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N E W S L E T T E R 
I S S N 1443-8569 

ANAT N E W S 
On M a y 1st, A N A T submi t t ed its tr iennial appl icat ion t o t he N e w 
M e d i a Arts Board o f t h e Australia Council for t he period 2004 -
2006. A N A T is o n e o f th ree organisa t ions rece iv ing triennial 
funding f rom the N e w M e d i a Arts Board, t h e o ther t w o be ing 
the Per fo rmance Space and Real t ime, both based in Sydney. 
Triennial funding provides suppor t for A N A T ' s infrastructure, 
including adminis t ra t ion, salaries as w e l l as an al locat ion for 
the Conference and W o r k s h o p Fund.The appl icat ion is a 
significant documen t , wh ich detai ls t h e p rogram and b u d g e t 
for 2004 as w e l l as out l in ing p r o g r a m m i n g plans for 2005 -
2006. It also includes Key Per fo rmance Indicators, which are 
used t o set both qual i ta t ive and quant i t a t ive goa l s for t he 
organisat ion. 

The tr iennial appl icat ion provided an oppor tun i ty for t h e 
organisa t ion t o embark on a revisi t ing process, and at a 
'F leshmee t ' in March, t he Board m e t in A d e l a i d e t o c o m m e n c e 
the d e v e l o p m e n t o f a Corpora te Plan. Ove r t he t w o - d a y 
m e e t i n g t he Board t ook a holistic approach t o t he organisa t ion , 
looking at t he m a n y e l e m e n t s o f A N A T and w h e r e w e are 
head ing in t he future. This involved an o v e r v i e w o f w h e r e A N A T 
sits wi th in a national c l imate , and the cha l lenges facing t he 
organisa t ion in t he increasingly e x p a n d i n g areas o f digital 
culture and n e w media arts prac t ice .The organisa t ion ident i f ied 
w h a t is unique about ANAT, and h o w w e can g r o w these 
essential e l e m e n t s . W e also looked at our member sh ip , and h o w 
w e can provide bet ter services t o our national and international 
m e m b e r s . 

The Corpora te Plan is be ing d e v e l o p e d wi th t h e assistance o f 
arts m a n a g e m e n t consultant , Jennifer Barry f rom Keep 
Breathing, M e l b o u r n e . It is compr i sed o f several sect ions 
including background t o ANAT; p rogram; organisa t ional plan; 
marke t ing plan and d e v e l o p m e n t plan. It sets ou t an agenda for 
the next f ive years, including increasing project activity, raising 
A N A T ' s profile, e x p a n d i n g i n c o m e base and d e v e l o p i n g n e w 
partnerships. A t t he core is t he ambi t ion t o increase 
oppor tuni t ies for artists w o r k i n g in art, science and t echno logy , 
across t he w h o l e o f an artist 's practice f rom the research and 
d e v e l o p m e n t phase t o product ion and exhib i t ion . 

r> Page 1-4 
z Page 5-10 
m Page 10-12 
^ Page 12-18 
w Page 18-22 

ANAT N E W S 
SPECIAL REPORTS 
M E M B E R ' S FORUM 
C & W REPORTS 
NOTICES 

In addi t ion t o prepar ing t he tr iennial 
appl icat ion, t he last f e w mon ths have 
been busy w i t h t he d e v e l o p m e n t o f t he 
Synapse da tabase . The a im o f t he 
da tabase is t o provide a resource for t he 
o n g o i n g d e v e l o p m e n t o f art and science 
partnerships. It is part o f t h e Australia 
Council 's Synapse art and science 
init iat ive, wh ich involves a series o f 
projects including Australia Council and 
ARC (Australia Research Council) 
partnerships. 

s y n a p s e , n e t . a u 

Synapse postcard design by Slade Smith 

The da tabase includes detai ls o f artist's 
projects, science organisa t ions that have 
col labora ted previously w i t h artists plus 
an onl ine gallery. A N A T is very grateful 
t o our research/project assistant 
A n d r e w H i l l a m , w h o has been 
contac t ing artists and f o r m a t t i n g 
informat ion for t he da tabase . 

The da tabase w a s launched in late M a y 
at t h e n e w Exper imedia space at t he 
State Library o f Victoria during 
MelbourneDAC2003. A N A T w o u l d like t o 
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t h a n k t h e S t a t e Library, D A C a n d 
A n t o a n e t t a I v a n o v a f o r a s s i s t i n g 
A N A T t o l a u n c h t h e d a t a b a s e at t h i s 
e x c i t i n g n e w s p a c e . 

W i t h t h e l aunch o f t h e Synapse 
d a t a b a s e , A N A T is c o n c e n t r a t i n g o n 
u p g r a d i n g a n d i m p r o v i n g o t h e r 
o n l i n e s e r v i c e s . In A p r i l , o u r W e b a n d 
T e c h n i c a l O f f i c e r C l aud i a R a d d a t z 
a t t e n d e d a W e b A c c e s s i b i l i t y 
W o r k s h o p run by V i s i o n A u s t r a l i a . 
F o l l o w i n g t h e w o r k s h o p w e a r e 
c o n c e n t r a t i n g o n i m p r o v i n g o u r s i t e , 
a n d c o m m e n c i n g an u p g r a d e o f t h e 
A N A T s i t e < w w w . a n a t . o r g . a u > 
a c c o r d i n g t o a c c e s s i b i l i t y g u i d e l i n e s . 

W e h a v e a l s o b e e n r e v i e w i n g t h e 
Screenarts < w w w . s c r e e n a r t s . n e t . a u > 
s i t e . Screenarts w a s l a u n c h e d in 1997 
as a j o i n t p r o j e c t b e t w e e n A N A T , 
M e d i a R e s o u r c e C e n t r e a n d d L u x 
M e d i a A r t s . It w a s s u p p o r t e d by t h e 
A u s t r a l i a n Fi lm C o m m i s s i o n as a 
r e s o u r c e f o r s c r e e n b a s e d a n d d i g i t a l 
m e d i a p r a c t i t i o n e r s . H a v i n g n o w 
b e e n o n l i n e f o r n e a r l y six y e a r s , t h e 
o r g a n i s a t i o n s h a v e d e c i d e d t o r e v i s e 
t h e s i t e , w h i c h i n v o l v e s t a k i n g it 
o f f l i n e . W e a r e i n v e s t i g a t i n g m o r e 
e f f i c i e n t w a y s t o m a n a g e Screenarts, 
a n d h o w w e can i m p r o v e 
a c c e s s i b i l i t y a n d o v e r a l l 
m a n a g e m e n t o f o u r o n l i n e 
r e s o u r c e s . 

W i t h t h e l aunch o f t h e Synapse 
d a t a b a s e a n d an i m p r o v e d A N A T s i t e 
in June, w e h o p e t h a t m e m b e r s w i l l 
p r o v i d e f e e d b a c k a n d c o m m e n t s 
a b o u t o u r o n l i n e p r e s e n c e a n d h o w 
w e can c o n t i n u e t o i m p r o v e s e r v i c e s 
t o y o u . 

Ju l i anne P i e r c e 
E x e c u t i v e D i r e c t o r 

1 PROJECT UPDATE 

SYNAPSE DATABASE LAUNCH 
www.synapse.net .au 
Friday M a y 23 at Experimedia 
State Library of Victoria, Swanston St 

The Synapse database is a major component 
of the Australia Council's New Media Arts 
Board Synapse Art and Science Initiative. The 
database will act as an essential tool in the 
ongoing development of art and science 
collaborations and provide a resource with 
information on artists, scientists and 
organisations working in the area of cross-
disciplinary research across the fields of art 
and science in Australia. 

The database includes a variety of fields 
enabling searches by artist, project or 
science organisation. It provides information 
on existing projects as well as artists' 
science interest and projects being 
undertaken and supported by science 
agencies. The database will evolve and 
expand overtime, as it aims to match and 
develop new collaborations across the arts 
and sciences.The online gallery provides a 
snapshot of art and science projects and 
provides a visual guide to the artists who 
are included on the database. 

TIME_PLACE_SPACE 2 
21 September - 5 October, 2003 
Charles Sturt University, Wagga Wagga , 
N S W 

TimePlaceSpace 2 is a residential 
workshop, which aims to challenge, 
invigorate and strengthen hybrid arts 
practice in Australia, with a strong emphasis 
on performance. Following a call for 
proposals for participation in February, the 
selection process was conducted during 
April, with Sarah Miller, Fiona Winning, 
Julianne Pierce and Andrew Donovan (New 
Media Arts Board) assessing over forty 

applications.The curatorial team were 
impressed with the high standard of 
applications, and from this 20 participants 
have been selected. 

The workshop will be facilitated by national 
and international practitioners, including 
Ong Keng Sen (Artistic Director,Theatre 
Works, Singapore and founder of Flying 
Circus Project), Michelle Teran (Toronto-
based performance, installation and online 
artist) and Margie Medlin (Melbourne-based 
filmmaker, lighting and projection designer). 
The workshop is open for up to twenty 
Australian artists from diverse cultural, 
geographic and art form backgrounds. 

International speakers will tour to national 
centres during September and ANAT is 
planning to co-ordinate an Adelaide 
presentation of Ong Ken Sen and Michelle 
Teran in collaboration with Para//elo. 

Time Place Space 2 is curated by Sarah 
Miller - Director of PICA, Julianne Pierce -
Director of ANAT, and Fiona Winning -
Director of Performance Space with Project 
Management by Julieanne Campbell. It is an 
initiative of the N e w Media Arts Board of 
the Australia Council, and is produced by 
Performance Space.The site partner is 
Charles Sturt University, Wagga Wagga. 

BLAST THEORY RESIDENCY AND 
MASTERCLASS 
J a n - March 2004 

British performance group Blast Theory will 
be based in Adelaide for three months as 
part of the Adelaide Thinkers in Residency 
program. ANAT together with SA Film 
Corporation and Adelaide Fringe, are 
bringing Blast Theory to Adelaide to run a 
Masterclass and develop a project using 
wireless technologies for presentation 
during the 2004 Adelaide Fringe.The aim of 
the Thinkers in Residence program is to 
bring innovative practitioners, writers, 
academics etc. to Adelaide to contribute to 
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community, scientific and cultural 
development of South Australia. The Blast 
Theory Masterclass will be run by ANAT and 
will be aimed at local national practitioners. 
A call for proposals for the Masterclass will 
be made in July 2003. 

TANDANYA/ANAT N E W MEDIA PARTNERSHIP 

In 2002, ANAT and Tandanya developed a 
partnership to support the development of 
Indigenous new media arts practice. This 
project has now commenced and is a 
collaborative research project between 
Adelaide based artists Stephen Kadlibarti 
Goldsmith and Francesca da Rimini. Stephen 
- a performance artist with international 
experience - is passionate about the 
retrieval, maintenance & development of his 
cultural heritage. A Kaurna (Aboriginal 
people of the Adelaide Plains) descendant, 
Steve intends to gather images of people, 
landscape and objects (of secular, material 
culture) pertaining to his people's tradition 
and contact experiences. Steve and 
Francesca will work with these images, texts, 
objects and will create new images & sound 
of this altered landscape, objects and people 
in order to develop a new media installation 
/ website which evokes the secular 
traditional culture, history and 
contemporary issues of the Kaurna people. 
The artists wish to explore the intercultural 
nature of past and present relationships. 

PUBLICATIONS AVAILALBE FROM ANAT 

PREFIGURING CYBERCULTURE: AN 
INTELLECTUAL HISTORY 
ANAT member's offer 
$49.45 (10% discount on the RRP of $54.95), 
including postage and handling within 
Australia. 
Please contact the ANAT office to order your 
copy. 

