ltd. 

In 2004, A N A T is involved in several 
professional d e v e l o p m e n t p rograms . In 
July 2004, t h e Time_Place_Space3 
in tensive laboratory will be held in 
A d e l a i d e at AIT Arts . In t he second half 
o f t h e yea r A N A T is co-ordinat ing the 
third Nat ional Indigenous School in N e w 
M e d i a Arts .This will be held in Brisbane 
and d e v e l o p e d in partnership wi th t he 
Ar tworke r s Al l iance (Qld) , N e w Media 
Arts Board and Abor ig ina l and Torres 
Strait Islander Arts Board. The school wil l 
once again offer e m e r g i n g and 
advanced skills d e v e l o p m e n t , but also 
w i t h an intensive Masterc lass focus. 
N I S N M A wil l also be c h a n g i n g its n a m e 
t o reflect t h e Indigenous focus o f this 
p rogram, so look out for this early in 
2004! 

SPECIAL GENERAL MEETING: On Oc tobe r 
25, A N A T held a Special General M e e t i n g 
t o discuss and v o t e on proposed 
c h a n g e s t o t h e A N A T Consti tut ion. M a n y 
o f t hese changes w e r e t o clarify certain 
points wi th in t h e Const i tut ion and t o 
introduce a n e w postal v o t i n g sys tem 
for Board appo in tmen t s . All o f t h e 
p roposed a m e n d m e n t s w e r e passed at 
t h e m e e t i n g . From next years Annual 
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General M e e t i n g , this n e w sys tem will 
be introduced which wil l require 
nomina t ions for t he Board t o be l o d g e d 
at least 21 days prior t o t he m e e t i n g . 
These will then be distr ibuted t o ALL 
financial m e m b e r s , w h o wil l have a 
chance t o submit a postal v o t e for Board 
nomina t ions .The a im is t o ensure tha t 
t he ent ire m e m b e r s h i p can contr ibute 
t o the Board v o t i n g process and have 
advance not ice o f w h o is nomina t ing for 
vacant posi t ions. On behal f o f A N A T 
Board I w o u l d like t o thank Belinda 
Grant and Kelly & Co lawyers for 
providing pro b o n o assistance w i t h t he 
Consti tut ional a m e n d m e n t s . 

The past t w e l v e months have been busy 
for ANAT, w i t h t he m o v e t o t h e n e w 
premises, staff and Board changes as 
we l l as a busy p rogram and n e w 
init iatives. I w o u l d like t o take this 
oppor tun i ty t o thank A N A T staff for 
their hard w o r k during t h e yea r - Alison 
Leach ( M a n a g e r ) , Charity Bramwel l 
( Informat ion Off icer) , Claudia Raddatz 
( W e b and Technical Officer - res igned 
Sept 2003) and our n e w M u l t i m e d i a and 
Design Co-ordinator Patrick Tarn. The 
Board o f A N A T provides impor tan t 
gu idance and corpora te g o v e r n a n c e for 
t he organisa t ion , I w o u l d like t o thank 
t h e m also - Kate Richards and Jenny 
W e i g h t (up until A G M 2003), Caroline 
Farmer (Chair), Sue Skinner (Depu ty 
Chair), Chris Joyner (Treasurer), M i c h e l l e 
Glaser, Leon Cmie lewski , Belinda Grant 
and A n t o a n e t t a Ivanova. 

I also e x t e n d thanks t o A N A T m e m b e r s 
w h o have suppor ted us and been 
involved w i t h A N A T p rograms 
t h roughou t t he year. W e wish you a l i a 
very happy hol iday season and inspiring 
2004. 

Julianne Pierce 
Executive Director 

1 PROJECT UPDATE 

BLAST THEORY RESIDENCY 
Adelaide, South Australia 
January - March, 2004 

h t tp : / /www.b las t theory .co .uk 
ht tp : / / 
www.unc le roya l l a roundyou .co .uk 

R e n o w n e d British pe r fo rmance 
c o m p a n y BLAST THEORY and m e m b e r s 
o f t h e M i x e d Reality Lab (Univers i ty o f 
N o t t i n g h a m ) wil l be based in A d e l a i d e , 
South Australia f rom Jan - M a r 2004. 
C o m b i n i n g r igorous research and 
d e v e l o p m e n t w i t h lead ing e d g e 
t e c h n o l o g i e s , Blast Theory 's practice 
ranges across med ia and disciplines, 
t ak ing risks and e n c o u r a g i n g critical 
d e b a t e . 

Blast Theory and MRL will be in A d e l a i d e 
t o adap t t h e ' g a m e ' Uncle Roy All 
Around You for presentat ion dur ing t h e 
A d e l a i d e Fringe 2004.The g a m e 
consists o f Street Players w h o search for 
Uncle Roy using hand held devices . 
Onl ine Players cruise th rough a virtual 
m o d e l o f t he s a m e area, searching for 
t he Street Players and looking for leads 
that wil l help t h e m find Uncle Roy. 
Using w e b cams, aud io and t ex t 
m e s s a g e s players must w o r k toge the r . 

As a key c o m p o n e n t o f t he residency 
A N A T is co-ord ina t ing the BLAST 
THEORY MASTERCLASS.The th ree-day 
Masterc lass (Jan 13 -15) wi l l bring 
Australian pract i t ioners t o g e t h e r t o 
w o r k in a 'hands-on ' e n v i r o n m e n t w i th 
Blast Theory. The focus o f t he 
Masterc lass is t he adapta t ion o f t he 
g a m e for presentat ion dur ing the 
A d e l a i d e Fringe 2004. Fo l lowing the 
Masterc lass , there are f ive a t t a chmen t 

posi t ions for South Australian 
practi t ioners t o w o r k fu l l t ime wi th Blast 
t heo ry on i m p l e m e n t a t i o n o f t he g a m e . 

The Masterc lass appl icat ions w e r e 
assessed by ANAT, SA Film Corporat ion 
and Blast Theory and t ook place in 
O c t o b e r and N o v e m b e r . It w a s a very 
c o m p e t i t i v e process, w i t h many g o o d 
appl icat ions received. W e are pleased t o 
announce that t he f o l l o w i n g 
practi t ioners wil l be tak ing part in t h e 
Masterc lass : 

Bianca Barling (SA) 
Kirsten Bradley (Vic) 
Leon Cmie lewsk i ( N S W ) 
Brian D e g g e r (SA) 
e lendil (SA) 
M i c h e l l e Glaser ( W A ) 
Karen Hughes (SA) 
Troy Innocent (Vic) 
A n n e m a r i e Kohn (SA) 
James McCluskey ( W A ) 
Debra Poison (Old) 
Derek Rogers (Industry Participant, 
M o t o r o l a - SA) 
Aaron Stafford (SA) 
Justin McGuiness (SA) 
Sumugan Sivanesan ( N S W ) 
M e g a n H e y w a r d ( N S W ) 

Blast Theory and Mixed Reality Lab are 
resident in Adelaide from January to 
March 2004 as part of the Adelaide 
Thinkers in Residence Program in 
partnership with Adelaide Fringe 2004, 
Australian Network for Art & Technology 
(ANAT) Department of Education & 
Children's Services and South Australian 
Film Corporation. Host organisation for 
the residency is Technology School of the 
Future in Hindmarsh. The Blast Theory 
Masterclass and Attachment program has 
been assisted by the Government of 
South Australia through Arts South 
Australia, Australia Council and the 
Australian Film Commission. 
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T I M E _ P L A C E _ S P A C E 3 
w w w . p e r f o r m a n c e s p a c e . c o m . a u / 
tps 
4-17 Ju ly , 2 0 0 4 
AIT Ar ts , Ade la ide , S o u t h Austral ia 

Appl ica t ions have recently closed for 
Australian artists t o par t ic ipate in 
T ime_Place_Space 3. This wil l be t h e 
third intensive laboratory as part o f 
T ime_Place_Space , a national ini t iat ive 
that a ims t o cha l l enge , inv igora te and 
s t rengthen the areas o f hybrid arts 
practice in Australia, w i th an emphas i s 
on pe r fo rmance . 

The w o r k s h o p wil l be faci l i tated by 
national and international practi t ioners, 
including Clare Grant (Sydney-based 
performer , director and d rama tu rg ) and 
M a r i a n n e W e e m s (Director o f The 
Builders Associa t ion , N e w York) . The 
w o r k s h o p is o p e n for up t o t w e n t y 
artists f rom diverse cultural, g e o g r a p h i c 
and art f o rm backgrounds .The previous 
t w o T ime_Place_Space w o r k s h o p s have 
been held at Charles Sturt University, 
W a g g a W a g g a and this is t he first t i m e 
tha t it wil l be held in A d e l a i d e . 
International facil i tators wil l be 
conduc t ing a national speaking tour in 
t he lead-up t o t he even t in July. 

Time_Place_Space 3 is curated by Sarah 
Miller - Director of PICA, Julianne Pierce -
Director of ANAT, and Fiona Winning -
Director of Performance Space. It is an 
initiative of the New Media Arts Board of 
the Australia Council, and is produced by 
Performance Space. The site partner is AIT 
Arts, Adelaide, SA. 

C O N F E R E N C E & W O R K S H O P F U N D 
ANAT is pleased to announce that the 
maximum grant will increase to $3,000 
from January 1, 2004. 

As m e m b e r s w o u l d be aware , A N A T has 
m a n a g e d the Confe rence and W o r k s h o p 

Fund since 1997. This is a d e v o l v e d Quick 
Response Fund f rom the Australia 
Council, wh ich a l lows a short turn 
around b e t w e e n applicat ion dead l ine 
and notif icat ion. Since its incept ion, t he 
m a x i m u m grant has been $2,000 t o 
cover travel and registrat ion fees . W i t h 
increasing costs associated w i t h GST, 
airfares and o ther travel , it is t i m e l y tha t 
t he Fund is increased. A N A T has received 
an addi t ional a l locat ion o f $20,000 per 
annum in its tr iennial funding f rom the 
N e w M e d i a Arts Board ( increasing t h e 
tota l Conference and W o r k s h o p Fund 
al locat ion f rom $30,000 t o $50,000 per 
a n n u m ) . Ava i lab le t o A N A T m e m b e r s , 
t he Fund is o n g o i n g , w i t h appl icat ions 
closing on the last day o f each mon th . 
The ob jec t ives o f t he fund are: 

• To enab l e Australian artists t o 
a t tend workshops and conferences 
related t o art, science and 
t echno logy . 

• To provide professional 
d e v e l o p m e n t oppor tun i t i e s for 
artists in t h e areas o f art, science 
and t echno logy . (Professional 
d e v e l o p m e n t in this con tex t may 
include: oppor tun i t i e s for 
n e t w o r k i n g w i t h like minded 
practi t ioners, oppor tun i t i es t o m e e t 
w i th potent ia l col laborators or 
sponsors, exposure t o skills and 
in fo rmat ion) 

• To suppor t artists t o present 
papers/art is ts presenta t ions wi th in 
a confe rence or w o r k s h o p 
e n v i r o n m e n t . 

• To suppor t artists t o a t tend and 
par take in workshops and learning 
env i ronmen t s . 

• To d i s semina te informat ion about 
national and international even ts t o 
t h e A N A T m e m b e r s h i p and w i d e r 
public. 