Published by Power Publications and MIT 
Press, Prefiguring Cyberculture: An 
Intellectual History is an ambitious new 

book that looks to literature, science and 
philosophy for antecedents of the 
informatic culture of the late 20th and 21st 
centuries. Within three thematic fields -
artificial life, virtuality and futurology -
leading philosophers, media theorists, critics 
and historians of science were asked to 
examine seminal texts that anticipate key 
aspects of cybercultural theory and practice, 
from Descartes on the mind/body split, 
Plato on the cave,Turing on thinking 
machines, Shelley's Frankenstein, the 
Renaissance arts of memory and Philip K. 
Dick on androids, to William Gibson on 
cyberspace and Arthur C. Clarke on the 
technological future. 

Edited by Alessio Cavallaro, Ann Marie 
Jonson and Darren Tofts 

SCIENTIFIC SERENDIPITY and ARCADIA 
Free publications produced by ANAT in 2001 
and 2002 resulting from projects on 
theology; and art and science. Please 
contact the ANAT office for a copy ($5 
postage and handling or free if collected in 
person). 

BORDERPANIC 
Available for $10 (including postage and 
handling in Australia) 
or $5 from the ANAT office 

BORDERPANIC was a project in September 
2002, held in Sydney, that brought together 
artists, media makers and thinkers w h o are 
questioning the world's geopolitical and 
metaphorical borders. The project was 
initiated by Performance Space and 
developed by Zina Kaye and Deborah Kelly. It 
included a major exhibition, video screening 
and presentation by Mike Parr at 
Performance Space, a tactical media lab and 
symposium hosted by the Museum of 
Contemporary Art, a forum at Metro Screen 
and a postcard competition held in 
conjunction with Avant Cards. 

As a part of BORDERPANIC, Performance 
Space and ANAT collaborated on a reader, 

edited by Cassi Plate, serving to 
contextualise the events and further extend 
engagement with urgent issues of 
migration, border control and social 
structures in the 21st century. It features 
works and texts by artists and speakers 
involved in the project including Julian 
Burnside OC, Linda Jaivin and Gordon 
Hookey. The production of this reader was 
supported by ANAT as part of an ongoing 
commitment to supporting critical 
engagement and debate. 

INDUSTRY UPDATE 

CONTEMPORARY VISUAL ARTS AND CRAFT 
INQUIRY 

Government makes a positive move forward 
for the Visual arts and Craft Sector 
(NAVA Media Release, May 14,2003) 

The Federal Government budget (May 13) 
promised an increase of $19.5 million over 
four years in response to the 
recommendations of the Myer Inquiry into 
the Contemporary Visual Arts and Craft 
Sector, if the state and territory governments 
will match it. 

Michael Keighery, Chair of the National 
Association for the Visual Arts (NAVA) said 
today, "If both levels of government honour 
their part of the bargain, Australian artists 
and craftspeople will be justified in feeling 
that the value of their contribution to the 
enrichment of Australian life is being 
validated at the highest levels." 

"NAVA welcomes this urgently needed new 
injection of funding. In the context of what 
w e were told was going to be a very tight 
budget, the sector appreciates the 
government's recognition of the value of 
investing in a sector which contributes so 
much to the economy and to fresh, 
innovative ways of thinking," he continued. 

"The rapid development of community 
interest and new opportunities have placed 
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enormous demands on artists and the 
support structures for contemporary art 
craft practice. If there is no change, many are 
precariously close to going over the edge." 

Further government commitments are 
expected to be made shortly in response to 
the rest of the package which proposes 
closely tied legislative and policy reforms 
covering issues like artists'taxation 
arrangements, copyright, moral rights and 
the introduction of resale royalties. 

Tamara Winikoff, Executive Director of NAVA 
said,"The visual arts and craft sector will 
continue to work with the government to 
achieve the best possible outcome in all 
areas covered by the Myer Report." 

"It is the most coherent and comprehensive 
package of recommendations ever proposed 
for Australian visual arts and craft.To see it 
fully realised as a set of complementary 
measures would ensure that Australia's 
visual culture could achieve its full 
potential." 

The whole package should be on the table 
for further discussion at the forthcoming 
meeting of the Cultural Ministers Council 
Standing Committee. 

For further details see the NAVA website 
<http://www.visualarts.net.au> 

ALICE SPRINGS TO GET FILM. TELEVISION 
AND N E W MEDIA INDUSTRIES OFFICE: A 
N E W VISION FOR THE NORTHERN TERRITORY 

The Northern Territory is to establish a Film, 
Television and New Media Industries Office 
in Alice Springs. Announced in May by Arts 
Minister Clare Martin in May, who said 
"...establishment of the Film, Television and 
N e w Media Industries Office is a direct 
result of extensive consultation with 
stakeholders from this emerging industry. 

"The Office will work with government, 
business and the community to build on the 

Territory's talent and skills to assist the 
further development of the industries. 

"This is the start of a strategy that will focus 
on ways of developing these industries for 
economic growth, artistic development and 
cultural benefits." 

The Film,Television and New Media 
Industries Office will be established in Alice 
Springs with an initial funding base of 
$250,000. Additionally, funding will be 
available for a grants program with $50,000 
in 2003-2004, increasing to $150,00 per 
annum over three years. 

A1999 consultancy engaged by the previous 
government outlined the potential 
economic benefits of the emerging 
industries, but a recommendation to 
establish government support to the 
industry was ignored. 

The research in 1999 indicated that film, 
television and new media industries had a 
capital base in the northern Territory of $29 
million and a turnover of $33 million. 

These industries provide substantial flow-on 
benefits to the economy. Film and television 
production involves disparate groups of 
suppliers, and around 30 per cent of most 
typical production budgets can be 
attributed to wages, with services another 
significant component. 

The industry is labour intensive and a 
prolific generator of high value jobs. The ABS 
estimates that 37 full-time jobs are created 
with every $1 million of investment. In 1999 
the industry employed around 310 local 
people full t ime with another 155 employed 
on a casual or subcontractor basis. Benefits 
also occur from the flow-ons to tourism 
from commercials,features, movies and 
television programs. 

TOWARDS A PROTOCOL FOR F ILMMAKERS 
W O R K I N G W I T H INDIGENOUS CONTENT 
AND INDIGENOUS COMMUNITIES 

The Australian Film Commission (AFC) is 
developing a new protocol for filmmakers 
working in the Indigenous area. 

The AFC document will cover documentaries 
and drama, including short dramas, feature 
films and television drama, setting out a 
framework to assist and encourage 
recognition and respect for the images, 
knowledge and stories of Indigenous people 
as represented in all these formats. 

The protocol will include principles for: 
working on Indigenous content; working 
with Indigenous people; and working in 
Indigenous communities. 

It will also include sections on: 
copyright law and related legal issues such 
as contracts; 
case studies on working with Indigenous 
content in both drama and documentary 
productions; 
information for Indigenous communities on 
their rights and obligations when working 
on film projects; 
information for non-Indigenous filmmakers 
working with Indigenous subject matter; 
a general contacts directory; and 
a resource bibliography. 

Submissions are currently being sought and 
can be sent in writing, by post, fax or email, 
or on audio or videotape. Or contact the 
consultant who is preparing the protocol, 
Terri Janke, to organise an interview via 
telephone. 

Send submissions to: 
Terri Janke 
Terri Janke and Company 
PO Box 780 
Rosebery NSW 1445 
Ph: 02 9693 2577 
Fax: 02 9693 2566 
Email: tjc@terrijanke.com.au 

The closing date for submissions is 30 June 
2003. 

http://www.visualarts.net.au
mailto:tjc@terrijanke.com.au


1 SPECIAL REPORT 
LabCulture / Eden Project Residency 
at PVA 
by S u m u g a n S i v a n e s a n 

In January 2003, NSW based artist 
Sumugan Sivanesan was the inaugural 
recipient of the ANAT PVA LabCulture 
residency. We are pleased to enclose 
Sumugan's report from the residency. 

LABCULTURE/EDEN PROJECT w a s a 
difficult ye t va luable exercise . 

LabCulture is a series o f w o r k s h o p 
residencies run by media arts lab PVA. 
The Eden Project LabCulture w a s the 
e leven th they had organised since PVA's 
incept ion. LabCulture has been held at 
various arts centres across t he UK, w i th 
PVA m o v i n g their e q u i p m e n t into t h e 
venues , and running an intensive 
p rogram for around a w e e k . Previously, 
LabCulture had been held at Ar t sSway in 
t he N e w Forest, Vivid in B i rmingham, 
Lighthouse in Brighton as w e l l as at t he 
PVA headquar ters in Bridport . 

Essentially a g roup o f artists f rom a 
variety o f backgrounds and practises 
and at different s tages o f their career 
are ga the red t o g e t h e r in a highly 
charged a tmosphe re . Wi th access t o 
facilities, technical suppor t braced wi th 
a can do at t i tude, t hey are encouraged 
t o exper iment , discuss, co l labora te and 
ul t imately produce a piece o f work . It is 
certainly not carefree t i m e t o 
con templa t e and exp lore . It is a roller 
coaster ride, the pressure is on and the 
clock is t icking. 

The participants w e r e : 
Roxane Permar 
Anna Oliver < w w w . a n n a o . o r g > 
Heidi M o r s t a n g 
< w w w . h c m o r s t a n g . c o m > 

Char lo t te Bernstein 
Jorn Ebner < w w w . l i f e m e a s u r e . o r g > 
< w w w . l e e m a r v i n t o o l b o x . n e t > 
Lizzy Bean 
Lucy Harris 
M a g g i S w a l l o w 
T i a g o Gambia t t a 
Sumugan Sivanesan 

Labculture s e e m s t o be gea red t o w a r d s 
artists tha t have recently swi t ched t o 
n e w /d igi ta l med ia f rom o ther 
backgrounds. Our g roup consis ted 
largely o f visual artists, mos t o f t h e m 
having w o r k e d previously w i t h screen 
based o u t c o m e s . The excep t ion w a s 
M a g g i and T iago , dance / pe r fo rmance 
artists e x p e r i m e n t i n g wi th live art. 

"There's a rubbish bin at t h e door -
that 's w h e r e your proposals should g o " . 
Initially w e w e r e asked t o p ropose a 
project t o w o r k on, h o w e v e r once 
ga the red at t he Eden Project, t he 
emphas i s shifted t o our i m m e d i a t e 
c ircumstances and surroundings. 
R e m o v e d f rom our c o m f o r t zones , w e 
w e r e encouraged t o w o r k in a manne r 
and wi th m e t h o d s / t e c h n o l o g i e s that 
w e w e r e not accus tomed to . W e w e r e 
encouraged t o take risks, try n e w th ings 
and use t h e faci l i tators ' skills and 
exper t i se t o produce work . 

PVA Facilitators w e r e 
Simon Poulter - oversee r 
Dane-an imat ion , w e b 
Duncan Speakman - sound, interactivi ty 
Gareth Jones - music and audio 
Jim - v ideo , sound 

Jess Shaw f rom the Eden Project w a s 
also an invaluable contact and 
facilitator, put t ing many long hours into 
n e g o t i a t i n g our requests and dea l ing 
w i t h Eden Project adminis t ra t ion. 

Built inside a used china clay pit, t he 
focus o f Tim Smit 's Eden Project is t w o 
h u g e b i o m e s des igned by archi tect 

Nicholas G r i m s h a w . T h e e n i g m a t i c 
structures are qui te fascinat ing in 
t h e m s e l v e s . T h e d o m e s are const ructed 
f rom layers o f t ransparent ' foi l ' p i l lows, 
held t o g e t h e r w i th an inter locking 
hexagona l f r a m e . T h e Humid Tropics 
Biome , 240m long, 110m w i d e and 50m 
in height , is t he largest conserva tory in 
the w o r l d . It contains a w i d e var ie ty o f 
plant life sourced f rom specific c l imates 
and ecosys tems , f rom W e s t Africa t o 
Tropical South Amer ica . 

'Prototype 1.'Image courtesy Sumugan Sivanesan. 