S Y N A P S E ART A N D SCIENCE 
R E S I D E N C Y P R O G R A M 

In 2004, A N A T wil l focus on further 
d e v e l o p i n g art and science practice by 
co l labora t ing wi th t he N e w M e d i a Arts 
Board t o d e v e l o p a series o f artist 
residencies w i t h science organisat ions . 
The Synapse Art and Science Residency 
program wil l a im t o create n e w 
col laborat ions b e t w e e n artists and 
scientists. The first s t a g e o f this p rogram 
is t o ident i ty science organisa t ions 
interested in hos t ing art and science 
residencies. Fo l lowing a call for 
proposals t o science organisa t ions in 
O c t o b e r 2003, t he n e w residencies will 
be announced in early 2004 f o l l o w e d by 
a call for proposals t o Australian artists 
t o w o r k w i t h t he science host 
organisa t ions . The residency p rogram is 
part o f a larger A N A T art and science 
ini t iat ive which a ims to : 

• c rea te n e w oppor tuni t ies for 
Australian artists 

• d e v e l o p relat ionships w i th science 
organisa t ions 

• conso l ida te and d e v e l o p the 
Synapse da tabase 

• encou rage science organisat ions t o 
under take long t e r m c o m m i t m e n t 
t o art and science projects 

• contr ibute t o national and 
internat ional discourse on art and 
science practice 

• d e v e l o p relationships w i th cultural 
organisa t ions and gal ler ies for t he 
exhib i t ion o f art and science works 

• increase national and international 
profile o f art and science 
col laborat ions 

• increase presence o f Australian 
artists at internat ional exhibi t ions 
and even ts 

I A ^ T 
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INDUSTRY N E W S 
AUSTRALIA C O U N C I L REPORT 
Don' t G i v e up Your Day J o b 

The Australia Council for t he Arts 
recently released the repor t Don't Cive 
up Your Day Job: An Economic Study of 
Professional Artists in Australia. 
Accord ing t o t he report, a third o f 
Australian artists earn less than t h e 
pover ty line. 

Don't Cive Up Your Day Job, e x a m i n e s 
t he e c o n o m i c situation o f Australia 
artists, revea l ing m o s t artists cannot 
make a l iving f rom their profession, w i t h 
50% o f artists earn ing less than $7,300 
f rom their art in a year. 

Australia Council Chairman, David 
Gonski A O said, Austra l ian artists are 
forced t o work t w o or th ree jobs , in 
many cases non-arts related j o b s such 
as t e l emarke t ing t o make a l iving. The 
median income f rom all w o r k for an 
artist is $30,000, but many wil l earn far 
less. O n e in th ree artists earn less than 
the pover ty line.' 

'This impacts on artists direct ly but also 
on society in genera l - w e have a h u g e 
capacity t o have a much larger arts and 
cultural scene and w e just aren' t using 
it. Artists w o u l d create m o r e plays, 
ar tworks, novels and pe r fo rmances if 
the income they received for their art 
w a s even marginal ly increased, ' said M r 
Gonski. 

The report shows that w h i l e t h e i n c o m e 
o f o ther professions and occupat ions 
has g r o w n since t h e 1980s, t he i n c o m e 
o f artists has remained the s ame . 

M r Gonski be l i eves , 'The f indings o f t he 
research signal that m o r e w o r k needs t o 
be d o n e by both g o v e r n m e n t and the 
industry t o i m p r o v e t h e i ncome o f 
artists.' 

The repor t w a s c o m m i s s i o n e d by the 
Australia Council but conduc ted 
i ndependen t ly by lead ing e c o n o m i s t 
Professor David Throsby and Virginia 
Hollister. It is t he fourth report in a 
series spanning 20 years . 

The repor t s h o w s the re are 45,000 
professional artists in Australia and this 
number is g r o w i n g steadily by 2-3% 
annually. Music and the visual arts 
d o m i n a t e artistic practice- o n e in th ree 
artists are musicians and o n e in f ive are 
visual artists- t o g e t h e r t hey make up 
half o f all professional artists in 
Australia. 

N A V A (Nat iona l Associat ion for t h e 
Visual Arts) responds to Don't Cive 
up Your Day Job 

"Artists have been subsidising t h e 
communi ty ' s e n j o y m e n t at serious 
de t r imen t t o their o w n survival", said 
Tamara Winikoff, Executive Director o f 
t he Nat ional Associa t ion for t he Visual 
Arts, t h e peak body for t he sector. She 
w a s responding t o t he in format ion 
released t o d a y in Don't Cive Up Your Day 
Job: an Economic Study of Professional 
Artists in Australia by David Throsby and 
Virginia Holl ister and c o m m i s s i o n e d by 
the Australia Council. 

"This report provides a body o f hard 
e v i d e n c e t o s h o w that m o s t artists 
t e e t e r on the brink o f pover ty 
t h r o u g h o u t their lives, regardless o f 
thei r reputat ion," Win iko f f cont inued. 

Art is t Lyndell Brown said t o d a y " It's 
never been easy for artists. Our 

Australian art market is so small , arts 
funding so c o m p e t i t i v e . It's a lways g o i n g 
t o be a lmos t imposs ib le t o g i v e up day 
jobs , w h e t h e r lecturer, wai t ress , ga l le ry 
desk-person." 

"Even w h e n the career starts t o take o f f 
and the lucky artist earns an a m a z i n g 
$100,000 in sales per year, $40,000 g o e s 
t o t he gallery, ano the r 10% t o GST, then 
take o f f mater ia ls and pay i n c o m e tax . 
Artist- lecturers or artists w i t h hal f -way 
decen t day jobs can't even of fse t art 
expenses agains t day- job income , " she 
cont inued. 

Unlike mos t o f t he o ther a r t form 
practi t ioners w h o are s t ag ing a s l o w 
recovery, over t he f i f teen years repor ted , 
t he e v i d e n c e s h o w s that visual artists ' 
i ncomes f rom arts related w o r k have 
decl ined f rom $26,800 in 1986/7, t o 
$21,100 in 1992/3 and $20,000 in 2000/1. 

Tamara Win iko f f cont inued, "This repor t 
makes it clear that it's w a y ove r t i m e for 
s o m e G o v e r n m e n t act ion. Artists have 
s o m e t h i n g invaluable t o offer - fresh 
w a y s o f th inking and highly d e v e l o p e d 
p rob lem so lv ing skills; jus t w h a t 
Australia needs in t he c o m p e t i t i v e 
g loba l w o r l d o f t he 21st century." 

"As w e l l as t he Gove rnmen t ' s p romised 
$39 mil l ion boos t t o visual arts funding 
over four years, w e urgent ly call for 
changes t o t h e t ax sys tem, t he 
introduction o f ar t is ts ' resale royalty, 
Ind igenous c o m m u n a l moral rights, a 
subsidised professional d e v e l o p m e n t 
p rogram for artists and the in tegra t ion 
o f art educat ion in t he school 
curriculum," said Winikoff . 

It is over a year since the release o f t he 
f indings o f t he Federal G o v e r n m e n t 
c o m m i s s i o n e d M y e r Inquiry into t he 
Con tempora ry Visual Arts and Craft 



Sector, r e c o m m e n d i n g s w e e p i n g policy, 
legis la t ive and financial ac t ion .The arts 
sector is still w a i t i n g for t he 
Gove rnmen t ' s p romises t o be fulfi l led. 

C o m m e n t i n g on the statistical ev idence , 
t he Throsby report itself states "the 
incomes o f visual artists are o f 
particular concern and s u g g e s t 
just if icat ion for t he sorts o f measures 
for assistance t o t h e visual arts industry 
r e c o m m e n d e d in t h e M y e r Report 
(2002)." 

A U S T R A L I A - U S FREE TRADE 
A G R E E M E N T 
(sourced f r o m Austra l ian Fi lm 
Commiss ion w e b s i t e h t t p : / / 
w w w . a f c . g o v . a u ) 

W i t h t h e f ina l round of Free Trade 
n e g o t i a t i o n s t a k i n g p lace in ear ly 
D e c e m b e r , w h a t is a t s t a k e in t h e Dig i ta l 
M e d i a a r e n a ? T h e A u s t r a l i a n F i lm 
C o m m i s s i o n has recent ly re leased a 
research paper e n t i t l e d : Future 
Audiovisual Services: Options for 
Supporting Australian Content 

It has been m a d e clear by all relevant 
part ies that t h e crux o f t he nego t i a t ions 
surrounding culture in t he Australia US 
Free Trade A g r e e m e n t is t he regula t ion 
o f future digi tal services. 

To assist Australian nego t i a to r s t he 
Australian Film Commiss ion (AFC) has 
inves t iga ted the range o f n e w services 
for audiovisual con ten t del ivery tha t 
may opera te in Australia wi th in a 
decade , w i t h t he ob jec t ive o f e x a m i n i n g 
appropr ia te mechan i sms for suppor t ing 
Australian c o n t e n t . T h e study compi l e s 
international practice and e x a m i n e s t he 
applicabi l i ty o f a range o f measures t o 
support local con ten t on currently 
conce ived future services in Australia. 
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The AFC's principle content ion is that 
decis ions abou t future regula tory 
op t ions need t o be part o f a broad 
commun ica t i ons s t ra tegy rather than 
set t led p re -empt ive ly in t h e haste o f 
t rade nego t i a t ions . 

Several o f t he t e c h n o l o g i e s under 
considerat ion w o u l d at first g l ance pose 
difficulties for regulators, mak ing 
measures t o support local con ten t in 
relation t o n e w audiovisual services 
impractical or inappl icab le .The n e w l y 
released research cha l lenges this 
content ion . 

The AFC e x a m i n e d 18 n e w f o r m s o f 
audiovisual conten t de l ive ry .These are: 

* Broadband W e b s i t e s 
* Datacas t ing 
* Digital f i lm distr ibution 
* Digital f i lm exhib i t ion 
* Digital Televis ion: Subscription 
* D V D / V i d e o hire and sale marke t 
* High Defini t ion Television ( H D T V ) 
* Interact ive Television 
* Electronic P rogram Guides 
* Free t o air mul t i -channel l ing 
* Personal V i d e o Recorders 
* Internet Content : N a r r o w b a n d 
* Internet T V and W a l l e d Gardens 
* Peer- to-peer N e t w o r k s 
* Satell i te de l ivery 
* T -c ommerce / l n t e r ac t i ve Adver t i s ing 
* 3G cellular m o b i l e services 
* V i d e o on D e m a n d 

Out o f t h e 18 n e w con ten t de l ivery 
t e c h n o l o g i e s , only th ree t e c h n o l o g i e s -
3rd Genera t ion (3G) phones , digital f i lm 
distr ibution, and peer - to -peer ne tworks 
- are currently unregula ted in Australia 
or any country outs ide o f Australia t o 
suppor t local con ten t or have y e t t o be 
e x a m i n e d in relation t o regula tory 
op t ions for the suppor t o f local conten t . 

O the r s ignif icant f indings include: 

* Seven o f t he n e w con ten t t e c h n o l o g i e s 
are currently regula ted for local con ten t 
purposes in at least o n e country outs ide 
o f Australia. 
* O n e o ther t e c h n o l o g y - digital f i lm 
exhib i t ion - is currently not regula ted for 
con ten t but is e x p e c t e d t o have the 
s a m e regula t ions imposed w h e n the 
t e c h n o l o g y is eventua l ly introduced. 
* Seven t e c h n o l o g i e s are currently be ing 
e x a m i n e d by regula tory authori t ies in 
Europe, Nor th Amer ica and Asia. 
* T w o o f t h e n e w conten t t e c h n o l o g i e s 
are regula ted in Australia for conten t -
digi tal subscription te levis ion and 
adver t i s ing - due t o t he ease o f 
regula tory t ransference into the digital 
realm. 
* Nine n e w con ten t t e c h n o l o g i e s have 
been introduced or are avai lable in 
Australia. 
* Six o thers are e x p e c t e d t o be 
introduced in t he next t w o t o th ree 
years . 