The site is also peppered wi th colourful 
e x a m p l e s o f public art (an overs ized 
bumble bee , cork pigs) , tha t s e e m e d t o 
shift b e t w e e n c o m m u n e style 
decorat ions , and ' edu- ta inment ' booths 
gea red t o w a r d s school groups . M o r e 
than o n c e I head it described an 
' a m u s e m e n t park o f plants'. 

The PVA m o b i l e lab w a s set up in a 
d e m o u n t a b l e structure aside the d o m e s . 
Gree ted by a s a g g i n g inf latable t ree , and 
punctured g l o b e , our i m m e d i a t e 
surroundings w e r e o f col lages , 
paint ings, d r awings and o ther crafty 
e p h e m e r a , t he results o f school 
educat ion exercises . A l t h o u g h 
decora t ive ly bright, t he r o o m w a s 
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bitterly cold. W e had t h e misfor tune o f 
arriving during and unusually cold snap 
and the ring o f fan heaters ("do not turn 
o f f " ) did little t o raise t h e t empera tu re . 

By all accounts this LabCulture s e e m e d 
t o be a little s l o w t o start off. The first 2-
3 days w e r e taken up w i t h introductions, 
tours and tutorials (sound, an imat ion , 
v ideo , and interact ive s o f t w a r e ) . 
H o w e v e r our concentra t ion w a s 
hampered by the cold. W i t h tours o f t he 
project, act ivi t ies and s o m e initial 
delays, t he first f e w days b e c a m e rather 
frustrating, as it s e e m e d imposs ib le t o 
start any actual work . 

'Eden'Image courtesy Sumugan Sivanesan. 

W e w e r e housed at Vandour farm, an 
18th century f a rmhouse , especia l ly 
prepared for our occupancy. Located 
a b o v e the clay pit, and at t he pe r ime te r 
o f t he complex , it w a s a c o m f o r t a b l e 
dis tance f rom the d o m e s and the lab. In 
t he even ings w e w o u l d repair t o t h e 
c o m f o r t o f t he l iving r o o m . Each 
part icipant and facil i tator g a v e 
presenta t ions o f their work , in an 
e n v i r o n m e n t conduc ive t o discussion 
and deba te . M r Poulter is a t ireless 
an tagon i s t and never missed an 
oppor tun i ty t o stir a discussion. 

Loosened over bot t les o f w i n e , t h e s e 
even ings w e r e crucial in shap ing a 
critical unders tanding o f public art and 
our o w n work . 

By day th ree the tutorials w e r e over, an 
industrial heater (a j e t e n g i n e housed in 
a c a g e ) w a s installed, and t o our 
col lec t ive relief, an internet connec t ion 
secured - w e w e r e rearing t o g o . Panic! 

A l t h o u g h genera l ly left t o our o w n 
devices , w e w e r e qui te a vis ible presence 
a m o n g the staff, and interest in our 
g roup and the g o i n g s on increased as 
w e exp lo red the surroundings, and 
m a d e unusual reques t s .The g e n u i n e 
curiosity and helpfulness o f t he staff 
grea t ly faci l i tated the w o r k i n g process, 
h o w e v e r it w a s at t i m e s like w o r k i n g in 
a f i shbowl . It b e c a m e qu i te apparent 
that our presence w a s s o m e w h a t o f a PR 
exerc ise for t he Eden Project . 

On the W e d n e s d a y w e w e r e vis i ted by 
Susie Triester, w h o s e w o r k featured in 
lasts year 's Biennale o f Sydney. A friend 
o f PVA, she g a v e t w o presenta t ions o f 
her work . The first on an o n g o i n g w e b 
project, International Corporation of Lost 
Structures (ICOLS) and t h e o ther 
focuss ing on her transit ion f rom 
paint ing t o n e w media , via an e x t e n d e d 
tour o f her No Other Symptoms - Time 
Travelling with Rosalind Brodsky CD 
R O M . 

Af te r s o m e mid w e e k tens ions , t he last 
f e w days w e r e g iven over t o product ion 
and activity. W e w e r e encouraged t o use 
as much o f t he project and its g rounds 
as possible exhib i t / ins ta l la t ion spaces, 
h o w e v e r f e w o f t hese c a m e t o fruit ion. 
It w a s also qu i te difficult t o leave the 
grounds . A couple o f part icipants w e r e 
able t o visit and utilise s o m e o f t he 
surrounding countryside, but mos t o f 
w e r e conf ined t o t he Project. I found this 
t o be particularly c laustrophobic and 
prob lemat ic . The presence o f the Eden 

Project b e c a m e inescapable t o much of 
our work , and I think stifled the decision 
making process. I be l i eve there was a 
t e n d e n c y t o b e c o m e over critical o f our 
w o r k t o o early. By mid w e e k I w a s 
certainly f ee l ing frustrated at our 
s e e m i n g lack o f progress, and at a loss of 
w h a t t o d o next . O n e o f t he drawcards 
for m e t o a residency such as this was 
the possibil i ty o f col laborat ion, 
unfor tunately this s e e m e d unlikely t o 
occur at this s t age in t he proceedings . 
There w a s h o w e v e r a spirit o f 
camarader ie and co-opera t ion and it 
s e e m s m o r e likely that col laborat ions 
are probable in t he future. 

M y w o r k directly related t o our 
exper iences , based on life in a Petrie 
dish. W e arrived at Eden the day Peace 
marches w e r e held the w o r l d over. A 
mil l ion plus peop le w e r e in t he streets 
o f London, in t he s a m e w e e k tanks w e r e 
m o v e d t o Hea th row, on the suspicion of 
a hand g r e n a d e (!) I must admi t t o 
f ee l ing qui te alien and isolated, having 
c o m e so far on rather short not ice. This 
particular s tate o f mind certainly 
in formed my thinking and t h e w o r k I 
w a s t o create during the w e e k . 

Prototypeoi w a s an interact ive aud io / 
v i d e o ins ta l la t ion.The ins t igat ing 
narrative w a s that o f a w o r l d , which for 
an unexpla ined reason b e c a m e qu i te 
suddenly uninhabi table for human life. 
This si tuation set in m o t i o n a pre­
p r o g r a m m e d chain o f events at t he 
Project . All exi ts are sealed so that life 
may cont inue inside the d o m e s . T h e 
project itself b e c o m e s a m u s e u m for a 
g roup o f species, and a kind o f life that is 
n o w ext inc t . In t i m e all t he internal 
references t o t he outs ide w o r l d fade 
f rom m e m o r y and b e c o m e irrelevant. 

The part icipant stands on a t i l t ing 
p la t form, enc losed by t w o v i d e o screens, 
wh ich g i v e d isor ienta t ing informat ion, 
be ing at are at o p p o s i n g s tages o f a 
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z o o m th rough a ra infores t .The surround 
sound is that o f an alarm and an 
e m e r g e n c y announcement . "Al l exi ts 
have been sealed. Please remain ca lm. In 
case o f emergency , t he Project wil l 
continue." There is also the sound o f 
pol i te conversat ion and b i rd song .The 
pla t form is f i t ted w i th tilt sensors, wh ich 
control t he posit ion o f t he visual cues, 
and the balance o f t he audio b e t w e e n 
the siren and the casual a tmosphe re . As 
the participant regains their balance, 
they in turn balance out t he siren and 
s teady the z o o m , and achieve a posi t ion 
o f stability and relative ca lm. 

A l though , this si tuation is qu i te literally 
a t tached t o the Eden Project, I a m m o r e 
interested in t he ques t ions raised w h e n 
the Pro to type is f reed o f t he associat ion. 

W h y must I stay calm? 
W h e r e are the exits? 
W h a t is t he project? 

I am interested in a condi t ion w h e r e t he 
participant finds t h e m s e l v e s compl ic i t in 
a system o f wh ich they have no real 
k n o w l e d g e o f it's ex t en t or intent ion. N o 
quest ions can be answered and no 
reason is g iven . The inst inctive th ing t o 
d o is find a posit ion o f balance. The w o r k 
draws qui te directly f rom exper iences 
whi ls t at the Eden Project, but also o f its 
association, particularly that o f Patrick 
M a c g o o n ' s 1960s eccentr ical ly paranoid 
te levis ion series, The Prisoner. 

On the Saturday our w o r k w a s put on 
public display and presented t o a g roup 
o f invited guests , industry types , and 
Eden Project staff. A l m o s t all o u t c o m e s 
w e r e screen based .There w e r e th ree 
w e b projects (Anna, Lizzie, Roxanne) ; a 
projection and an imat ion (Char lo t te ) ; 
v ideo works (Lucy, J o r n ) ; t w o 
installations (Heidi and myse l f ) and a 
per formance piece for v i d e o ( M a g g i and 
T iago) . 

In retrospect, t hose that initially had a 
clear objective produced the more resolved 
pieces, with those that used the 
opportunity to work with particular 
software applications or outcomes. 

It was generally agreed that this particular 
LabCulture to have been one of the most 
difficult in this series. It seemed to take a 
long t ime to get going, with a good number 
of distractions and inconveniences. 

The following t ime spent at PVA in Bridport 
was a relief. After the hype and hysteria of 
Eden was a fine place to put my head down 
and get on with initiating a new series of 
work. 

Working on web based mediums, I used the 
t ime to mainly experiment with Flash 
(www.sivanesan.com). What I found most 
useful were the discussions with and Simon 
Poulter and Julie Penfold in the evenings. 
Often regarding the role of the artist, 
particularly with regards to the current 
political climate. 

I have mixed feelings overall. LabCulture 
was exhausting and challenging, but also 
incredibly frustrating. I did not feel 
comfortable presenting work in progress to 
such an unfamiliar group, however I do see 
its importance to my development to 
undertake such things. 

The post residency opportunities have been 
quite fortunate. In my t ime at Bridport, I 
was introduced to Jeff Instore, an older 
artist working with text based web 
outcomes. Our discussions seem to be 
influencing my current activities with 
screened-based interactivity. I have also 
been in contact with several artists after 
the event with a view to collaborating in 
the future, particularly with Maggi Swallow 
and Tiago Cambiatta. 

Overall, I would recommend it to artist keen 
to challenge their perceptions and 
methods. 
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H SPECIAL REPORT 
Toto, said Dorothy, I don't think 
we're in Kansas anymore!' 
M a r i a Rizzo reflects on t h e 
+playengines+ exhib i t ion as part of 
M e l b o u r n e D A C 
19th M a y - 13th J u n e 2003 

1 April - Adrian M i l e s ' b log 
St/7/ wondering what I was thinking 
bringing the Digital Art and Culture 
(DAC) conference to Australia. Why did I 
do it? Because DAC is one of the few 
accessible, friendly conferences that is 
serious about discussing new media, and 
new media arts, seriously. It is also one of 
the few conferences that pays more than 
lip service to putting practitioners, 
academics, and practitioner researchers 
in the same room and same space and 
have them talk to each other. Because it 
provides us (Australians) the chance to 
showcase what we do here to North 
American and European communities.2 

2 Apri l : Inspired by t h e confe rence 
descript ion, and Adrian's b log , I dec ide 
t o start m y o w n b log (which is only 
avai lable in print, exclusive t o A N A T 
m e m b e r s ! ) 
h t tp : / /hyper tex t . rmi t . edu .au /dac / 
index.html tells us that in addi t ion t o 
t he conference the re wil l also be a 
curated exhibi t ion w i t h c o m p u t e r g a m e 
art, distr ibuted and/or i m m e r s i v e 
env i ronments , interact ive f i lm and 
architecture, and s t r eaming med ia . I'm 
exci ted , but don ' t really understand 
w h a t t hese mean! 

[S t r eaming ] [ W o r ( l ) d s ] 
S t reaming = a r iver /s t ream f l o w i n g 
th rough , around. Is it a co inc idence that 
t he s a m e w o r d can be used t o descr ibe 
data and consciousness. . . s t ream o f 
data /consciousness? 
S t reaming M e d i a = V i d e o / audio 

s t reaming = i m a g e s and sound sent via 
t he W W W t o countless PC's in real t i m e . 
[ W o r d s / W o r l d s ] = the creat ion o f 
mul t ip le realities th rough w o r d s / 
l anguage . Hint o f t h e a lchemis t w a y 
wi th t he mater ia ls o f nature here! 
Perhaps even the magic ian conjuring 
s o m e t h i n g mater ia l ou t o f thin air... 
creat ion o f fantast ic w o r l d s o f t he 
imag ina t ion ... ok... but real wor lds? 

9 Apri l : N o t i m e t o check if m y previous 
assumpt ions are correct, but learnt w h a t 
works wil l be exh ib i t ed and to ld all m y 
fr iends about t h e m ! A prel iminary list o f 
presenters and artists is avai lable on the 
w e b s i t e . I'm of fered an oppor tun i ty t o 
p r e v i e w s o m e o f t he works - great! But 
w h e r e d o I start - there are 24 in to ta l 
and all sound so interest ing? 

10 Apri l : M y road m a p is gene rous ly 
provided b y A n t o a n e t t a Ivanova, 
conference producer and +playengines+ 
curator' . The works , she said, can be 
ca tegor i sed in th ree artistic genres ; 
interact ive f i lm, c o m p u t e r g a m e s , and 
s t r eaming media , including net.art and 
hyper tex t . 

[p l ay ] : Interact ive Film = Like I.C.E. at t h e 
M e l b o u r n e M u s e u m ? Or perhaps m o r e 
like t he choose -your -own-pa th Famous 
Five t y p e adven ture book. 
C o m p u t e r g a m e s .. OK .. Doom, Myst, 
PlayStation2...l guess t h e exhib i t ion wi l l 
address t he issue o f user interact ivi ty 
and the e m e r g e n c e o f g a m i n g 
communi t i e s . W h a t I look fo rward t o 
see ing are g a m e s which have 
s o m e t h i n g different t o t he shoot-kil l-
score g a m e p l a y scenarios. 
Hype r t ex t f ict ion = stories w i th links? I 
hope so! 

First, I had a look at t he f o l l o w i n g four 
works o f interact ive f i lm: 
Alok Nandi :: Hyperadven tures ( B e l g i u m ) 
h t tp : / /onl ine .s fsu .edu/~infoar ts / l inks / 
wils0n.artlinks2.html 

Alok Nandi 's Hyperadventures is a work 
the artist descr ibes as a " n e w genre at 
t he intersect ion o f t he virtual and 
actual".This is h o w it works ; the user (in 
this case m e ) stands in front o f the 
screen and th rough my gestures (which 
are captured by a c amera ) I navigate the 
virtual space on the sc reen .The work 
playfully j ux t aposes present t i m e with 
t he historic, t he ob jec t ive /factual wi th 
t he subjec t ive / f ic t ional . 

M e t r a f o r m :: Ecstasis (AUS) 
w w w . m e t r a f o r m . c o m . a u 

Met ra fo rm ' s Ecstasis-. human presence in 
digital env i ronmen t s is a large semi-
i m m e r s i v e 3D arts installation. Ecstasis is 
hard t o descr ibe as it's like no th ing like 
mos t peop l e have exper ienced before! It 
is a multi-user interact ive screen-based 
w o r k w i t h an 8-channel soundtrack. By 
using h e a d - m o u n t e d tracking devices to 
col labora t ive ly exp lo re a series o f 
exper ient ia l virtual wor lds , w e could 
control not only t h e direct ion o f our 
" t ravel" but also the t ex tu re o f t he 
landscape and the speed wi th which w e 
m o v e th rough the wor ld s - very cool! 

SKOP :: I K n o w W h e r e Bruce Lee Lives 
( G e r m a n y ) w w w . s k o p . c o m 

In / Know where Bruce Lee Lives, SKOP 
uses looped vision and music samples 
f rom Bruce Lee's f i lms t o pay h o m a g e t o 
t he l egendary mart ial artist and the 
process by which he b e c a m e a cultural 
icon. By sampl ing , r emix ing and 
repet i t ive loop ing , wh ich for many years 
have been t echn iques used by music 
DJ's, players can create their o w n pop-
cult Bruce Lee m o v i e s . 

Lynne Sanderson & Peter Sansom :: 
S o m n o l e n t Fantasies (AUS) 
h t tp : / / sus tenance .va .com.au/ 
aboutus .html 
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Ever wish you could see t h e d reams o f 
others? Wel l you can - in an interact ive 
ar twork! In Somnolent Fantasies - The 
Sleeper, the b ra inwaves during real 
people ' s d reams are recorded and 
t ransformed into visual i m a g e r y by the 
artist. 

Ok - so far, so g o o d . But w h a t abou t t he 
compu te r g a m e s ? The works in this 
ca tegory cha l l enge and seek t o subvert 
the tradit ional concep t o f play. They 
raise ques t ions about t he role o f 
compute r g a m e art and the creat ion o f 
real (of f l ine) and virtual (on l ine) 
communi t i es . 

g a m e L a b : : Fluid (USA) 
h t t p : / / w w w . v i r t u a l t h e m e w o r l d . c o m / 
f lu id /About .h tml 

Created by Eric Z i m m e r m a n and 
g a m e L a b , Fluid is a digi tal ecosys t em 
popula ted by different species o f 
'o rganisms ' wh ich have different 
relationships t o each o the r and t o t he 
user. The final goa l o f t h e g a m e is t o 
clean up the screen and t o save it f rom 
being e n v e l o p e d by the g rey muck. 

C-Level:: L A - M O O (USA) 
h t t p : / / w w w . c - l e v e l . c c / l a m o o . h t m l 

C- Level bring us ano ther invent ive 
adapta t ion o f s o m e t h i n g famil iar (after 
t he huge ly popular Teken Torture 
Tournament and Cockfight Arena, which 
I s aw at t he A d e l a i d e Internat ional Film 
Festival, 3-5 March 2003). In L A - M O O an 
interactive t ex t m a p representa t ion o f 
Los A n g e l e s (very much like a ' M O O ' or 
' M U D ' ) is used t o tell local stories. 

Troy Innocent:: S e m i o m o r p h (AUS) 
w w w . i c o n i c a . o r g 

M a n y o f you may be famil iar w i th Troy's 
work . In Semiomorph, he uses a sys tem 
he calls 'digital med ia l a n g u a g e ' t o 
create a 3D c o m p u t e r g a m e w o r l d . The 

env i ronmen t s and characters are styled 
using a unique audio-visual l anguage . 
You really need t o see this o n e t o 
understand w h a t I m e a n ! 

Then I t h o u g h t I'd have a look at t he 
s t r eaming media projects. W h a t c a m e 
across mos t clearly abou t these works is 
that t he act o f playing is also the path t o 
accessing the ' m e a n i n g ' o f t he w o r k -
play as a too l o f demyst i f ica t ion . For m e 
these works provided an insight into t he 
minds o f t he creators, and the process 
involved in creat ing the work , especia l ly 
w h e n t h e des ign makes us a w a r e w e are 
playing a g a m e . In this w a y they are 
breaking the spell, breaking the 
suspense o f disbelief. 

M e z Breeze : : ] [adjdressed in a skin 
c o d e _ (AUS) 
h t t p : / / w w w . c d d c . v t . e d u / h o s t / 
ne twurker / 

The mechan i sed appearance o f M e z ' s 
conca tena t ion o f words , wh ich are 
f r a g m e n t e d and j ux t aposed , creates 
n e w insights into not just t he top ic but 
also the nature o f all t ex t -based 
communica t i on . Read for your selves: 
] [ ad ] [Dressed in a Skin C.ode_ 
ho.][email][ l is t . ical ly. . . the t ex t s 
presented here act as residual t races 
f rom net .wurk practices that thr ive, 
react N shift according 2 f luctuat ions in 
the onl ine e n v i r o n m e n t in wh ich t hey 
] [ in i t ia l ly] [ ges t a t ed . 

Han H o o g e r b r u g g e :: F low (Ne the r l ands ) 
H t t p : / / w w w . o m roep.n l /nps / 
d e k o r t e f i l m / m i x e d u p / f l o w . h t m l 

Han H o o g e r b r u g g e ' s subjectivity; his 
thoughts , fears and desires are 
an ima ted s imply in black and w h i t e and 
have universal appeal and identif icat ion. 

John Lycette :: N o t M y Type 4 (Austral ia) 
H t t p : / / w w w . l y c e t t e b r o s . c o m / 
n o t m y t y p e / 

Not My Type 4 by the Lycette Brothers 
features retro-styled characters 
constructed w i t h font t ype , w h o play 
out mode rn of f ice interpersonal 
dynamics .The t h e m e s and e m o t i o n s are 
universally iden t i f i ab le .The brothers 
make g o o d creat ive use o f l imi ted 
bandwid th which , c o m b i n e d wi th t he 
absence o f d i a logue , t e x t and narration, 
makes the w o r k broadly accessible. 

I have seen the mag i c but I n o w w a n t t o 
see t he m a n / w o m a n / m a c h i n e 
consciousness behind t h e curtain - h o w 
does a n e w media artist create t hese 
works? 

Still from the interactive installation 'Somnolent 

Fantasies - The Sleeper'. Artist: Lynne Sanderson 

19 Apri l : I spoke w i t h Lynne Sanderson 
about Somnolent Fantasies - The Sleeper, 
and the scary but beautiful 
p h o t o m o n t a g e s o f hybrid fo rms , part 
human /pa r t sea urchin on the d r eam-
visualisat ion side o f t he t w o screens o f 
her installation w o r k created in 
col laborat ion w i th Peter Sansom. 

M R : H o w d o e s t he installation work? 

LS: Somnolent Fantasies - The Sleeper is 
an interact ive installation about t he 
s tages o f s leep. You can interact w i t h 
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t he s leeper by se t t ing the t i m e on a 
clock in terface .This t r iggers t he s t age o f 
s leep t h e s leeper is expe r i enc ing at that 
t i m e . The s leeper controls i m a g e 
m o v e m e n t via data recorded at t he 
Centre for Sleep Research. 

M R : W h a t wil l I see? 

LS: You have t o stand at t he clock 
interface and see t w o plasma screen 
displays. O n e s h o w s data recorded f rom 
the s leeper and infrared m o v i n g 
imagery . The o the r s h o w s a n i m a t e d 
i m a g e s o f dreams, textual d r eam 
explana t ions and the though t s o f 
s leepers . 

Dancing Teetf: 

Still from the interactive installation 'Somnolent 

Fantasies - The Sleeper'. Artist: Lynne Sanderson 

MR: Your w o r k is heavi ly reliant on 
t e c h n o l o g y ; wil l t he re be a day w h e n 
machines can create art w i t h o u t 
humans be ing involved? 

LS: Even n o w machines make art, but 
humans still have t o p rogram t h e m t o 
d o s o . T e c h n o l o g y is a too l for artists t o 
ultilise. T e c h n o l o g y is an in tegra ted part 
o f eve ryday life; s o m e t i m e s w e d o not 
realise this. It is in eve ry th ing w e use, 
f rom an A T M t o electrical appl iances in 
t he kitchen t o medica l e q u i p m e n t . The 

human factor is an impor tan t part o f m y 
ar twork . I a m interested in t he 
part icipant hav ing m o r e control over the 
a r tworks ' overall content , and t h e y 
shouldn ' t be distracted by t h e 
t echno logy . 

21 Apri l : I m e t again w i t h A n t o a n e t t a t o 
talk abou t +playengines+. She tel ls m e 
that t he exhib i t ion offers visitors a 
mult ipl ici ty o f g a m e trails, paths and 
playspaces, and m a n y levels o f 
informat ion and ideas all t o be 
d iscovered wi th in t he c o m p l e x 
architecture o f the art projects. This is 
very much a hands-on show, so spend 
s o m e t i m e w i t h +playengines+ : t he 
pleasure is in t he play! 