The full paper Future Audiovisual 
Services: Options for Supporting 
Australian Content can be accessed f rom 
t h e Australian Film Commiss ion w e b s i t e 
h t t p : / / w w w . a f c . g o v . a u 

Special Offer for New ANAT Members! 
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April 2004 and r ece ive a free c o p y 
of SPINACH7, a n e w quarter ly 
m a g a z i n e for p e o p l e w h o want t o 
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t h e m . W h y not buy that special 
s o m e o n e an A N A T M e m b e r s h i p for 
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SPECIAL REPORT 
LISA C Y E ta lks a b o u t B U Z Z W O R D 

w w w . a n a t . o r g . a u / b u z z w o r d 
K i tchen S ink by M e l J o o s t e n & A n d y Ellis 
33 Lives by S e a n Ki l len a n d T o m W a l t e r 

In October 2003 ANAT and Noise 
launched the BUZZWORD site, dedicated 
to original collaborative works by new 
media artists and writers. We invited 
Melbourne writer USA CYE to give a few 
impressions of this new endeavour... 

Wri t ing is, in many respects, a visual 
practice. Decisions abou t typefaces , 
layout and des ign have a t r e m e n d o u s 
impact on the w a y in which the ideas 
conta ined wi th in t he t ex t are 
app rehended by a reader. Yet m a n y 
wri ters are unable t o fully part icipate in 
this s t age o f t he publicat ion process 
because the cost ly nature o f t h e 
production process means that 
decisions are m o r e likely t o be 
d e t e r m i n e d by print ing budge t s than by 
wri ter 's preferences. The w e b , as a 
publishing m e d i u m , g o e s s o m e w a y t o 
redressing this because it a l l o w s a 
g rea te r d e g r e e o f f r e e d o m t o visually 
express ideas in a cost and t i m e 
e f fec t ive way. The g rea tes t barrier, for 
many wri ters , is a lack o f famil iar i ty w i t h 
t he t echno log ica l d e m a n d s o f t he 
m e d i u m . 

Buzzword , an onl ine wr i t i ng project 
sponsored by A N A T and the NOISE Youth 
M e d i a Festival, a ims t o create 
oppor tun i t i es for y o u n g wr i te r s t o fully 
part icipate in t he visual representa t ion 
o f their wr i t i ng by t e a m i n g t h e m wi th 
w e b - s a v v y artists and des igners . 
M e l b o u r n e based poet , M e l a n i e Joosten, 
says that her col laborat ion on Kitchen 
Sink, o n e o f t h e Buzzword projects, has 
o p e n e d her eyes t o t he possibil i t ies 
presented by the w e b as a n e w m e d i u m 

for express ing herself and e x p o s i n g 
herself t o n e w audiences . "The main 
th ing I g o t ou t o f this project w a s a 
previously un tapped interest in w e b 
poe t ry and t h e w e b as an artistic 
m e d i u m . N o t m a n y p e o p l e read poetry 
but a lot check out t he w e b so it can 
only be a g o o d thing." 

H o w e v e r , t h e wr i te rs w e r e n ' t t he only 
ones t o benef i t f rom the project. A n d y 
Ellis, w h o col labora ted on Kitchen Sink 
w i t h Joosten says, "The majori ty o f m y 
o w n a r twork s t ems f rom my o w n 
w r i t i n g so I w a s initially a little 
concerned t o see if I could capture 
s o m e o n e else's w o r d s and though t s . As 
soon as I read Melan ie ' s w o r k f rom her 
Kitchen Sink p iece , I g o t an exac t i m a g e 
and feel in my mind and after speaking 
wi th M e l a n i e and s h o w i n g her a f e w 
pho tog raphs I had taken in regards t o 
t he project, I w a s rel ieved that this w a s 
w h a t she also had in mind. I w o u l d say 
that this w a s def in i te ly t h e m o s t 
e n j o y m e n t I have had creat ing a r twork 
for a n y o n e o the r than myself." 

Tom Walter , a 3D an ima to r w i t h a 
background in Fine Art , expresses 
similar sen t imen t s w i th regards t o his 
i n v o l v e m e n t on t h e product ion o f 33 
Lives based on the haiku poe t ry o f Sean 
Kil len."As soon as I read Sean's haikus I 
k n e w I w o u l d have a lot o f fun w i t h this 
p ro jec t .The dark humour in each p o e m 
suited m y sense o f humour perfect ly 
and I had no t rouble th inking up 
si tuat ions and characters that w o u l d 
suitably illustrate each haiku." 

The w e b is a g rea t space for 
co l labora t ive projects - in its or igins and 
by its nature, t he w e b is a col labora t ive 
m e d i u m - and Buzzword he lped the 
participants t o fully take a d v a n t a g e o f 
this. Joosten notes that "as a wr i t e r 
col laborat ion is never really at t h e 
forefront o f m y mind, but Buzzword 
m a d e m e think that m a y b e it should 

"33 Lives", text: Sean Killen, visuals: Tom Walter 
Screengrab www.anat.org.au/buzzword/ss_lives/ 

be." Judging by the standard o f t h e 
works - both are e l egan t , evoca t ive and 
interes t ing - it w o u l d appear that this 
approach works . 

The Buzzword projects and artist profiles 
can be v i e w e d at 
h t t p : / / w w w . a n a t . o r g . a u / b u z z w o r d / 

Lisa Cye is a lecturer in Media and 
Communications at Swinburne University 
in Melbourne. She coordinates the 
graduate programs in Applied Media and 
teaches, among other things, electronic 
writing. 

"Kitchen Sink", text: Mel Joosten, visuals: Andy Ellis 
Screengrab www.anat.org.au/buzzword/ 
kitchen sink/index.htm 
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^ M E M B E R ' S F O R U M 
ANAT M e m b e r B O B S I B L E Y responds 
t o t h e art ic le The Puzzle of Con­
scious Exper ience by Dav id J . 
Cha lmers , commiss ioned for t h e 
Scient i f ic Serendip i ty project a n d 
publ ished o n t h e ANAT w e b s i t e . 

AN ANSWER TO DAVID CHALMERS 
CONCERNING CONSCIOUSNESS 

David Chalmers w r o t e ; " T h e hard 
p rob lem o f consciousness, in contrast, 
g o e s beyond p rob lems about h o w 
funct ions are pe r fo rmed . Even if eve ry 
behavioural and cogn i t i ve funct ion 
related t o consciousness w e r e exp la ined , 
the re w o u l d still remain a further 
mystery: W h y is t he pe r fo rmance o f 
t hese funct ions acco mp an i ed by 
conscious exper ience? It is this 
addi t ional conundrum that makes the 
hard p rob l em hard." [1] 

In t he m o v i e Cool Hand Luke, there w a s a 
line that w e n t " W h a t w e have here is a 
failure t o communica te" . This line 
s u m m e d up t h e plot o f t h e story. In t he 
p rob l em o f def ini t ion o f consciousness, 
t h e line w o u l d g o " W h a t w e have here is 
a failure t o discriminate". This failure t o 
d iscr iminate concerns t he di f ference 
b e t w e e n the s tate o f consciousness and 
t h e sensat ion o f consciousness . 

Consciousness is mere ly a d i c h o t o m y o f 
t w o s tates that is, conscious and 
unconscious. W h a t I sense as 
"conscious" is only t he cont inuum o f 
sensory expe r i ence result ing f rom a 
f requency o f discrete s tate change . Just 
as in hear ing I d o not hear individual 
sound w a v e s , but I d o hear t h e 
con t inuum o f t o n e . W h e n w a t c h i n g a 

m o v i e , I a m not a w a r e o f individual 
f rames , but a cont inuum o f mo t ion . 
W h e n ea t ing an o range , I am not a w a r e 
o f t h e individual molecu les o f ascorbic 
acid react ing wi th my tas te buds, but 
t h e cont inuum o f flavour. W h e n I touch 
s o m e t h i n g hot, I d o not fee l molecular 
impact , but a cont inuum o f heat . W h e n 
t h e f requency o f sensory stimuli rise 
a b o v e a certain discr iminat ing 
threshold, my sensory inputs and 
feedback, g i v e m e a sense con t inuum. 
An e m o t i o n like anger is ano ther 
d i c h o t o m y that o f a n g e r / n o t anger. 
W h e n I a m in t he s tate o f anger, I have 
increased heart rate, increased 
brea th ing rate, and even the w a y I think 
changes [2], 
a m o n g s t o ther th ings . This causes t h e 
sensat ion o f anger . 

There fo re t he a n s w e r t o t h e "hard" 
p rob lem o f consciousness is trivial. In a 
mach ine representat ion w e mere ly have 
t o des igna te a o n e bit m e m o r y locat ion 
and call it "consciousness" and have the 
p r o g r a m m i n g react o n e w a y w h e n the 
var iable o f consciousness in t he 
conscious s tate and ano the r w a y w h e n 
that s a m e var iable is in t h e unconscious 
state. It s e e m s the major difficulty w i t h 
d e t e r m i n i n g w h e t h e r a mach ine is 
"conscious" or not is t he failure t o de f ine 
consciousness in t he representa t ion. 
The "easy" p rob lem o f h o w w e sense 
consciousness can be left t o t he cellular 
biologis ts , psychologis ts and the 
physicists. 

N o w I k n o w that the re are t h o s e w h o 
be l i eve in t h e ex i s t ence o f t he spirit, and 
those w h o don ' t . Those w h o don ' t wil l 
probably not have much o f a p rob l em 
w i t h my exp lana t ion . Those w h o d o wil l 
probably w h i n e abou t t h e need t o have 
the spirit present t o have consciousness . 
I a m a m o n g s t t h o s e w h o d o be l i eve in 
t he ex i s t ence o f t he spirit. 

T h e spirit is not mater ia l in its essence. 
W e canno t measure it and w e cannot 
d e t e c t it w i t h any dev ice that w e m i g h t 
des ign . The spirit happens t o be a g o o d 
s t eward in tha t it "turns out t he l ights" 
w h e n it depar ts . 
The mind and body have no purpose 
o n c e t h e spirit depar ts there fore the 
body returns t o a m o r e e l emen ta l fo rm 
by t h e process o f decay. Likewise w h e n 
the o w n e r o f a robot has no use for it 
a n y m o r e , it is only g o o d for t he scrap 
heap or a curio t o be sold at a g a r a g e 
sale. I be l i eve that it is impor tan t t o 
r e m e m b e r that w h e n w e build robots, 
their purpose is t o be a servant o f t he 
owner . If a robot w e r e constructed t o be 
a peer t o a human, it w o u l d have a 
p rob lem wi th respect t o purpose, just as 
many humans w h o deny the ex is tence 
o f t he spirit encounter . 

The spirit is s imply not a necessary part 
w i th respect t o t h e issue o f 
consciousness . The o w n e r o f t he 
mach ine in ques t ion supplies any 
r equ i remen t o f observer and purpose, 
and t h e issue o f w h e t h e r a mach ine is 
conscious or not may be set t led by 
inspect ing t h e va lue o f t he m e m o r y 
locat ion ass igned t o contain t he state o f 
consciousness . 

There wil l be t hose w h o still compla in 
tha t mach ine "consciousness" is not the 
s a m e as human "consciousness", t o 
which I w o u l d be in tota l a g r e e m e n t . A 
human is a human and a mach ine is a 
mach ine . They are not t he s ame . The 
point that I make is t he issue o f 
"consciousness" in a mach ine is s imply a 
mat te r o f def ini t ion. I f w e w a n t a 
mach ine t o e m o t e like a human, w e wil l 
have t o des ign and build dev ices that 
express e m o t i o n according t o 
specif icat ion. 
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A b o u t Bob Sibley 
e-mail : sibl5@a0l.com 

"I have been w o r k i n g as a p r o g r a m m e r / 
analyst for over thirty years . A f e l l o w 
s tudent and I w e r e cha l l enged by o n e o f 
our professors t o des ign a m e t h o d o f 
parallel computa t ion in so f tware in t he 
Spring o f 1970. W e f requent ly discussed 
this in t he ensu ing years, and c a m e up 
wi th a m e t h o d in t h e fall o f 1978. The 
m e t h o d is an i m p l e m e n t a t i o n o f a 
decision mak ing cellular a u t o m a t o n 
having a uniform compu ta t i on wi th a 
non-uniform n e i g h b o u r h o o d . W e have 
fai led t o find a marke t t o da t e and are 
searching for an appl icat ion. I read 
eve ry th ing I can find on the top ic o f 
Artificial In te l l igence and m y favour i te 
author in t he field is Marv in Minsky." 