M e l b o u r n e D A C Streaming Wor(l)ds w a s 
held f rom 19-24 M a y 2003 and 
+playengines+ f r om 19 M a y -13 June 
2003. 

Venues ; RMIT, A C M I , Experimedia , VR 
Centre at t h e Interact ive Informat ion 
Institute, RMIT University. 

Organisers : RMIT University, School o f 
App l i ed Commun ica t i ons & N o v a m e d i a 
Arts 

Partners: Australian Film Commiss ion , 
Australian Centre for t he M o v i n g I m a g e , 
State Library o f Victoria, M u l t i m e d i a 
Victoria, De Bortoli W i n e m a k e r s 

1. Doro thy t o her d o g , T o t o in The Wizard 
o f Oz, M C M Studios, 1939 
2. Adrian is the M e l b o u r n e D A C 
conference chair, Lecturer in Cinema and 
N e w M e d i a at RMIT University, 
M e l b o u r n e , N e w M e d i a Researcher at 
In te rMedia Universi ty o f Bergen, 
N o r w a y and i ndependen t N e w M e d i a 
Artist . 
3. I grateful ly a c k n o w l e d g e and thank 
A n t o a n e t t a for her help in ed i t ing this 
b log-s ty le p rev iew. 

M E M B E R ' S F O R U M 
H e a r i n g Place Exhibi t ions, 
A u d i o t h e q u e and CD 
ioth -3oth M a r c h , 2003 
Yarra Sculptors Gal lery; VCA School 
of Ar t S tudent Gal lery, M e l b o u r n e 
by lain M o t t 

Curated by Ros Bandt and lain M o t t , 
(The Australian Sound Design Project) , 
Hearing Place w a s a series o f sound 
even ts consis t ing o f exhibi t ions , an 
A u d i o t h e q u e and the launch o f a 
specially curated CD. The events w e r e 
produced t o coincide w i t h the Wor ld 
Forum for Acoust ic Ecology Sympos ium 
held at t he Victorian C o l l e g e o f t he Arts 
during March and w e r e located at t w o 
venues : The Yarra Sculpture Gallery in 
Abbo t s fo rd and an the nearby VCA 
School o f Ar t Student Galley. 

Hear ing Place w a s des igned t o 
s h o w c a s e Australian sound art that 
interprets t h e acoustic doma in , w h e t h e r 
local, g loba l or virtual. The even ts also 
provided an international con tex t 
th rough the l inkage t o the Sympos ium 
and curated installations and audio 
works f rom over 13 countries. Hearing 
Place b rought t o g e t h e r professional 
sound practi t ioners f rom all areas 
including mixed media installation 
artists, sculptors, e lectro-acoust ic 
composers , sound des ign c o m p a n i e s 
and m u s e u m des igne r s .The 
installat ions and A u d i o t h e q u e provided 
diverse l is tening env i ronmen t s w h e r e 
individuals and groups could apprecia te 
t i m e - d e n s e art. 

The seven works at t h e Yarra Sculpture 
Gallery w e r e curated as an entire 
po lyphonic sound compos i t ion . Works o f 
a h igh- tech and soft-spill ing nature 
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w e r e conf ined t o t he end gal ler ies and 
works under headphones responding t o 
the natural w o r l d w e r e at t he centre. 
S o m e 140 p eop l e a t t ended the o p e n i n g . 
A n n e t t e Xiberras, represent ing the Kulin 
Nat ions , provided a w e l c o m e c e r e m o n y 
and John Crawford , head o f ABC Classic 
FM, fo rmer ly o p e n e d the exhib i t ion . 
Over t he th ree w e e k s m o r e 1200 p e o p l e 
visi ted t h e space and visitors included 
international conference speakers f rom 
Japan, Austria, Spain, Uni ted States and 
Canada. 

Listen/Tabula Rasa (2000-2003) by 
Antonia Chaffey enclosed the l istener in 
an acoustic veil o f branches - hear ing the 
'vo ice o f t he w i n d in t he Casuarina 
christata (Belah) f rom the Lake M u n g o 
region Nor th o f Victoria ' . The g round w a s 
paved w i t h river pebbles and marble 
m a d e audible on the listener's approach 
t o a central desk and l is tening station. 

The Sea Wailing by Cameron Robbins and 
John Turpie w a s a 7 -minute f i lm 
d o c u m e n t i n g a sound w o r k installed at 
Elliston, coastal South Australia, on t h e 
l imes tone cl i ffs .The piece w a s a 
response t o a horrifying massacre, wh ich 
occurred there in the 1840s. Air f rom the 
b l o w h o l e s in t he cliffs w a s ducted into 
tuned organ pipes t o g i v e vo ice t o t h e 
sea breathing. 

Singing Bridges: World Symphony by Jodi 
Rose echoed her travels l is tening t o 
br idges around the w o r l d . The 
installation g a v e the aud ience a sample 
o f the sounds and story o f each br idge . 

Love is a Wonderful Thing (2003) by 
Gillian Chaplin and Les Gilbert consisted 
o f a matr ix o f sound ing box-like 
assemblages , project ion screens and 
pho tographs . Individual channels o f 
sound w e r e t r i gge red on t h e listener's 
approach t o each b o x . T h e in t imate 
sounds and as sembled objec ts in each 

exis t ing like a col lec t ion o f private 
t hough t s and m e m o r i e s . 

Losing Ground by Sue K n e e b o n e 
conveyed a m e s s a g e o f eco log ica l 
degrada t ion due t o unsustainable 
agricultural practices in Aus t ra l ia .The 
salt floor, mirrors and over lay o f f i lm 
and sound w e r e a reminder o f w h a t is 
be ing displaced th rough env i ronmen ta l 
decay. The sound and i m a g e s included 
river water , w h e a t b l o w i n g in t he w i n d 
f rom t h e W i m m e r a region and morn ing 
chorus o f birds f rom the M a l l e e . A 
br ico lage o f an t iqua ted f r agmen t s 
e m b e d d e d in t he salt f loor recalled 
ev idence f rom the darkness o f t he 
colonial past and its o n g o i n g legacy. 

The Thought of Sound (2003) by David 
W a t e r s consisted o f both a regular bell 
w i th a soft mal le t and a m u t e bell 
rendered in concre te . Represent ing a 
bell in t he ' w r o n g ' mater ia l is an 
adapta t ion o f visual l a n g u a g e : t he 
sound is 'visual'. 

All Things are Passing (2002-2003) by 
Paul W o o d t ho rough ly exp lo red t h e 
t e m p o r a l d o m a i n as we l l as the sonic. A 
large unfired ceramic vessel sat benea th 
a s l o w dr ipping s t ream o f w a t e r f rom 
a b o v e . Inside the vessel a cordless 
m i c r o p h o n e a l l o w e d the listener t o hear 
t he resonance o f t he c h a m b e r and the 
dr ipping o f t he w a t e r on headphones . 
Over t h e course o f t he installation the 
wal l s o f t he vessel began t o d is in tegra te 
f rom t h e w a t e r and as in tended, 
eventua l ly col lapsed into f r agmen t s o f 
pat inated clay. 

T w o further installations w e r e at t h e 
VCA School o f Ar t Student Gallery: 
Hi ldegard W e s t e r k a m p and Florence 
Debuegny ' s (Canada) At the edge of 
Wilderness and Ros Bandt's Voicing the 
Murray. The works focussed on the 
sounds o f e n d a n g e r e d sites in British 
Columbia , Canada and the Murray River 

at Mildura respec t ive ly .They w e r e 
ar ranged at e i ther end o f t he central 
A u d i o t h e q u e and the e n g a g i n g touch 
screen installation des igned by Gillian 
Chaplin and Les Gilbert , Iquitos Peru. 

The A u d i o t h e q u e brought t o g e t h e r 
s o m e 59 artists f rom 13 countries w i th 
sound works spanning classic 
e lec t roacoust ic and soundscape 
compos i t i on t o pure unedi ted f ield 
recordings. M a n y o f t he works utilised 
'binaural ' recording t echn iques which 
w h e n l istened t o w i th headphones , 
i m m e r s e the listener in a 3-Dimentional 
sound space. 

Listen/Tabula Rasa. Image courtesy lain Mott. 

Over seven hours o f audio w e r e 
presented at a g roup l is tening-stat ion 
and at an individual stat ion that 
a l l o w e d the listener t o select each track. 
The A u d i o t h e q u e w a s accompan ied 
wi th projected tex t s on each w o r k and 
b iographies o f each artist. 

The CD Hearing Place w a s produced t o 
s h o w c a s e works f rom the A u d i o t h e q u e . 
The CD w a s launched by Murray Schafer 
f rom Canada, a key f igure in t h e 
Acoust ic Ecology m o v e m e n t and 
keynote speaker for t he Sympos ium. The 
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CD presents 10 artists and includes 
works by Petri Kuljuntausta (Finland), 
Aaron X i m m (USA) , Gabr ie le Proy 
(Austr ia) and Australia's Jon D r u m m o n d 
Ten works j ou rney the acoustic 
e n v i r o n m e n t and that o f our internal 
response and provide unique insight t o 
each locale . 

1 

Love is a Wonderful Thing. Image courtesy 

lain Mott. 

Hearing Place b rought t o g e t h e r a w i d e 
cross sect ion o f t he Australian and 
internat ional sound c o m m u n i t y . T h e 
Australian Sound Des ign Project w o u l d 
like t o thank the Australian Centre at 
t he Universi ty o f M e l b o u r n e , The 
Australia Council, t he Nat ional arts 
funding and advisory body, t he 
Australian Research Council, t he City o f 
Yarra, Su Baker and The VCA School O f 
Art , Mar t in W r i g h t o f M o v e Records, and 
the Con tempora ry Sculptors Associa t ion 
for t o g e t h e r e m p o w e r i n g this even t . 

T h e Hearing Place CD is a v a i l a b l e 
t h r o u g h M o v e Records 
< w w w . m o v e . c o m . a u . > 

Ros Bandt and lain M o t t 
The Australian Sound Design Project 
< w w w . s o u n d d e s i g n . u n i m e l b . e d u . a u > 

CONFERENCE A N D 
W O R K S H O P REPORTS 
N e w Territories incorporat ing t h e 
Nat iona l R e v i e w of Live Ar t 
February 2003 
G lasgow, Scot land 
by S a r a h J a n e Pell 

The juncture b e t w e e n the 'real ' w o r l d 
and the life o f t he NRLA really began the 
night before t he festival o p e n i n g . Artists 
and m e m b e r s o f t h e N R L A ' f a m i l y ' m e t 
at M a o s : a restaurant in a (c)o lder part 
o f G l a s g o w . At this t ab le artists, s o m e 
only known t o each o the r by their n a m e 
or work , o thers life long co l l eagues and 
kindred friends, m e l t e d into each other 's 
conversat ions . It w a s such a j o y t o enter 
into a d i a logue wi th like souls rather 
than mere ly like minds w h e r e w e could 
each be invigora ted , cha l l enged and 
s t imula ted by not ions o f art, life, 
practice and principals o f ex i s tence and 
order w i t h o u t encounte r ing 
compe t i t i on or mi sunde r s t and ing .The 
m e e t i n g o f p e o p l e such as Raimund 
H o g h e , Johan Lorbeer, Hideyuki 
Sawayanag i and Stelarc had brought 
abou t a s t range sense a m o n g us all, like 
c o m i n g h o m e wi th all t he terror, 
comfo r t and e x c i t e m e n t that en ta i led . 

New Territories incorporating the 
National Review of Live Art w a s an 
occasion t o survey intersect ions 
b e t w e e n pe r fo rmance , installation and 
any th ing in b e t w e e n . If t he R e v i e w w a s 
a benchmark o f ' l i v e art ' practice this 
year you w o u l d have t o a s sume that it 
w a s an actual /vir tual mutan t o f t he 
sculptural or theatrical . Narrat ive story 
te l l ing , ( non ) linear d i a logues or 
analogical ges tures w e r e installed and 
'acted out ' a m o n g s t t he be l l ows o f The 
Arches. The poet ic revelry that scarred 

t h e wal l s s o m e h o w s e e p e d into t he 
festival and the pe r fo rmances b e c a m e 
as transient in t h e v e n u e as the disco-
bunnies in t h e nightclub that it b e c a m e 
at night . Critic Mary Brennan w a r n e d 
tha t t h e NRLA expe r i ence w a s like 
en te r ing a different w o r l d . She w a s 
right, for I wa lked into The Arches and 
f ive days latter e m e r g e d as if f rom a 
Peter G r e e n w a y f i lm. W e drank on the 
rhy thms o f ideas; looking inward and 
looking ou tward ; recklessly escaping 
and e n g a g i n g in a live art heaven or at 
least a haven for live art. 

It w a s fantast ic t o see a plethora o f 
works that w o u l d normal ly be the 
excep t ion rather than the rule in any 
o ther festival p r o g r a m m i n g . I w a s most 
exc i ted by works that gene ra t ed real­
t i m e individual pe r fo rmances for the 
visitor. They included Stelarc's Prosthetic 
Head, an actual / virtual sys tem m a d e in 
t h e artist's o w n i m a g e wi th an (ECA) 
Embodied Conversat ional A g e n t and a 
(main f r a m e ) brain si tuated in 
Philadelphia and Lizzie. A synthetic 
ent i ty o f a digital sys tem called Kurort 
created by Angel ika Oei & Rene 
Verouden (Ne the r l ands ) that inspired 
very human exper iences both actual and 
virtual by re interpret ing interactive 
t r ea tmen t s wi th in t he sys tems. 

Genera l ly I felt tha t artists w e r e there t o 
ce lebra te rather than cha l l enge not ions 
o f live a r t .There w a s s o m e f ine work like 
t he e l e g a n t w i n ( d ) g gene ra t i ng glass 
hut fil led w i th feathers by Pernille 
Spense ( U K ) and the precision and 
dramaturgical care o f platform artist 
Kate Stannard ( U K ) . Johan Lorbeer 
( G e r m a n y ) t rans formed the ordinary 
into ext raordinary w i t h aid o f a little 
illusory mag ic : si t t ing up precariously at 
a f loa t ing off ice desk t o appear 
suspended in space de fy ing gravi ty and 
Raimund H o g u e ( G e r m a n y ) pe r fo rmed 
Lettere Amorose a s imple , e l e g a n t 
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choreography about love and loss. His 
t r e a tmen t o f t i m e , space and act ion 
unfolded wi th the grace and exac t i tude 
o f an ikebana master. W i t h each 
a r r angemen t Raimund g l ided in and out 
m e m o r i e s and e m o t i o n s ; ta lk ing t o us 
and touch ing us; each m o m e n t m a d e 
precious and awe- insp i r ing by his 
physical p rowess . I f luctuated b e t w e e n 
peaceful s leep and tears during this 
pe r fo rmance . And it w a s not t he only 
one . 

I w a s deep ly affected by the works o f 
both Michae l M a y h e w ( U K ) and A n n e 
Bean ( U K ) . Each artist presented 'a 
sequence o f actions', words , and pre­
recorded i m a g e s that de lved into their 
personal architectures and 
env i ronmenta l psycholog ies a lbei t in 
very different ways t o arrive at a similar 
pe r fo rmance 'site'. A n n e kissed, 
smo the red and tore apart a w o o d e n 
chair that b e c a m e her lover before 
leaving us wi th a mix o f m o v e m e n t s 
recorded using the rmal i m a g i n g and 
ed i ted so that their impress ions f l o o d e d 
back at us a lmos t kaleidoscopically. 
Michae l cocooned himsel f in co t ton 
w o o l and poured his o w n b lood over his 
body, t o lie before us as a shell and t o 
wh i spe r t o us f rom wi th in . He lay 
a m o n g s t t he chaos o f 24 s ignal l ing 
alarm clocks, a Swiss f lag sprawled wi th 
objects and loud music, but s o m e h o w 
n e g a t e d t i m e and neutralised our fears. I 
w a s m o s t impressed by h o w both artists 
pe r fo rmed ent irely in t he present . 

A t t endance at New Territories w a s an 
invaluable expe r i ence w h e r e I w a s not 
only able t o learn f rom those around m e 
and enjoy their works but also share and 
e x a m i n e exper iences abou t Australian 
arts contex ts and m y o w n researchinto 
the aes thet ic possibili t ies o f t h e aquat ic 
realm. I a m d e v e l o p i n g an unde rwa te r 
s tudio practice, m o v e m e n t repertoire , 
and associated life suppor t t e c h n o l o g y 

t o create s u b m e r g e d habi ta t 
pe r formance . 

I presented Second Nature: Second Skin 
c o m p o s i n g in part o f an unde rwa te r 
pe r fo rmance pre-recorded in W e s t e r n 
Australia. M y quie t aquat ic w o r k looked 
lost a m o n g s t t he audience and the 
venue ; I guess I fel t it t o o - as I let many 
o f t h e p re -choreographed and rehearsed 
e l e m e n t s o f t he w o r k dissolve into t he 
confused eyes upon m e . W h a t r emained 
w a s a kind o f separat ion anxie ty for m e : 
a fish ou t o f water , si t t ing w i t h her 
audience , looking up at a por tho le 
project ion o f an aquanau t m o v i n g 
about in her aquat ic w o r l d . W h i l e t h e 
jou rney o f Second Nature: Second Skin 
w a s difficult, it w a s also cathartic and I 
n o w have a grea te r unders tanding o f 
h o w c o m p o n e n t s o f m y research could 
be be t te r installed. 

I a m e x t r e m e l y grateful for t he 
oppor tun i ty t o have been a part o f this 
incredible fest ival . It w a s both a 
cha l l eng ing and reward ing expe r i ence 
enab l ing m e t o reach n e w levels o f 
unders tanding and m e e t so many 
fantast ic peop l e . I look fo rward t o be 
able t o contr ibute t o t he cont inuat ion o f 
discussions b e t w e e n practi t ioners and 
facil i tators upon my return t o Australia 
t o pe rpe tua te this critical fo rum. 

It w a s w i t h g rea t apprecia t ion that I 
a c k n o w l e d g e t he suppor t o f Sharon 
Flindell f rom t h e City o f Swan and the 
Conference and W o r k s h o p Fund o f t he 
Australian N e t w o r k for Ar t and 
Technology , w h o m assisted this project, 
and the producers o f N e w M o v e s 
International Ltd. 

Sarah Jane Pell holds the inaugural 
candidature PhD of Visual Arts at Edith 
Cowan University. Her work was part of 
the NRLA at the Midlands Railway 
Workshops, Western Australia in 2002. 
This was her first performance in the UK. 

The Kala Ar t Inst i tute 
7th February - 7th M a r c h 2003 
Berkeley, California 
by A n d r e w M a m o 

The Kala Ar t Institute, located on the 
outskirts o f Berkeley, California, is at t he 
epicent re o f print-related art practice in 
the San Francisco Bay Area. Like a semi ­
p e r m e a b l e cell, it hosts a f r e e - f l o w i n g 
s t ream o f artists f rom all over t h e USA, 
and occasionally, f rom overseas . S o m e 
artists c o m e for a relat ively short t i m e 
before m o v i n g on, but just as many 
c o m e and stay after f inding thei r place 
in t h e Kala ' communi ty ' . 

'Three Leagues from Memphis' Digital Print by 
Andrew Mamo 

Each year, t he Kala offers e igh t 
Fel lowship A w a r d s and Residencies. The 
A w a r d includes a st ipend o f $2000 US, 
and t he Residency a l l ows for full use o f 
t he institute's s tudio facilit ies for a 
per iod o f six consecut ive mon ths plus 
f ree part icipation in o n e o f their regular 
w o r k s h o p s . T h e residency, however , d o e s 
not include a c c o m m o d a t i o n , and 
certainly d o e s not cover travel costs, so it 
is very rarely a w a r d e d t o artists outs ide 
o f t h e USA. In 2002,1 w a s lucky e n o u g h 
t o be offered a Fellowship, but due t o 
factors o f t i m e , dis tance and cost, I 
accep ted it w i t h an unders tanding that 
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m y stay w o u l d be shorter than t h e usual 
e x p e c t e d period o f residency. 

W h i l e my stay w a s short - on ly o n e 
month , c o m p a r e d t o t h e usual six 
m o n t h s ' stint that Fel lowship A w a r d 
winne r s under take - in that t i m e I w a s 
able t o apply myse l f fully t o m y w o r k in 
an e n v i r o n m e n t w h e r e t he print, as a 
final object , w a s o f primary concern. 

W o r k i n g primarily w i th digital i m a g i n g , I 
have t e n d e d t o see myse l f as a n e w 
media artist, thus I w a s s o m e w h a t 
surprised t o find myse l f descr ibed as a 
' p h o t o g r a p h e r ' w h e n Archana Hors t ing, 
co-founder and director o f t h e institute, 
introduced m e t o f e l l o w artists upon m y 
arrival. W h i l e m y w o r k certainly explo i t s 
p h o t o g r a p h y th rough digi tal 
manipula t ion , I have never seen t h e 
f inished works as pho tographs , let a lone 
my o w n practice as be ing photography . 
This v i e w , however , underes t ima ted t h e 
genera l level o f accep tance tha t t he 
digi tal print, as a valid print m e d i u m , is 
rapidly acquir ing. 

M y initial impression w a s that perhaps 
the e n v i r o n m e n t o f t he Kala Ar t 
Institute w a s not o n e conduc ive t o 
digi tal media , as t h e major i ty o f artists I 
m e t the re s e e m e d t o be w o r k i n g main ly 
in t radi t ional print media . H o w e v e r , 
after a f e w days I soon realised that 
there w a s a free f l o w o f practice 
b e t w e e n the u p p e r f l o o r o f t he institute, 
w h e r e presses, inks and baths w e r e 
housed, and the Electronic M e d i a Center 
(EMC) on the l o w e r floor, h o m e t o G3's, 
stylus printers and f i lm scanners. 

Studio-based print artists w o u l d 
f requent ly bring freshly dried m o n o -
prints, for e x a m p l e , t o t he EMC, render 
s o m e detai l or t ex tu re in Pho toShop or 
Illustrator, then run their print th rough 
the mass ive Roland printer, f ix ing the 
n e w informat ion t o t he i m a g e , before 

taking it back up t o t he s tudio w h e r e 
linocut, pho to-gravure or o the r kinds o f 
t radit ional print processes w e r e then 
w o r k e d into it. Others w o u l d bring in 
o ld , w e l l - w o r n plates and place t h e m 
directly o n t o f la tbed scanners, captur ing 
in high-resolut ion the rich colours and 
tex tures o f many inkings, then render 
t hese abstract surfaces as large-scale 
inkjet prints on f ine wa te rco lour paper. 

So it w a s that in this e n v i r o n m e n t o f 
constant in te rchange b e t w e e n different 
types o f print media , both a n a l o g u e and 
digi tal , I found myse l f having t o g i v e 
serious considerat ion t o t he final 
printed fo rm o f m y i m a g e s . Hav ing 
w o r k e d and t augh t in t he mul t imed ia 
field for f ive years now, this w a s 
s o m e t h i n g n e w for me , as mos t o f my 
technical considerat ions had been 
d e v o t e d t o t he m o r e arcane aspects o f 
screen-based i m a g e construct ion in 
Pho toShop . 