IN ERRATUM 
ANAT SINCERELY APOLOGISES TO 
IRENE HANENBERGH WHOSE 
CONFERENCE AND WORKSHOP FUND 
REPORT WAS NOT PRINTED IN ITS 
ENTIRETY AS INTENDED IN ISSUE 54 
OF THE ANAT NEWSLETTER. IRENE'S 
FULL ACCOUNT OF HER T IME AT THE 
5th COLLOQUIUM OF DIGITAL ART IN 
CUBA CAN B E V IEWED AT 
WWW.ANAT.ORG.AU 

I CONFERENCE A N D 
W O R K S H O P REPORTS 

Asian M u s i c Fest ival 2003 
i7th-23rd S e p t e m b e r 
Tokyo, J a p a n 
by Brigid B u r k e 
h t t p : / / w w w . c o m p o s e r . o r . j p / e n g l i s h / 
amf2003e.html 

I a t t ended and pe r fo rmed in t he Asian 
Music Festival 2003 in Tokyo, wh ich 
b o u g h t t o g e t h e r a w h o l e c o m m u n i t y o f 
sonic innovat ion, f rom per formers and 
c o m p o s e r s . T h e Asian Music Festival 
2003 a i m e d at t he frontiers o f acoustic 
sound culture. It w a s a s h o w c a s e o f 
current s ignif icant w o r k in music 
compos i t i on f rom around the w o r l d tha t 
captured t h e essence o f this e v o l v i n g 
m e d i u m . T h e interaction wi th this 
c o m m u n i t y has e x p a n d e d my w o r k on 
the international circuit as a cut t ing 
e d g e pe r fo rmer / compose r /v i sua l artist 
in n e w media and t echno logy . M y 
compos i t i on Lands Collide 2002 for 
clarinet, percussion live and pre­
recorded electronics w a s p e r f o r m e d as 
the o p e n i n g piece on t h e for th day 
Saturday 20th S e p t e m b e r at i i : o o a m in 
t h e Electro Acoust ic Concer t at t h e M i -
Ra-I C A N Hall, Nat iona l M u s e u m o f 
Emerg ing Science and Innovat ion 
( M e S c i ) . T h e Japanese percussionist 
W a d a Mitsuya played m y piece w i t h m e 
w i t h ease and precision. It w a s received 
very w e l l and I feel fo r tuna te t o have 
had no hiccups w i t h t h e sound sys tem 
and a g rea t suppor t t e a m o f technicians. 
The only drama that did occur w a s t hey 
didn' t record t he pe r fo rmance and had 
t o d o so after t h e concer t . During this 
pe r fo rmance o f t he w o r k t o w a r d s t h e 
end t he s t age began t o shake, I w a s 
suppor t ing m y music w i t h an e l b o w 
w h i l e pe r fo rming , t he technic ians ran 
o n t o t he s t age t o hold a f e w o f t h e 

suspended percussion instruments . I 
w a s to ld after t he pe r fo rmance tha t 
the re had been qu i te a heavy 
ea r thquake and that t hey w o u l d be able 
t o edi t ou t t he excess sounds that w e r e 
made . 

The rest o f t he concer t var ied 
considerably w i t h s o m e acoustic w o r k s 
rather than e lect ronic . O n e o f t h e 
highl ights w a s NAKAI T o m o k o (Japan) 
Lady in White; w o r k for live c o m p u t e r 
g e n e r a t e d sounds and harp.This w a s 
beautifully crafted and this pe r fo rmance 
wil l remain a h ighl igh t o f t h e fest ival . 
Joao Pedro OLIVEIRA f rom Portugal 
pe r fo rmed his compos i t i on , In Tempore 
for ampl i f ied p iano and pre-recorded 
electronics . It w a s an ene rge t i c and 
exci t ing pe r fo rmance and a g o o d 
conclusion t o t h e only t e c h n o l o g y based 
concer t in t he festival . 

Brigid Burke performing in the Electro Acoustic at the 
Mi-Ra-I CAN Hall, National Museum of Emerging 
Science and Innovation (MeScij with Japanese 
percussionist Wada Mitsuya 

The o p e n i n g night fea tured an 
impress ive array o f works for W i n d 
orchestra pe r fo rmed by Tokyo Kosie 
W i n d Orchestra conduc ted by Douglas 
Bostock f rom t h e UK. O n e o f t h e f e w full 
t i m e W i n d Ensembles in t he w o r l d 
special is ing in N e w music. It w a s an 
e x t r e m e l y ene rge t i c pe r fo rmance . The 
h ighl ight for m e w a s a w o r k by the 
Canadian c o m p o s e r Robert Lemay tha t 
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also incorporated a s a x o p h o n e soloist 
Nobaya S u g a w a w h o pushed the 
s a x o p h o n e t o l imits rarely heard. 
A n o t h e r h ighl igh t o f t he festival w a s the 
Asian Orchestral Concer t Asian Concerto 
at S o g a k u d o o f Tokyo Nat ional Uni. o f 
Fine Arts and Music (GEIDAI) 

Quake hits recording 

Brigid Burke featured in local Melbourne Paper. 
Article courtesy Progress Press, Oct 27,2003 

The s y m p o s i u m part o f t he festival w a s 
t h e b i g g e s t d i s appo in tmen t ent i t led 
' Ident i ty o f Asian M u s i c ' w i t h lecturer: 
C H O U W e n Chung (Compose r /P ro fe s so r 
Emeritus o f Columbia Uni) f o l l o w e d by a 
discussion o f panellists: N O D A Teruyuki 
( C o m p o s e r / Vice president o f Ge ida i ) , 
Ramon P.SANTOS ( C o m p o s e r / Professor 
o f Uni .o f Phil ippines) and Dan Y U H A S 
( C o m p o s e r / Israel) w i t h M C : CHOKI Seiji 
(Music Critic). I fel t m o s t o f t he issues 
b o u g h t up for discussion w e r e da ted , 
t ed ious and not address ing t h e issues o f 
creat ive artistry and d e v e l o p m e n t o f 
n e w ident i t ies b e t w e e n the arts that 
have been d e v e l o p e d in t h e past fifty 
years . 

A n o t h e r h ighl igh t o f m y t i m e in Tokyo 
w a s spend ing much t i m e after m y 
pe r fo rmance w i t h o n e o f t he mos t 
p rominen t Shin Kohanga artists Hiroko 

Mish i ro and her husband Director o f t he 
Shinkohanga Foundation YoshioTSUJI. 
A l so m e e t i n g Mr. Nishimura, m a n a g i n g 
director o f RISO Educational Foundation 
on Sept. 22nd. 

Hiroko Mishi ro and YoshioTSUJI s h o w e d 
m e m a n y Ar t Galleries and introduced 
m e t o local print makers and artists w h o 
are at h o m e wi th t he Japanese art f o rm 
o f Shinkohanga pr in tmaking This has 
enhanced m y professional d e v e l o p m e n t 
in this f ie ld o f art. I w a s able t o use 
t e c h n o l o g y that has y e t t o reach the 
international market , wh ich w o u l d 
improve and d e v e l o p m y skills t o a m o r e 
sophis t icated manne r .The printers o f 
this refined silk screening t e chn ique 
used w e r e up t o ten t i m e s t h e size w e 
have avai lable in Australia a lso the 
ou tput resolution and registrat ion w a s 
much m o r e de ta i led . I have t w e l v e years 
o f been a w a r d e d prizes and have never 
seen the Japanese Ar t f o rm used by 
these Japanese artists it w a s a 
wonde r fu l oppor tun i ty t o wi tnes s and 
feel part o f a grea t communi ty . I also 
realised m y w o r k is qu i te w e l l k n o w n 
and has been exh ib i t ed t h r o u g h o u t 
Japan dur ing this t i m e . 

I have b o u g h t back in format ion and 
exper iences that wil l benef i t m y 
col labora t ions w i t h c o l l e a g u e s , f e l l o w 
artists and per formers . I have 
d i s semina ted informat ion t o m y 
s tudents that will inspire t h e m t o create 
similar w o r k or g i v e t h e m possibil i t ies 
for innovat ion in t he f ields o f art, 
compos i t ion , pe r fo rmance and 
t echno logy . I feel honoured and grateful 
for A N A T for suppor t ing m e and t h e 
organisers Isao Matsushi ta Chairman o f 
t he Asian Compose r s League and Izumi 
Miyoshi and her t e a m o f o rganizers for 
put t ing t o g e t h e r a d iverse array o f 
pe r fo rming arts in a short six days .They 
all m a d e m e feel to ta l ly at h o m e and set 
up an exci t ing pe r fo rmance expe r i ence 
for m y work . 

TINA: This Is Not A r t 
N e w c a s t l e , October 2003 
B y Dav id Cox 

This years This is Not Art w a s a superbly 
o rgan i sed occasion in which artists, 
wri ters , musicians, g a m e artists and 
p r o g r a m m e r s c a m e f rom far and w i d e t o 
ga the r and discuss, c o m p a r e ideas and 
genera l ly socialise. 

Highl igh ts o f t he w o r k s h o p p rogram 
included ' the p h o n e - b o o k . c o m ' brought 
ou t f rom England and W a l e s by A N A T . 
This w o r k s h o p provided an o v e r v i e w o f 
t h e pay-by- the -word SMS fict ion and 
poe t ry service a i m e d at providing tex t -
art t o patrons using m o b i l e phones 
w h i l e in transit. 

Darren Tofts and others spoke on a panel 
abou t t he relat ionship b e t w e e n the 
critic and the artist breaking d o w n in a 
co l labora t ive 'conversat ion ' in a bid t o 
de l ibera te ly ove r s t ep the boundar ies 
inherent in convent iona l critic/artist 
relat ions. He g a v e t h e e x a m p l e o f a w e b ­
site o v e r v i e w o f t h e digi tal art o f Ian 
Haig - readable on t h e ' exper imenta .o rg ' 
w e b s i t e . 

On t he Thursday, I arrived f rom my very 
early f l igh t t o N e w c a s t l e , checked into 
t he Aloha M o t e l and m a d e my w a y via 
bus t o t he fest ival . The first th ing I s a w 
w a s a d e b a t e e n t i t l e d : ' W h a t happened 
t o t he phi losophy club?'. The brief o f t he 
panel , m a d e up o f s tudents and staff 
f rom a number o f Australian universities 
t o discuss the fact that historically, 
universit ies have been the source o f 
innovat ive discoveries and radical ideas. 
It asked t h e ques t ion: h o w have cuts in 
educat ion fund ing and the casualisation 
o f t eachers a f fec ted the culture o f 
Australian universit ies and w h a t can w e 
d o t o inspire our next gene ra t ion o f 
grea t thinkers? 
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These issues are fairly close t o h o m e for 
m e as t h o s e o f us w o r k i n g in t he crea­
t ive areas o f ter t iary educat ion are daily 
fee l ing t he pressure t o adhere m o r e and 
more closely t o nar rowly def ined , 
commerc ia l sector es tabl ished agendas . 
The corporat isat ion o f educat ion , a long 
wi th much else in t h e cultural sector is a 
g lobal t rend, and o n e that should and is 
be ing resisted f i e rce ly .TINA and 
Electrofringe offer a va luable v e n u e and 
much-needed fo rum for t he discussion 
of these issues that affect s tudent and 
lecturer alike. 