The i m a g e s I produced dur ing my 
residency cont inued a t h e m e I have 
been min ing for s o m e t i m e : t he not ion 
o f represent ing a l te rnat ive histories and 
a l te rnat ive evo lu t ionary paths, w h e r e 
t he past has accelera ted a long m a n y 
routes beyond the present . 

This w o r k has focused on w h a t could 
mainly be called 'portrai ts ' in a series 
t en ta t ive ly t i t led Are We Not Men? 
Through these images , I a t t e m p t t o 
revitalise t he not ion o f ' the prodigy' , or 
m o r e simply, an e m p o w e r e d not ion o f 
' the freak', r ega in ing for human 
anoma l i e s a pre-scientific s ta tus .The 
portraits are ' s t i tched ' t o g e t h e r f rom 
various sources, mainly a n o n y m o u s 
n ine teenth por t ra i tu re ,e thnograph ic 
studies, and various pho tograph ic 
curiosities. Process in t hese pieces is 
integral t o t he t h e m e , v a g u e l y referring 
t o t he uber-Gothic literary presence o f 
Frankenstein, and the various fakeries 

presented by the likes o f P.T.ESarnum. 
W h i l e at Kala, t hese i m a g e s literally 
e x p a n d e d into broader landscapes that 
incorporated unspecific narrative 
scenarios m o r e in t he vein o f Jules Verne 
rather than M a r y Shelley. I also began t o 
incorporate e l e m e n t s f rom my o w n 
nega t ives , s o m e m o r e than ten years 
old. 

In print ing these images , I w o r k e d 
exclusively w i t h an Epson 7200 Stylus 
Pro.This printer w a s a recent acquisit ion 
for Kala's EMC, arriving a lmos t t he s a m e 
day I did. W h i l e it is de s igned t o 
a c c o m m o d a t e prints up t o 24 inches 
w i d e , I found it just as useful for m y 
prints, wh ich w e r e no larger than 11 
inches by 17 inches. I e x p e r i m e n t e d w i t h 
several different types o f paper, but 
eventua l ly set t led on Lumijet 's 
Preservat ion Series Classic Velour, a 
coa ted archival paper that has a suitably 
w a r m t o n e d appearance that lends 
itself t o t h e "archaic" nature o f my 
i m a g e s . 

This e x p e r i m e n t a t i o n resulted in a to ta l 
o f e igh t f inished prints. These prints will 
be appear ing in a g roup show, a long 
wi th t he w o r k o f o ther Fel lowship 
winners , at t he Kala Institute in July o f 
this year. From these e igh t prints, Kala 
will select th ree t o keep in their 
pe rmanen t col lec t ion. 

The residency at t he Kala Art Institute 
w a s a useful and en l igh t en ing 
exper i ence , and I w o u l d like t o thank 
A N A T for its support . The Conference 
and W o r k s h o p Fund w a s crucial in 
assisting m e t o o v e r c o m e the costs o f 
t h e residency that t he st ipend could not 
cover. 

A n d r e w M a m o 
w w w . a n d r e w m a m o . c o m 
a m a m o @ i p r i m u s . c o m . a u 
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t ransmedia le 
31st J a n u a r y - 8th February, 2003 
Ber l in , G e r m a n y 
by Linda W a l l a c e 

Berlin's t ransmedia le , according t o 
artistic director Andreas Broeckman is 
Europe's mos t significant media fest ival . 
So t o have my work eurovision 
nomina t ed for t he I m a g e A w a r d , o n e o f 
th ree works f rom an international field 
o f over 600, w a s qui te an honour. 

The A N A T assistance enab led m e t o 
travel t o Berlin t o a t tend, and festival 
organisers had garnered sponsorship 
from the Australian Embassy for m y 
hotel. 

The even t itself w a s an intense w e e k o f 
screenings, exhibi t ions and panel 
discussions. M o s t o f this t ook place in 
the Haus der Kulturen der W e l t (House 
of Wor ld Culture), central t o eve ry th ing 
but close t o no th ing . As it w a s mainly 
s n o w i n g outs ide , I mainly s tayed in t h e 
House as it w a s t e e m i n g w i t h curious 
lifeforms. 

All the n o m i n e e s for t he I m a g e A w a r d 
w e r e happy t o socialise toge the r . I say 
'all', as the re w a s myself, a Spanish 
an imator called Juan F. R o m e r o and t h e 
third nomina t ion w e n t t o a g roup o f 
four VJ/sound m e n called t he 242.pilots. 
These pilots j e t in f rom all corners o f t he 
g l o b e and d o live s o u n d / i m a g e 
performances . 

The th ree j u d g e s f o r t h e $ A U i o , o o o 
award said this o f the i r t ask : 

The starting point for the jurying of the 
'Image'category for this year's prize, the 
search for 'innovative contributions to 
the development of moving images in 
the age of the digital, interactive and 
network based media'can hardly be 
translated into a pragmatic series of 

criteria for judging or even classification, 
based on actual competition entries. The 
expansion of the notion of the image has 
made the fixing and demarcating of the 
visual, if only hypothetically, much more 
complicated." 

Globalisation is prevalent in the 
language of the visual as our terms of 
reference and knowledge become similar. 
Our historical trust in the image as 
arbiter of truth is satirised through re-
appropriation, the 'appearance of 
authenticity' becomes a software filter 
and truth or the quest for it has been 
transferred from the image itself to its 
means of production and dissemination. 
Images have become a complex 
language of related knowledges 
requiring understanding of the context, 
knowledge of histories, politics, 
technological developments and 
possibilities. But the resonance of images 
is so powerful and so appealing to our 
physiological attraction to visual beauty, 
rhythm and our intrigue with space and 
time still elicit a gut reaction rather than 
solely a cerebral response. 

For this reason, the discussion about the 
entries focussed on the question of the 
positioning of an image, not stylistically 
or aesthetically, but rather within its 
cultural context - to what extent can a 
kind of'politics of the signifier' (Benjamin 
Buchloh) appear? Above all, this locus of 
the image, the starting point of its 
circulation and meaning production, is at 
the centre of what needs to be 
constructed. 

O f eurovision t hey said: 

eurovis ion takes the Eurovision Song 
Contest out of the year 2000, a topos of 
the European popular culture, as the 
starting point for a general research 
about the different image cultures of 
television, video and film and juxtaposes 
this in a stringent image organisation 

Image courtesy Linda Wallace 
<www.machinehunger.com.au/eurovision> 

whereby a number of arguments and 
contexts are placed side by side. Above all, 
the jury was convinced by the 
sovereignty of this 'montage' and the 
stringent content of the reference 
material. 

There w e r e f ive honorab le men t ions in 
the I m a g e A w a r d category, including 
works by Coco Fusco and Lev M a n o v i c h . 
The 242.pilots w o n t h e I m a g e A w a r d . 
There w e r e t w o o the r award ca tegor ies , 
Interaction (for wh ich the re w e r e no 

Image courtesy Linda Wallace 
<www.machinehunger.com.au/eurovision> 
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nomina t ions just honorab le men t ions ) 
and t h e Sof tware A w a r d w i t h t w o 
nomina t ions and f ive honorables . 

All t he v i d e o s se lec ted for screening 
w e r e projected but also they w e r e 
col la ted o n t o seven different DVD's, and 
these could be w a t c h e d at t he seven 
v i e w i n g hubs in a main foyer area. Al so 
here w e r e te rmina ls w i th t h e interact ive 
and net works screens.This w a s a g o o d 
place t o chill on a hot ly contes ted 
beanbag , as w a s the ba r / food a rea .The 
w h o l e even t w a s o f course intensely 
social, w i th p e o p l e represented f rom all 
over t he n e w media realm. 

Image courtesy Linda Wallace 

<www.machinehunger.com.au/eurovision> 

W h i l e t he t r ansmed ia le had an 
incredible range o f w o r k t o be seen, I 
also had t i m e t o visit a major 
re t rospect ive o f t he w o r k o f Austrian 
artist Val ie Export .This w a s really o n e o f 
t h e h ighl ights o f t h e short tr ip t o Berlin, 
t o see t he scope o f this artist 's w o r k and 
the w a y she used such a diverse range o f 
med ia as her mater ia l over decades o f 
practice, b e g i n n i n g in t h e mid-1950's. 

w w w . m a c h i n e h u n g e r . c o m . a u / 
eurovis ion 
w w w . t r a n s m e d i a l e . d e 

W a i t a n g i C o m m e m o r a t i o n s Youth 
Forum 
J a n u a r y , 2003 
A o t e a r o a , N e w Zea land 
by M i c h e l l e B lakeney 

M y main reason for receiving the 
Conference and W o r k s h o p Fund w a s t o 
a t tend the Waitangi Commemorations 
Youth Forum in A o t e a r o a . This fo rum 
w a s a part o f t he W a i t a n g i Treaty 
Festival, w h e r e Jenny Fraser and myse l f 
w e r e invi ted t o speak on the top ic 
Aboriginal Art and Activism. 

W a i t a n g i Day, in t he Bay o f Islands, has 
c o m e t o be ce lebra ted as NZ's national 
day. It is m o r e of ten a day o f controversy 
as the Maor i p e o p l e e n g a g e the 
g o v e r n m e n t in d e b a t e (genera l ly by 
organised protes t ) abou t successive 
g o v e r n m e n t s having never honoured 
the Treaty o f Wa i t ang i , and cont inuing 
t o dismiss it and even declare it a nullity. 

It's very similar t o t he Survival Day 
celebra t ions on Australia Day, here in 
Aust ra l ia .There w a s music, f o o d and 
stalls - and o f course t h e locat ion has a 
g rea t m e a n i n g t o t he Maor i , as it w a s 
w h e r e t he Maor i representa t ives and 
t h e British ag reed upon the Treaty o f 
W a i t a n g i . 

O n e o f t he many y o u n g w o m e n I g o t t o 
k n o w w a s Te W h e n u a Harawira; she is 
part o f a y o u n g Maor i w o m e n ' s research 
g roup called Hokioi - ded ica ted t o 
suppor t ing the d e v e l o p m e n t o f 
Ind igenous p e o p l e . T h e y are cons idered 
t o be you th activists; even the act o f just 
w a l k i n g around w i t h t h e m b e c a m e 
qui te an expe r i ence . 

I s a w and expe r i enced first hand the 
pol ice harassment o f t he Maor i you th . 
Being in a g roup o f three , w e w e r e under 
surveil lance by the police, because as 

t h e l aw states a g roup o f peop le 
number ing m o r e than t w o w e r e 
considered t o be a ' g a n g ' - a fact to ld t o 
us by a big, burly, enthusiast ically loud 
po l i ceman shout ing at us as w e sat on a 
bench in a park. 

There 's no th ing like be ing wi th the 
locals t o g e t a truer perspec t ive on 
issues! 

Later in t h e day about 200 p eop l e 
wa lked up t o t he Treaty grounds from 
t h e W a i t a n g i M a r a e a t T e T i . T h i s is part 
o f the year ly Maor i protest against t he 
g o v e r n m e n t and their continual non­
commi t t a l and unjust a t t i tude t owards 
t h e Treaty o f W a i t a n g i . This w a s w h e r e 
t h e clash w i t h t he pol ice happened . 

On the W a i t a n g i Treaty Grounds, the 
N e w Zealand g o v e r n m e n t fl ies a large 
f lag in t h e midd le o f a c lear ing. Every 
year t he Maor i protesters march 
t o w a r d s this site and a t t e m p t t o change 
the f lag for a Maor i f l ag - this act ion 
reflects and represents t h e posit ion of 
s o m e Maor i , but not necessarily all 
Maor i . 