After b rows ing a f e w individual work­
shops and panels, I later a t t ended the 
official o p e n i n g o f This Is Not Art 2003. 
This took t h e fo rm o f a very informal 
and rather salubrious m e e t and g r e e t for 
all participants, w i t h o p e n i n g speeches 
f rom those involved in the even t . The 
Lord Mayor ' s affable speech w a s m e t 
w i th universal applause by the main ly 
y o u n g and b o h e m i a n audience . 

Here could be discerned t h e inevi tab le 
but unders tandable over lap o f t he 
interests o f t h e City Council w i t h t h e 
festival organisers . Both it w o u l d s e e m 
need each other. The l o n g t e r m a im o f all 
involved it w o u l d appear w o u l d be t o in 
s o m e w a y s socially e n g i n e e r a pa thway 
t o w a r d N e w c a s t l e as a vibrant creat ive 
urban centre. 

That this process is likely t o take years, 
indicates that if t h e T I N A and 
Electrofringe anchor N e w c a s t l e t o t h e 
m a p o f e m e r g e n t real es ta te led deve l ­
o p m e n t . Post ea r thquake and the 
closure o f t h e mass ive BHP plant nearby 
signalled the end o f Newcas t l e ' s tradi­
tional role as minerals processing 
employe r number o n e in Australia. It is a 
cultural renewal , wh ich t h e city seeks, 
and the artists at t he fest ival appear t o 
be enthusiastic abou t their role. 

Arch imedia ' s LOST CITIES (presen ted by 
David Cox) 

P R O G R A M DESCRIPTION: 

Fri Oct 3 -12:00 P M Lost Cities Part 2 -
Spaces o f C o m m a n d and Control . An 
Arch imedia presenta t ion e x a m i n i n g t h e 
representa t ion o f hacker culture in t he 
con tex t o f spaces o f c o m m a n d and 
control . Referencing c o n t e m p o r a r y spy 
f i lms, ac t ion and thriller f i lms, t h e t w i n 
horns o f t h e digital security revolut ion 
and survei l lance. Locat ion: Mulub inba 
R o o m City Hall 

T h e ' L o s t Ci t ies ' ta lk w e n t d o w n very 
w e l l . S o m e minor hassles w i th t he data 
projector w e r e o v e r c o m e in t i m e for t h e 
scheduled start t i m e , and the 1.5 hour 
talk w a s m e t w i th lively ques t ions and 
no sho r t age o f p e o p l e c o m e up t o m y 
t ab l e t o buy Arch imedia CD-ROMS! 

Peop le had not seen much o f t he f i lm 
w o r k I screened, including the late 70s 
classic War Games and The Omega Man 
or even t h e or iginal Planet of the Apes. 
In snippet f o r m o f f DVD and f rom 
compi la t ion digital t ape , I unspooled 
t h e clips and ta lked t o t h e m on a 
s equence -by - sequence basis. Uti l is ing 
basic semio log ica l analysis o f scenes 
and characterisat ions, inferences w e r e 
d rawn about t h e f i lm maker 's interpre­
ta t ion o f such arche types as hackers, 
playful techno-ar t is ts and converse ly 
spaces o f c o m m a n d and control such as 
t he w a r rooms in f i lms such as Enemy of 
the State. 

NB: Recordings on VCD o f t hese talks are 
avai lable f rom Arch imedia upon request 
- particularly o n e held at t he Brisbane 
P o w e r h o u s e in O c t o b e r 2003 

A KODAK disposable snapshot p h o t o o f 
m y back t o t he camera s h o w s t h e 
number o f p e o p l e in t he aud ience that I 
e s t ima te t o be b e t w e e n 20 and 35.1 left 

f e e l i n g satisfied tha t t h e T I N A audience 
had seen a g o o d show. 

A talk called 'Visual-ising T e x t ' e x a m i n e d 
the w a y tex t s and i m a g e s integral t o 
each o ther wi th in visual culture. It 
asked: Does w o r d based art make t h e 
act o f th inking s t range or compl i ca t e 
our expec ta t ions o f reading? It asked 
the ques t ion: w h a t is b e c o m i n g o f t h e 
t e x t - i m a g e in digi tal and virtual realms? 
This w o r k s h o p w a s w e l l a t t ended also. 

Ben Jones (UK) from The Phone-Book Ltd and 
participants at the electrofringe workshop. 

I caught t he tail end o f a discussion 
called 'Are w e g o i n g t o lose our O z z i e 
Kulcha? - The US/Austral ian Free Trade 
A g r e e m e n t ' . A panel set ou t t o e x a m i n e 
if " the Australian culture up for grabs". It 
set itself t he task o f inves t iga t ing if t h e 
u p c o m i n g proposed f ree t rade a g r e e ­
m e n t b e t w e e n the USA and Australia 
m i g h t affect Australian media and 
cultural product ion I fel t this session 
bet rayed a l amentab ly over ly nar rowly 
def ined and over ly nationalist ic inter­
pretat ion o f t he possibili t ies o f U S / 
Australian cultural relat ions. M o s t o f t h e 
artists in t he USA I k n o w are happy t o 
e x c h a n g e w o r k and ideas w i th Australia 
and have as much distaste for t he right-
w i n g not ion o f unfair t rade as w e do . 

n 



M y partner and I m e t in t he USA and w e 
k n o w that only g o o d can c o m e o f 
progress ive artists f rom each country 
m e e t i n g each other, Free Trade a g r e e ­
m e n t or none . W e need t o o v e r c o m e 
Australian nat ional ism in t he arts, and I 
said so publicly on the night . 

O n e o f t he f e w f lops o f t he festival w a s 
a d o o m e d 'Jerry Springer ' s tyle a t t e m p t 
at controversy called ' W h y are wr i te rs 
such bastards'? It w a s billed thus: 

Let's face it, it was a question that 
had to be asked. This is your Jerry 
Springer event for the festival. Join in 
the dialogue and punch-up. 

This even t w a s embarrass ingly bad, and 
the aud ience v o t e d w i t h its f e e t . T h e 
room th inned in a big w a y out after 
for ty minutes . B e g g i n g such na r row -
Sydneyesque shock-jock ques t ions can 
only be m e t w i t h t h e response which 
this even t dese rved . Hopefu l ly t he crass 
Sydney-is ing o f T I N A has its l imits. 

In contrast, a h ighl igh t w a s billed thus: 

Fri Oct 3 - 8:00 P M Resolut ionary 
Television i 
Channel surfing the w a v e pat terns o f 
t he underground media ocean , this fast 
paced col lect ion o f poli t ically charged 
v ideos includes short documenta r ies , 
an imat ions , culture j a m m i n g pranks, 
stencil art, music v ideos , g o v e r n m e n t 
p ropaganda , act ivist porn, copyr igh t 
v iola t ions , codec catas t rophes , and 
expe r imen ta l m o t i o n pixels all cut up 
into t w o o n e hour p rograms that you ' l l 
never see on regular TV. Featuring w o r k 
f rom Australian and International v i d e o 
activist g roups such as Access N e w s , 
Ac t ive ly Radical TV, Kill Your TV, Under­
currents UK, t he Guerilla N e w s N e t w o r k , 
The Lab Rats and m a n y many more . 
Remixed at Spacestat ion V i d e o Lab. 
Locat ion: Mulub inba R o o m City Hall 

This s h o w w a s very w e l l put t o g e t h e r 
and en joyed a large aud ience . S o m e very 
in teres t ing w o r k w a s on s h o w - particu­
larly t he stencil graffiti art d o c u m e n t a r y 
(a f r a g m e n t o f wh ich appears on the 
enc losed VCD) 

On the Saturday the re w a s a talk called 
Interfaces - 'Patching Sof tware and 
Con t ro l l e r s 'wh ich looked at t radi t ional 
interfaces for musical pe r fo rmance as 
w e l l as t h e ex tens ions that pa tching 
so f tware a l lows . A demons t r a t i on o f an 
e x t e n d e d mic-stand interface control ler 
and discussion o f pa tch ing appl icat ions 
and interfaces in aud io installat ions 
t o o k place as w e l l . Later on an a u d i o / 
visual pe r fo rmance abou t r e semblance 
and combina t ions o f differ ing values o f 
e n e r g y b e t w e e n audio f requency and 
t i m e - b a s e d m o v i n g i m a g e frequency, 
represent ing a quant i ty or a relat ionship 
b e t w e e n quant i t ies w a s s t aged . 

A very s t rong e x a m p l e o f this t y p e o f 
w o r k w a s s t aged by Kim Bounds and 
Dale Nason f rom M e l b o u r n e , w h o s e 
Interference t h e m e d even t w a s dea fen ­
ing and strikingly o r ig ina l .The t h e m e o f 
stripes and in ter ference on mul t ip le 
data projector screens w a s accompan ied 
by very very loud t r i gge r ing b e t w e e n 
PAL and NTSC v i d e o signals turned into 
sound. 

M o r e lacklustre talks included a 
roundtable discussion abou t t h e f ree­
lancing life for ed i tors and wr i t e r s .The 
vocat ional nature o f this panel missed 
an oppor tun i ty t o be m o r e artist led. 
This is t h e t y p e o f panel wh ich I think 
signals an increasingly voca t iona l ly led 
or ienta t ion t o an o t h e r w i s e genera l ly 
libertarian sensibility. 

An e x t r e m e l y bizarre non-fest ival 
related e v e n t at t he C a m b r i d g e hotel 
had The Suicidal Rap O r g y pe r fo rm w i t h 
o ther acts such as t h e Vonn Trapp Family 

and AC/3P. These w e r e over - the - top neo 
DADA e x t r e m e Hip H o p acts wh ich d r e w 
on t he conven t ions o f bad pornography, 
panicked " k n o w i n g pop culture s t age 
parody. As m y VCD wil l clearly d e m o n ­
strate, this even t def ied coheren t 
descr ip t ion . 'That ' by Griel Marcus in his 
book Lipstick Traces, or t he Ca beret 
Vol ta i re by the original Dadaists (Zurich 
1918) or t he last pe r fo rmance by the Sex 
Pistols in San Francisco in 1978 c o m e 
c lose .The e n e r g y level w a s very high 
and a post 9/11 t r a u m a - s h o w o f t w i s t e d 
psychotic carn iva leque bur lesque w a s 
t h e order o f t he night . Unfo rge t t ab le . 

On t he w h o l e T I N A even t w a s character­
ised by a much m o r e vivid sense o f 
organisa t ion and of f ic ia ldom than in 
years g o n e by .The layout and appear­
ance o f t he media hub room, the 
O c t a p o d is a g o o d indicator o f t h e feel 
o f t he w h o l e fest ival . In 1999, t he 
O c t a p o d w a s a free-for-all hangou t for 
all w h o w a n t e d t o use it, off ice areas 
and public areas blurred t oge the r .Today 
these t w o funct ions w e r e much more 
clearly de l inea ted . G o n e w a s e x t e n d e d 
b e d r o o m , informal i ty o f earl ier years, 
which I l ament . 

A m o r e structured and fo rmal i zed feel 
a lso g a v e rise t o t he limits placed on 
funding for a much increased and 
w i d e l y sourced col lect ion o f artists 
(hence the need for t he David Cox A N A T 
g ran t ) . A N A T can realistically e x p e c t t o 
be approached in future for T I N A related 
grants, funding & support , for be t te r or 
w o r s e . 

It w a s an excep t iona l ly inspirational 
even t , and o n e which I will a lways va lue 
grea t ly as t he only real bohemian 
festival inclusive o f all in Australia. 

Thanks t o Gail Priest, Vicky Clare o f T I N A 
and Charity Bramwel l o f ANAT. 

A K T A T 



S y m m e t r y Festival 
16th - 21st August 2003 
B u d a p e s t , H u n g a r y 
by B e t h Cardier 

The S y m m e t r y Festival 2003 d r e w 
t o g e t h e r app rox ima te ly 90 scientists 
and artists f rom across t he w o r l d . It 
placed t h e m on a mounta in in Hungary, 
nourished t h e m on serious lectures and 
g o o d w i n e , and g a v e t h e m o n e 
instruction: find symmet r i e s . 

W h a t is Symmet ry? A t its mos t literal, 
s y m m e t r y is t he study o f shape. The 
t e r m can also mean 'interdisciplinarity' . 

I am m o s t interested in t he second 
interpretat ion, in wh ich s y m m e t r y is t h e 
study o f pat terns (and the breaking o f 
pat terns) across an endless number o f 
f ields. It is exc i t ing w h e n the pat terns o f 
o n e discipline match or lend n e w insight 
into t h o s e o f ano the r .These ma tches 
occur f requent ly at s y m m e t r y 
conferences , because part icipants c o m e 
ready t o share their k n o w l e d g e w i t h 
those n e w t o their f ie lds . 

O n e o f the b igges t cha l lenges is for 
artists and scientists t o find a c o m m o n 
language , so that their different t ypes o f 
pattern can be c o m p a r e d . I addressed 
this p rob lem o f translat ion in my formal 
presentat ion (Dis)symmetry: A Structural 
Tango, wh ich A N A T generous ly g a v e m e 
funding t o present .This presenta t ion 
at t racted t h e a t ten t ion o f several 
specialists, w h o then s ingled m e out for 
an informal discussion o f t h e top ic . W e 
compared . W e d isagreed late into t h e 
night. W e w r e n c h e d our habitual w a y s 
o f thinking into n e w shapes. M o s t o f t he 
t ime , genu ine ef for t w a s r ewarded wi th 
genuine connec t ion . 

The mos t e lec t r i fy ing conversa t ion I 
exper ienced w a s w i t h Yuval N e ' e m a n , 

part icle physics p ioneer .This brilliant 
man w a s able t o answer m y d e e p e s t 
physics w o n d e r i n g s in m e t a p h o r - a 
fo rm I could easi ly understand: 

BC: W h a t is t h e relat ionship b e t w e e n 
q u a n t u m and classical physics? 
Y N : Classical physics is just quan tum 
f rom a dis tance, it s e e m s solid t he w a y a 
g roup o f dots does w h e n you look at it 
f rom far away. 

BC: D o you be l i eve string t heo ry wil l lead 
t o a t heo ry o f eve ry th ing? 
Y N : String t heo ry is t he g r a m m a r tha t 
wil l be used t o tell t he w h o l e story, but 
in itself, it is not a story. 

By t h e end o f t he w e e k I had received a 
suitcase full o f answers for t h e 
ques t ions I had taken t o Budapest , and 
w a s e a g e r t o apply t h e m t o my novel- in-
progress . I had learned a lot abou t 
science and symmet ry . I had also 
unexpec ted ly ga ined a d e e p e r 
k n o w l e d g e o f wr i t i ng , by t e ach ing an 
unusual t r ibe o f learners abou t it. 

Cross-disciplinary conferences such as 
t hese have an ambi t ious under ly ing 
ob jec t ive . The ' S y m m e t r y ' m o v e m e n t (in 
n a m e ) w a s begun in t he 1980's by 
scientists w h o w a n t e d t o c h a n g e 
science's runaway approach t o discovery, 
wh ich t hey s a w as dangerous ly 
unconcerned by env i ronmen ta l , political 
or ethical mat ters . 

During this 2003 confe rence I s a w 
another benef i t . The range o f cultures in 
a t t endance d e m o n s t r a t e d h o w cus toms, 
beliefs and interpersonal habits 
contr ibute t o t he official discourses 
wi th in disciplines. It is hea r t en ing t o 
think that m o s t o f symmet r i s t s are also 
teachers , and wil l return t o their 
countries k n o w i n g that their 
accus tomed w a y o f s ee ing is only o n e o f 
many. 

Beth Cardier presents at the Symmetry Festival 200s, 
Budapest, Hungary 

This o n g o i n g conversa t ion wi l l cont inue 
in Augus t 2004, w h e n ISIS Symmetry 
holds an internat ional s y m m e t r y 
confe rence in Brussels. For m o r e 
informat ion abou t this please contac t 
m e on b e t h c a r d i e r @ h o t m a i l . c o m . 

Beth Cardier with Yuval Ne'eman 
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Helen Omand undercover at TimePlaceSpace 2 

T ime Place S p a c e 2 
20th S e p t e m b e r - 5th October , 2003 
W a g g a W a g g a 
by He len O m a n d 

T i m e Place Space 2: Charles Sturt 
Universi ty W a g g a W a g g a : A t w o w e e k 
intensive col labora t ive e x c h a n g e : 
T w e n t y artists compr i s ing pe r fo rmance , 
f i lm, music and n e w media artists f rom 
around Australia: 3 International , t w o 
Nat ional fac i l i ta tors :The Brief: 
exp lora t ion , deba te , analysis and 
creativity. 

Helen Omand and David Williams on assignment 
at Time_Place_Space 2 

As I read m y private documen ta t i on in 
t he fo rm o f copious notes I 
re t rospect ive ly marvel at t he myriad o f 
inspirations, ideas, conceptual 
ruminat ions , litter o f in-depth erudi te 
conversa t ions f rom this creat ively 
fecund e x p e r i e n c e . T h e pa tchwork layers 
o f physical, cogn i t ive , imag ina t ive and 
material residuals are ref lect ive o f t h e 
intensi ty o f this e x c h a n g e . The process 
o f reveal ing and o p e n i n g ones practice. 
Exposing it for t h e gif t o f insight into 
h o w others may see us.This w a s a risky 
business. I desired t o be confounded , 
t e s t ed , t o upset t h e app le cart o f m y 
o w n rhetoric, t o have m y blind spots 
m a d e conscious. 

So I t ook this oppor tun i ty t o cha l l enge 
m y o w n art practice in search o f a n e w 
mot iva t ion and clarity o f intent ion. This 
w a s the t i m e , this w a s the place and this 
w a s the space t o d o it. 

T w o Projects 

" W e a d m i t t e d w e w e r e power l e s s over 
creat ing. The relat ive success o f t he 
creat ive compul s ive p rogram s e e m s t o 
be due t o t he fact tha t a creat ive w h o no 
longer creates has an excep t iona l 
faculty fo r ' r each ing ' and he lp ing an 
uncontrol led creator. A t t h e s a m e t i m e , 
it wil l be poin ted out that all avai lable 
medical t e s t i m o n y indicates that 
creat ivism is a progress ive illness, that it 
canno t be cured in t h e ordinary sense o f 
t h e t e rm , but that it can be arrested 
th rough tota l abs t inence f rom creat ivi ty 
in any fo rm." Confessions of a Non Artist 
by Helen O m a n d TPS2 

I utilised this unique oppor tun i ty t o 
begin a conceptual d e v e l o p m e n t into 
ideas o f w h a t it m e a n s t o be an artist 
via t he reduct ive s tance o f t he 'non 
artist'. A play o f ideas abou t failure and 
success, t es t imony, t h e endless non-
direct ional durational project . An 
ex tens ion o f m y current ruminat ions 
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a b o u t art, survival, purpose, audience, 
mul t ip le m e d i u m s and the non-
a p o l o g e t i c pe r fo rmance . St imulated by 
hours o f discussions w i t h my hut ma tes 
Dave W i l l i a m s and Ryk Goddard . Al so 
t ex t s by T im Etchells, Boris Groys, and 
the exce l len t journal Passages: The Art of 
Failure. 

Project G w e n d o l y n : An a n o n y m o u s four 
animal masked task force . Miss ion late 
night subvers ive act ions o f interruption 
and early m o r n i n g denial . V i d e o camera 
as w i tne s s t o t he of ten liminal, 
wh ims ica l act ions for an absent 
audience . Our presence only identif iable 
by traces left behind. Direct act ions o f 
abduct ion, touch or thef t . A delicious 
g a m e o f spon taneous t h o u g h t into 
act ion th rough the interplay o f four 
creat ive minds w i th healthy senses o f 
humor co l labora t ing and nego t i a t ing . 

Other h ighl ights for m e w e r e w o r k i n g 
w i t h Miche l l e Tehran playing w i t h a 
survei l lance camera and project ion 
dur ing a fo rmal dinner. Interact ing wi th 
guests , ob jec ts and each o the r as 
opera tors as artists. 

The talks on Cross-cultural practice as 
hybrid practice w i th gues t speakers Tony 
Yap, W e s l e y Enoch,Teresa Crea, and 
Notions of Innovation w i th Anna 
Munster .John Bayliss and David Pledger. 
A plethora o f ideas t o c o n t e m p l a t e and 
relate t o ones o w n practice. Ideas such 
as t he falsity that hybridity is about the 
n e w w h e n rather it is abou t delivery. 

"The expec ta t ions o f artists t o create a 
l a n g u a g e for t h e unknown, or for that 
which is still e v o l v i n g . Recognis ing the 
l imitat ions o f def ini t ions and the 
cha l l enge o f h o w t o capture a practice 
tha t is essent ial ly in us." ( W e s l e y Enoch). 

"Hybridi ty is essent ial ly abou t breaking 
d o w n boundar ies .To study another 
l a n g u a g e is t o take on an ent irely 



different w o r l d v i e w . Issues o f access and 
equi ty t o t echno logy . The potent ia l t o 
create radical n e w perspect ives whi l s t 
resisting abso rp t ion .The different levels 
o f bodily inves tmen t in n e w media 
work." (Teresa Crea) . 

"The l imitat ions o f l a n g u a g e and w o r d s 
as power , or currency in h o w they are 
util ized. For e x a m p l e w o r d s such as 
creat ivi ty and innovat ion used by 
corporat ions for a capital driven agenda . 
A m b i g u i t y is t he e n g i n e o f hybrid 
practice. The use o f t e c h n o l o g y d o e s not 
gua ran tee innovat ion. W h a t drives art is 
ideas, content . Content g ives t e c h n o l o g y 
mean ing . " (David P ledge r ) . 

"One o f an artists j obs is t o contr ibute 
n e w k n o w l e d g e about t he w o r l d . Data is 
never neutral." (Anna Muns t e r ) 

These talks conf i rmed and gene ra t ed 
further f o o d for t h o u g h t into h o w and 
w h y I a m interes ted in hybrid practice as 
an act o f resisting assimilat ion and a 
vehic le for ce lebra t ing d i f f e rence .The 
rich potent ia l o f pe r fo rmance and n e w 
media practice t o sugges t o ther 
perceptual wor lds , t o cross boundar ies 
o f g e o g r a p h y and cultures. The 
generos i ty o f each facil i tator fed into 
the organic structure that a t t e m p t e d t o 
create an e n v i r o n m e n t for t he creat ion 
and explora t ion o f ideas rather than a 
focus on product and o u t c o m e s . 

As the end w a s d r a w i n g near it felt it 
w a s t i m e t o begin . That w e w e r e ready 
to sink the t ee th in further. The tyranny 
of distance w a s culled for a short t i m e . 
The oppor tun i ty t o cross-poll inate ideas 
wi th artists f rom differ ing backgrounds 
and practice w a s essent ial ly a key 
benefit o f TPS2.1 wish t o thank all o f t he 
participants, t he facili tators, t he curators 
and Julieanne Campbel l t he Project 
Coordinator for an e x p e r i e n c e w h o ' s 
mult iple m e a n i n g s cont inues t o unfold. 

Austra las ian C o m p u t e r Mus ic 
Conference 2003 
5th - 7th Ju ly , 2003 
Per th 
by A n n e N o r m a n 

Thanks t o ANAT, I w a s able t o a t tend t h e 
Australasian C o m p u t e r Music Confer­
ence 2003 in Perth t o present a paper on 
my Electro-acoustic Bell Garden. 

Lindsay Vickery, t he conference o rgan­
iser at W A A P A , and Hanna C lemen w h o 
w a s curating the sound installat ions 
w e r e keen t o g e t m y installation over t o 
Perth. Lindsay had been looking for 
sponsorship t o cover t h e f re ight o f m y 
p redominan t ly iron and steel Bell 
Garden w i th a c c o m p a n y i n g e lec t ronic 
m o d u l e s and wi r ing . 

As this w a s t o be the first e n g a g e m e n t 
for the , as y e t i ncomple t e , Bell Garden, I 
had no idea about f re ight costs. I spent 
several w e e k s (primari ly w h i l e on tour in 
OLD) t ry ing t o g e t q u o t e s f rom f re igh t 
c o m p a n i e s in M e l b o u r n e and Perth. It 
appeared that it w o u l d cost us w e l l over 
$1,000 return ( s o m e c o m p a n i e s q u o t e d 
doub le this!) . The Edith C o w a n Univer­
sity w e r e s t rugg l ing t o m e e t t h e costs 
and I w a s s t ruggl ing t o m e e t t h e c o m ­
plet ion da te o f construct ion. 

Finally, t en days out f rom the confer­
ence , I realised I w a s not g o i n g t o make 
it. It w a s a financial relief for Perth and 
for myse l f ( the high cost o f construct ion 
o f road cases w a s not s o m e t h i n g I had 
an t ic ipa ted) . In t h e last w e e k I put 
t o g e t h e r a demons t r a t i on 'desk' 
m o u n t e d m o d e l o f o n e bell f rom Bell 
Garden. 

I arrived in Perth in t he midd l e o f t he 
night, early Sat m o r n i n g July 5th. Af ter 
24 hours o f be ing on the g o - f rom 
M o r n i n g t o n t o a breakfast m e e t i n g in 

M e l b o u r n e , t o a pe r fo rmance in Can­
berra and then t o Perth via M e l b o u r n e 
aga in . I must a d m i t I w a s happy that I 
didn' t have t o o rgan ise 240 kgs o f Bell 
Garden bits f rom the airport t o t he 
University. 

A f e w hours s leep later I w a s a t t end ing a 
diverse array o f papers presented by an 
equal ly diverse array o f peop l e . I haven ' t 
a t t ended an academic confe rence since I 
w a s involved in academic research 
myse l f m o r e than a d e c a d e a g o . 

Festivals, concer ts and exhib i t ions are 
m y s taple fare for learning w h a t o the r 
artists are d o i n g . T h i s confe rence w a s a 
fabulous insight into t h e nuts and bolts 
o f w h a t o thers and do ing , not just t h e 
end product . Research papers w e r e 
interspersed w i t h art ists ' talks, keep ing 
it varied and interest ing. I w a s im­
pressed w i t h t he genera l a t m o s p h e r e o f 
mutual respect and support . 

That day, I m e t A n g e l o Fraietta for t he 
first t i m e face t o face . W e had been 
c o m m u n i c a t i n g via emai l and p h o n e for 
months , as m y installation uses o n e o f 
his Smar t Controllers t o control t h e 
phase opera t ion o f t he Bell Garden. 

Apar t f rom t h e myriad o f o the r benef i ts 
o f a t t end ing this conference , t he oppor­
tuni ty t o discuss various c o m p o n e n t s o f 
t he project w i t h A n g e l o in person w a s 
invaluable. W e spent s o m e t i m e be­
t w e e n t h e final paper session and t h e 
e v e n i n g concer t w o r k i n g t o g e t h e r on 
t h e p ro to type s ingle bell w i th IR m o v e ­
m e n t de t ec to r and self-striking solenoid , 
linked up t o his smar t controller. He w a s 
happy wi th h o w it w a s funct ioning , as 
w e w o u l d use it in t he presenta t ion o f 
our back t o back papers t he f o l l o w i n g 
day. 

W h e n the t i m e c a m e for our papers on 
Sunday af te rnoon, t he Bell w a s refusing 
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t o w o r k ( m y s o l d e r i n g l e a v e s m u c h 
t o b e d e s i r e d it s e e m s ) , h o w e v e r o u r 
p a p e r s w e r e w e l l r e c e i v e d . M o n d a y 
m o r n i n g , A n g e l o had a r r i v e d e a r l y 
a n d s e t up t h e Bell a t t h e f r o n t o f t h e 
a u d i t o r i u m , h e w a s d e t e r m i n e d t o 
d e m o n s t r a t e it. It w a s s i t t i n g una t ­
t e n d e d o n a s m a l l d e s k o u t t h e f r o n t . 
Par t w a y t h r o u g h t h e f i rs t s p e a k e r ' s 
paper , s o m e o n e t o o k a p h o t o , t r i g ­
g e r i n g t h e IR d i o d e a n d t h e bel l 
s t ruck itself. T h i s w a s q u i t e funny , as 
t h e e n d o f e a c h p e r s o n ' s p a p e r w a s 
c u s t o m a r i l y s i g n a l l e d by t h e Cha i r 
w i t h t h e s o u n d o f a be l l . A n g e l o w a s 
h a p p y , a n d it w a s n o w s w i t c h e d off . 

Anne Norman's "Bell Garden" 

T a l k i n g w i t h A n g e l o later, h e m a d e 
t h e o f f e r o f a s s i s t i n g in s u p e r v i s i n g 
t h e r e m a i n i n g w i r i n g o f t h e Bell 
Garden t h a t is c u r r e n t l y a d o r n i n g m y 
l o u n g e r o o m in M o r n i n g t o n . T h i s 
g e n e r o u s o f f e r w a s m a d e o n an 
u n d e r s t a n d i n g t h a t f r o m h e n c e 
f o r t h , A n g e l o w o u l d b e an e q u a l 
c o l l a b o r a t o r in t h e Bell Garden 
p r o j e c t . 

I a m m o s t h a p p y f o r o u r w o r k i n g 
r e l a t i o n s h i p t o h e a d in th i s d i r e c t i o n , 
as m y Bell Garden w o u l d b e u s e l e s s 
w i t h o u t his s m a r t con t ro l l e r . It w i l l 
b e a f ru i t fu l c o l l a b o r a t i o n . I h o p e t o 
f l y h i m d o w n f r o m N e w c a s t l e in t h e 
n e x t m o n t h . 

D u r i n g m y w e e k in Pe r th , I a t t e n d e d 
all p a p e r s e s s i o n s , t e c h n o l o g y w o r k ­
s h o p s , i n s t a l l a t i o n s a n d c o n c e r t s . A n 
o v e r - s t i m u l a t i o n o f t h e m i n d , e a r s 
a n d e y e s . 

I w a s i m p r e s s e d by t h e p o t e n t i a l o f 
s o f t w a r e such as M a x M S P as i l lus­
t r a t e d by H a n n a C l e m e n a n d Ji t ter as 
p r e s e n t e d by J o n a t h a n M u s t a r d . In 
f ac t , o n t h e M o n d a y a f t e r n o o n , I 
p e r f o r m e d a p i e c e o n s h a k u h a c h i 
w i t h H a n n a C l e m e n s IntraSpectral 
i n s t a l l a t i o n . T h a t i n s t a l l a t i o n is an 
a m a z i n g u se o f M a x w i t h s o m e 
r e m a r k a b l e r e s u l t i n g s o u n d s . 
H a n n a ' s c o m p o s i t i o n s t h a t f e a t u r e d 
in m a n y o f t h e w e e k ' s c o n c e r t s w e r e 
a l s o v e r y i m p r e s s i v e . 

A n o t h e r h i g h l i g h t o f t h e w e e k w a s 
w o r k s h o p p i n g e x t e n d e d s h a k u h a c h i 
t e c h n i q u e s w i t h Jo W a t e r s , a San 
D i e g o b a s e d e l e c t r o - a c o u s t i c c o m ­
p o s e r w h o w a s f e a t u r e d in t h e 
S u n d a y n i g h t c o n c e r t . I i n t e n d t o 
p e r f o r m his Dream in Aqua and 
Scarlet, w h i c h w a s w r i t t e n f o r f l u t e 
a n d r e c o r d e d e l e c t r o n i c s , o n 
s h a k u h a c h i , a n d h e s e e m s k e e n t o 
w r i t e a n e w p i e c e f o r s h a k u h a c h i a n d 
e l e c t r o n i c s . W e h a d fun e x p l o r i n g 
p o s s i b i l i t i e s , as h e had n o t h a d an 
o p p o r t u n i t y t o w o r k w i t h a 
s h a k u h a c h i p l a y e r b e f o r e . 

A y o u n g c o m p o s e r , K i e r a n S t e w a r t , 
an A C M C d e l e g a t e , a l s o e x p r e s s e d an 
i n t e r e s t in w r i t i n g f o r t h e Bell Gar­
den. S o m a n y t h i n g s h a v e c o m e o u t 
o f t h i s t r i p t o P e r t h . 
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A f t e r t h e c o n f e r e n c e w a s ove r , I t o o k 
t h e o p p o r t u n i t y t o v i s i t t h e S w a n 
Bel ls , a b e l l t o w e r h o u s i n g i 8 be l l s , 
m o s t o f w h i c h w e r e cas t in G l o u c e s ­
t e r in 1725 ( t h e l a r g e s t bel l w e i g h i n g 
1480kg - I w o u l d n ' t w a n t t o f r e i g h t 
t h a t o n e ! ) . H e r e I d i s c o v e r e d t h a t 
t h e r e a re m a n y r i n g i n g ' m e t h o d s ' , 
t h e t e n - b e l l ' m e t h o d ' b e i n g c a l l e d a 
'Roya l ' . M y Bell Garden has t e n be l l s , 
s o I h a v e s i n c e d o n e s o m e resea rch 
i n t o t h e Eng l i sh Roya l ' m e t h o d s ' 
w h i c h a r e b a s i c a l l y m a t h e m a t i c a l 
p e r m u t a t i o n s o f t e n f a c t o r i a l . M a y b e 
I c an use s o m e t h i n g f r o m th i s as a 
bas i s f o r a Bell Garden c o m p o s i t i o n . . . 

A v i s i t t o a m e c h a n i c a l mu s i c a l 
i n s t r u m e n t s e x h i b i t i o n at t h e Fre­
m a n t l e M u s e u m s h o w e d w h a t pas t 
i n s t r u m e n t b u i l d e r s h a v e c o m e up 
w i t h in b o t h m e c h a n i c a l a n d e l e c t r i ­
cal m u s i c m a k i n g m a c h i n e s a n d t o y s . 
It all pu t s w h a t I a m d o i n g i n t o 
p e r s p e c t i v e . 

M e m b e r s h i p o f A N A T a n d a t t e n d ­
a n c e a t ACMC03 h a v e b r o u g h t m e 
a c c e s s t o i n f o r m a t i o n o n all so r t s o f 
f a n t a s t i c t e c h n o l o g i e s , p e o p l e , 
e v e n t s a n d o p p o r t u n i t i e s . I h a v e 
b e e n p r i m a r i l y an a c o u s t i c m u s i c i a n , 
a n d I a m t h o r o u g h l y e n j o y i n g m y 
r e c e n t s o j o u r n i n t o e l e c t r o - a c o u s t i c 
m u s i c . T h a n k y o u A N A T . P l e a s e k e e p 
s e n d i n g m e y o u r w o n d e r f u l n e w s l e t ­
t e r s . 

I h a v e n o t g i v e n t h e r e a d e r a n y real 
i n f o r m a t i o n o n m y Bell Garden in 
t h i s a r t i c l e . P l e a s e re fe r t o m y 
w e b s i t e : w w w . v i c n e t . n e t . a u / 
- a m n c r o w / P P B e l l s . h t m l 

A l s o t o m y a r t i c l e in t h e l a t e s t e d i ­
t i o n o f Sounds Australian f o r m o r e 
i n f o r m a t i o n . Feel f r e e t o e m a i l m e if 
y o u a r e i n t e r e s t e d in w r i t i n g f o r t h e 

http://www.vicnet.net.au/


Bell Garden. Th i s o f f e r i n c l u d e s 

c o m p o s e r s , c h o r e o g r a p h e r s , w r i t e r s . . . ' j^Qfl^ES 
A n n e N o r m a n - M A 
( E t h n o m u s i c o l o g y ) , B M u s i c , DipEd 
M e l b o u r n e b a s e d c o m p o s e r , per­
f o r m e r ( s p e c i a l i s i n g in s h a k u h a c h i -
J a p a n e s e e n d - b l o w n b a m b o o f l u t e ) , 
i m p r o v i s e r , i n s t r u m e n t bu i lder , w o o d 
scu lp tor , a n d ar t i s t in s c h o o l s . 

Anne has lived, studied and per­
formed in Japan for many years and 
has studied the music of many cul­
tures. 

In recent years, Anne has been collect­
ing recycled galvanised iron caps from 
the top of old electricity poles and 
turning them into Power Pole Bells. 

An Australia Council 'Sounding Out' 
grant to finance the construction of 
two different bell mounting struc­
tures has lead to the development of 
the electro-acoustic installation 
known as the Bell Garden. This multi­

function sound sculpture incorporates 
Angelo Fraietta's 'Smart Controller', 
and is for use in performance with 
movement artists and live musicians, 
and as an interactive public sound art 
installation. 

The public will be invited to hit the 
bells, and at other times, by simply 
wandering through the bell garden, 
they will trigger automatic responses. 

The proposed phases of operation for 
BGi when in public installation mode 
will have a total duration of between 
44 and 80 minutes, the exact dura­
tion being dependant on public 
interaction with the installation. 

http://www.vicnet.net.au/~amncrow 
amncrow@vicnet.net.au 

Siggraph ' 04 : Cal l for Par t i c ipa t ion 
SUBMISSIONS DUE: 28th January 2004 
DATES: 8 th - i2 th Augus t 2004 
VENUE: Los A n g e l e s Convent ion Centre 
California, USA 

Siggraph '04, is t h e 31st Internat ional 
Conference on C o m p u t e r Graphics and 
Interact ive Techniques . The annual 
Siggraph Ar t Gallery has achieved 
w o r l d - w i d e recogni t ion for exce l l ence in 
s h o w i n g digi tal and e lec t ronic a r t .The 
SIGGRAPH 2004 Ar t Gallery: 
Synaesthesia wil l s h o w c a s e or iginal 
digi tal art that exp lores n e w 
connec t ions b e t w e e n the senses - t he 
t echno log ica l , t he aesthet ic , and the 
critical - and e m e r g e s f rom the 
conjunction o f cybernet ics and human 
vis ion, inner as w e l l as outer. 

This Call For Part icipation is issued t o all 
t h o s e vis ionaries w h o currently w o r k in 
any f ield o f digi tal art, including 2D, 3D, 
interact ive techniques , installations, 
virtual reality, mul t imed ia , 
t e l e c o m m u n i c a t i o n s , w e b art, and 
an imat ion . Synaesthesia seeks works 
that provoke and enab l e us t o re-
exper i ence , r e -examine , and make sense 
o f our bodies , our t e c h n o l o g i e s , and our 
culture. Proposals for papers and panels 
tha t address t h e theore t ica l and critical 
discourse o f c o m p u t e r graphics are also 
w e l c o m e . 

INFO: Sue Gollifer, S iggraph 04 Ar t 
Gallery Chair 
Universi ty o f Brighton, UK 
EMAIL: S.C.Goll ifer@bton.ac.uk 
ONLINE: h t t p : / / w w w . s i g g r a p h . o r g / 
S 2 0 0 4 / 

Djerassi Res iden t Ar t is ts P r o g r a m : Cal l 
for A p p l i c a t i o n s 
APPLICATIONS DUE: 15th February 2004 
California 

Residencies are a w a r d e d c o m p e t i t i v e l y 
at no cost t o artists in t he disciplines o f 
literature, choreography, music 
compos i t ion , visual arts, and media ar ts / 
n e w genres . W e seek appl icat ions f rom 
e m e r g i n g and mid-career art ists ,for 
w h o m a p p o i n t m e n t s as resident artists 
may make a s ignif icant d i f ference t o 
their careers, as w e l l as f rom es tabl ished 
artists w i th national and/or 
internat ional reputat ions . Panels o f arts 
professionals in each discipline eva lua te 
appl ican ts .Those se lec ted are of fered 
l iving and s tudio space for four t o f ive 
w e e k sessions during the season which 
runs f rom mid-March th rough mid-
N o v e m b e r . 

The Djerassi Program is located in a 
spectacular rural se t t ing in t h e Santa 
Cruz M o u n t a i n s ove r - look ing t h e Pacific 
O c e a n , y e t is w i th in easy dr iv ing 
dis tance o f San Francisco and the rest o f 
t he Bay Area . 

The M u l t i m e d i a lab is e q u i p p e d w i t h a 
Mac in tosh G4 and a PC Kayak 
( W i n d o w s ) computer , a CD burner, 
25omg Zip drive, HP color Printer, and HP 
Scanner, p h o t o i m a g i n g , graphic des ign , 
w e b des ign , an imat ion , and digi tal v i d e o 
ed i t ing so f tware . 

Appl ica t ion Forms and gu ide l ines can be 
ob ta ined f r o m : 

EMAIL: drap@djerass i .org 
ONLINE: www.d je ra s s i . o rg 
SNAIL: 2325 Bear Gulch Road, W o o d s i d e , 
CA 94062 

A A T 

http://www.vicnet.net.au/~amncrow
mailto:amncrow@vicnet.net.au
mailto:S.C.Gollifer@bton.ac.uk
http://www.siggraph.org/
mailto:drap@djerassi.org
http://www.djerassi.org


WELCOME TO PATRICK TAM 

The staff and Board of ANAT would like to 
welcome Patrick Tarn to the position of 
Multimedia and Design Coordinator. Patrick 
started work with us on December 10 and 
endeared himself immediately with his 
Rudolph design on the ANAT Xmas card. In 
addition to his penchant for all things 'cute' 
(including the much coveted ipod), Patrick 
brings a wealth of valuable skills and 
experience - including: 

* 18 months working in London as a w e b / 
interactive designer 
* Freelance print and web designer 
* Tutor and resource developer for UNISA 
* Trainer at Ngapartji and Electus 
* Participated in the 2002 NISNMA as a tutor 
* A fabulous CD collection 

All of us in the ANAT Office look forward to 
working with Patrick in 2004 and w e believe 
he'll be a great asset to the ANAT team. 

n 

n 

1 - Street address 
u-i 

Level 1 
84 Hindley Street 
Adelaide, South Australia 
Postal address 

PO Box 8029, Station Arcade 
South Australia 5000 
Australia 

Phone:+61 (0)8 8231 9037 
Fax:+61 (0)8 8231 9766 
email: anat@anat.org.au 
URL: www.anat.org.au 

ABN: 26 670 446106 

Staff 

Executive Director: 
Julianne Pierce 

Manager: 
Alison Leach 

Multimedia and Design 
Coordinator: 
Patrick Tarn 

Information Officer: 
Charity Bramwell 

Board 

Caroline Farmer (Chair) 
Sue Skinner (Deputy Chair) 
Leon Cmielewski 
Michelle Glaser 
Belinda Grant 
Antoanetta Ivanova 
Chris Joyner 
Alison Leach (staff representative) 
Julianne Pierce (public officer) 

ANAT is Australia's peak network and 
advocacy body for artists working in 
the interaction between art, 
technology and science. 

www.anat.org.au 

ANAT is a member of CAOs 

www.caos .o rg .au 

ANNUAL MEMBERSHIPS 
Please note that the Australian member­
ship fees listed below are GST inclusive. 

Individual: AUD$30.oo 
Concession: AUD$15.OO 
Organisations: AUD$6o.oo 

NB: Concession rates are available to 
relevant card holders (ie. student, health 
care, pensioner) and low incomes (ie. 
below $25,000 per annum) 

mailto:anat@anat.org.au
http://www.anat.org.au
http://www.anat.org.au
http://www.caos.org.au


MEMBERSHIP FORM / TAX INVOICE 

ANAT is a membership based organisation. We encourage all those interested in art and technology to participate in the mapping of this eclectic territory by joining the 
organisation's continuing research into the field. ANAT depends on its constituents for input into the organisation's continuing evolution and seeks to ensure that the concerns 
of practitioners all over Australia are represented within the organisation's aims and objectives. Membership is priced to make it accessible to all artists and to enable broad 
representation from as many different social spheres as possible. Membership benefits include: 
Benefits of Advocacy and Networking: 
1. Inclusion on ANAT database, regularly utilised by researchers, journalists and curators 
2. Links from the ANAT website to yours 
3. Advice, advocacy and consultancy from ANAT staff 
4. ANAT can broker access to technical resources (such as those offered by the CAOs and SCRO networks) 
Benefits of Information Dissemination 
4. Regular copies of the ANAT newsletter 
5. Weekly / fortnightly copies of the ANAT members email digest which comprises updates of opportunities and events relevant to art and technology 
6. Information and updates about ANAT's Conference and Workshops fund, National Summer Schools and all ANAT initiated schemes and projects 
Access and Participation in ANAT Activities 
7. Voting rights at ACMs 
8. Eligibility to apply to ANAT's programs of support (some conditions may apply) 
9. Knowledge that you are supporting innovation and dynamism within art and technology, through Australia's most progressive art and technology network 

I would like to | [become a member of ANAT 

_^Renew my membership to ANAT 

{individual ^Concession Organisation 

Name: 

Organisation Name: 

Position: 

Address: 

Postcode 

Postal Address: 

Postcode 

Telephone (h):( ( W ) : ( ) 

Fax: 

Email: URL: 

Would you be interested in having a link to your site from the ANAT web site? 

Yes J No 

Method of Payment: .Cheque | Credit Card | | Money Order 

Credit card details: | VISA Mastercard | | Bankcard 

Card*: • • • • • • • • • • • • • • • • 

Signature: Date: 

Expiry Date: 

Cheques should be made payable to 
the Australian Network for Art and Technology ABN:26 670 446106 

For the ANAT Database 
The ANAT database is a resource which holds information on individuals and 
organisations who are part of the international art, science and technology 
community. This resource is made available to interested parties, when ANAT 
perceive there to be a clear benefit to members. Please indicate whether we 
are free to release your details (if you do not respond to the question, we will 
presume that we can release your details): 

• Yes, you may release my details 

I I No, use this data for statistical purposes only 

For Individuals 
Gender: D M O F Dother 
Are you an: __ Artist __ Writer __ Educator __ Curator ^Designer 

• Programmer • Project Manager [(Other: 

What would you define as your major area of practice? 
For Australians: (Optional) 

Do you come from a non-English Speaking Background? | |Yes Q N o 
Are you an Aboriginal or Torres Strait Islander? QYes • No 
For Organisations 

Core business of organisation: • Arts • Science |~~| Industry 
O Government I | Other: 

Core Activities: __ Exhibition __ Production Research 
• Education __ Funding __ Publishing 
• Other: 

For Individuals AND Organisations Areas of Practice (or business): 
• Animation •Multimedia •software Authoring 

• Music Composition 
• Music Performance 
• Neon 
I I Painting 

I Performance 
I I Photography 

Printmaking 
• Robotics 
I Screenbased Interactives 

Arch itecture 
•Computer Graphics 
•Crafts 
• Dance 
• Electronics 
• Film 

iHolography 
• interactive Installa 
• internet 
• Laser • Sculpture/Installation [ [other 

._JSound Composition 
• Sound Performance 
• Theatre 
• Video 

Virtual Communities 
• Virtual Reality 
• Web Design 
• Writing 

3D Modelling 