All this o f course does not sit we l l wi th 
the N e w Zealand g o v e r n m e n t w h o duly 
swel l pol ice numbers t o cope wi th the 
influx o f marchers and protesters; and 
t h i s y e a r it all g o t pret ty a rgey bargey 

As I w a s a n e w face, t he undercover 
pol ice had a field day p h o t o g r a p h i n g m e 
dur ing t h e eventua l march. I fel t like a 
celebr i ty w h i l e t hey g o t my different 
profiles. It w a s funny because they w e r e 
t ry ing t o hide in t rees and bushes and 
after a w h i l e I just ended up smil ing for 
t h e m . Police w e r e e v e r y w h e r e . W e 
d o c u m e n t e d six p e o p l e g e t t i n g arrested 
for breaches o f t he peace at t he f l a g p o l e 
on the Treaty House grounds . 

http://www.machinehunger.com.au/eurovision
http://www.machinehunger.com.au/
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Being a part o f such a vola t i le political 
march w a s not exact ly t he g rea t artistic 
deve lopmenta l journey. It b e c a m e m o r e 
about the media representat ion o f 
indigenous peop les and their s t ruggles . 

The f o l l o w i n g day the local paper had 
made no real men t ion o f t he clashes 
b e t w e e n t h e Police and the Maor i 
people . It w a s all put aside in self-
congratulatory headl ines saying th ings 
about t he g rea t strides m a d e in Maor i / 
Pakeha (non- Ind igenous) relations. 

Front pages s h o w lovely colour pho tos 
of children playing and s w i m m i n g , brass 
bands, f o o d stalls etc - t h e only men t ion 
of w h a t I had seen w a s a small 
paragraph on the front p a g e o f t he local 
paper The Northern Advocate, it read -
"...only o n e incident soured an 
o the rwise peaceful t w o days, w i t h six 
people arrested for breaches o f t h e 
peace at t h e f l a g p o l e on the Treaty 
House grounds yes te rday af ternoon." 

I'm not t ry ing t o push a political ba r row 
here; I just fel t t he re should have m o r e 
representat ion on t h e part o f t h e Maor i . 
The mains t ream media c o v e r a g e 
s e e m e d very o n e sided and a b o v e all 
w h a t it did for m e w a s t o realise h o w 
much m o r e pro-act ive I need t o be in my 
o w n country. Pro-act ive in t he sense o f 
my o w n contr ibut ion t o a m o r e 
balanced a r g u m e n t f rom both sides 
about issues which will affect us all. 
Indigenous issues are just t o o c o m p l e x 
not t o g e t right. 

Social and political issues aside - w h a t I 
found t o be m o s t interest ing and 
involving w a s expe r i enc ing the passion 
and intensity t h e s e y o u n g p e o p l e have 
t o w a r d s the cha l lenges they face . It w a s 
an a m a z i n g e v e n t t o be a part of; and 
be ing around t h o s e y o u n g m e n and 
w o m e n w a s very inspiring. 

Cris is /Media Conference 
3rd-5th M a r c h 2003 
Delhi , India 
by M a r n i Cordell 

Crisis/Media: The Uncertain States of 
Reportage w a s jo in t ly organised by the 
Sarai P r o g r a m m e o f t he Centre for t he 
Study o f D e v e l o p i n g Societ ies (CSDS), 
Delhi, t o g e t h e r w i t h t he W a a g Society 
for Old and N e w M e d i a , A m s t e r d a m , 
and held at Sarai-CSDS in Delhi, India. 

The th ree day conference , held f rom 
March 3 - 5, 2003, b rought t o g e t h e r 
wr i t e r s journa l i s t s , activists, academics 
and i ndependen t med ia makers t o 
discuss, reflect on and d e b a t e t he state, 
role and response o f med ia in t hese 
t i m e s o f s e e m i n g l y escala t ing crises. 

The confe rence brought t o g e t h e r local 
speakers f rom Gujarat, Kashmir, Delhi, 
Man ipur and M u m b a i , as we l l as 
internat ional gues ts f rom South Africa, 
Sri Lanka, Argen t ina , Australia, the 
Nether lands , former-Yugoslavia and the 
Uni ted States. 

M a n y speakers had direct expe r i ence 
repor t ing f rom situations o f conflict, 
w h i l e o thers spoke o f their i n v o l v e m e n t 
w i th issues tha t have had an historically 
p rob lemat ic relat ionship w i th t he 
corpora te media . 

The conference h igh l igh ted the need for, 
as co-organiser Shuddhabrata Sengupta 
refers t o it, "sober reflection", not only 
on the crises that are g r ipp ing the w o r l d 
today, but also on t h e w a y that w e , as 
med ia producers and consumers , play a 
role in t h e discourse o f crisis, and 
the re fore in t h e even tua t ion o f it. 

Crisis/Media addressed the need (and 
a l l o w e d the space) for media 
pract i t ioners and communica to r s t o 

AK/AT 

reach beyond t h e s imple d i a l o g u e that is 
circulated and perpe tua ted by the 
corpora te media , and t o compl ica te 
mat ters ; t o discuss issues in a deep , 
c o m p l e x and contextua l i sed way, w i t h 
space for c o m m e n t , a r g u m e n t and 
rebuttal . 

I w a s invited t o speak at Crisis/Media t o 
talk about m y w o r k as an i ndependen t 
wr i t e r and media maker in Australia, m y 
i n v o l v e m e n t w i th i ndependen t 
n e w s p a p e r The Paper and m y 
exper iences t ravel l ing t h r o u g h o u t 
Indonesia and East T imor under taking 
t h e on l ine Small Voices project . 

Chrystal Orderson and Marni Cordell at Crisis/ 
Media Conference, Delhi, India. Photo by 
Paul Keller. 

I spoke briefly abou t t he Australian 
media ' s representa t ion o f Indonesia, and 
the biases and s te reo types tha t exist 
wi th in the Australian popula t ion t o w a r d 
the wor ld ' s largest Mus l im popula t ion, 
but a lso about t h e p rob lems currently 
be ing faced by Indonesian media 
institutions. 

Since Suharto fell in 1998, and media 
restrictions w e r e lifted, there have been 
major p rob lems w i t h t he d e v e l o p m e n t 



o f a democra t i c med ia in Indonesia. 
Attacks on media practi t ioners are 
c o m m o n practice as a popula t ion 
grapples w i th t he not ion o f media 
democracy - and media workers a t t e m p t 
t o a c h i e v e ' b a l a n c e ' - after years o f 
repressed express ion. 

O n e o f t he m o s t in teres t ing a rgumen t s 
and divisions I be l ieve that c a m e out o f 
Crisis/Media w a s w h e t h e r it w a s 
necessary t o distinguish b e t w e e n an 
'act ivist ' and a 'journalist ' , and w h e t h e r 
o n e person can s imul taneous ly be both. 
Is it necessary t o turn o f f your activist 
sensibil i t ies w h e n repor t ing f rom a 
situation o f conflict? 

Arundhati Roy and Shuddhabrata Sengupta at 
Crisis/Media Conference, Delhi, India. Photo by 

Paul Keller. 

Refreshingly, t h e not ion o f ' o b j e c t i v i t y ' 
w a s not even presumed t o be an op t ion 
by many o f t he confe rence participants, 
but instead, speakers spoke o f their 
innate connec t ion t o and biases t o w a r d 
certain issues, and discussed the w a y s in 
which t hey dea l t w i th t h e s e in an 
hones t and socially responsible manner 
w h e n repor t ing on conflicts b e t w e e n 
social or rel igious groups . 

Keyno te speaker Arundhati Roy spoke o 
the d a n g e r inherent in t he not ion o f 
crisis: by def ini t ion, she said, t he point o f 
'crisis' is short, and because o f this 
" w h o l e countries b e c o m e old news. . .and 
then the darkness b e c o m e s d e e p e r than 
it w a s before t he ( m e d i a ) spot l igh t w a s 
shone on them." She be l i eved , she said, 
that t h e media mach ine had a lmos t 
b e c o m e m o r e real than life itself, so that 
" . . . i f you don ' t have a crisis t o call your 
o w n , y o u ' r e not in t he news , and if 
you ' re not in t he news , you don ' t exist." 

She rei terated that p e o p l e should rebel 
aga ins t t he media ' s t e n d e n c y t o w a r d 
fads and t rends and "...not f e e d t h e 
media ' s desire for theatre". 

As s o m e o n e w h o def ines t h e m s e l v e s as 
a current affairs 'writer ' , and not a 
journal is t , it w a s also refreshing t o hear 
Arundhat i dist inguish b e t w e e n the use 
o f w o r d s in n e w s and literature: 

" W e (as wr i te rs ) are t ry ing t o lessen t h e 
dis tance b e t w e e n l a n g u a g e and 
though t , " w h i l e t h o s e creat ing 'spin' are 
" . . . engaged in creat ing a l a n g u a g e t o 
mask real thought" . W h e n you are 
wr i t ing , you g i v e t i m e and focus t o 
normali ty; " i f your li terature w a s full o f 
crises," she c o m m e n t e d , " i t w o u l d be a 
cheap document" . 

Australia's corpora te med ia institutions 
and workers w o u l d have learnt much 
f rom a t t end ing Crisis/Media... 

URLs 
h t t p : / / w w w . s a r a i . n e t / e v e n t s / 
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h t t p : / / w w w . w a a g . o r g 
ht tp : / / w w w . t h e p a p e r . o r g . a u 
h t t p : / / w w w . s m a l l v o i c e s . o r g 

NOTICES 
A n n u a l G e n e r a l M e e t i n g 

T h e f i f t e e n t h A n n u a l G e n e r a l 
M e e t i n g o f A N A T w a s h e l d o n M a y 13 
at t h e A N A T o f f i c e s . O u r D e p u t y 
Chair , S u e S k i n n e r c h a i r e d t h e 
m e e t i n g , w h i c h w a s a t t e n d e d by 16 
m e m b e r s w i t h 20 p r o x i e s r e c e i v e d . 

A s m e m b e r s w o u l d b e a w a r e , w e 
h a v e a n a t i o n a l B o a r d , w h i c h is 
c o m p r i s e d o f s e v e n e l e c t e d 
m e m b e r s , E x e c u t i v e D i r e c t o r ( e x -
o f f i c i o ) a n d s t a f f r e p r e s e n t a t i v e . A t 
t h e A G M , f o u r m e m b e r s w e r e 
c o n t i n u i n g (Chr is Joyner , S u e Skinner , 
M i c h e l l e G l a s e r a n d L e o n 
C m i e l e w s k i ) w i t h t h r e e v a c a n t 
p l a c e s . W e r e c e i v e d s e v e n 
n o m i n a t i o n s in all , r e s u l t i n g in a 
b a l l o t . 

R e t i r i n g at t h e A G M w a s M e l b o u r n e 
b a s e d w r i t e r J enny W e i g h t . J enny has 
b e e n a s t r o n g a d v o c a t e f o r t h e 
o n l i n e w r i t i n g c o m m u n i t y , a n d o n 
b e h a l f o f t h e B o a r d a n d s t a f f w e 
w o u l d l ike t o t h a n k Jenny f o r 
b r i n g i n g he r k n o w l e d g e a n d 
e x p e r t i s e t o t h e B o a r d . 

A l s o l e a v i n g t h e B o a r d a t t h e A G M is 
o u r f o r m e r Cha i r K a t e R icha rds . It is 
w i t h r e g r e t t h a t w e l o s e K a t e , as s h e 
has b e e n a t r e m e n d o u s i n sp i r a t i on 
a n d m o t i v a t e d Cha i r a n d B o a r d 
m e m b e r . W e w i s h K a t e all t h e b e s t 
w i t h he r f u t u r e e n d e a v o u r s a n d look 
f o r w a r d t o a c o n t i n u i n g a s s o c i a t i o n 
w i t h b o t h K a t e a n d Jenny. 

T h e s t a f f a n d B o a r d o f A N A T a re 
p l e a s e d t o w e l c o m e n e w B o a r d 
M e m b e r s , Be l i nda G r a n t o f A d e l a i d e ; 
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C a r o l i n e F a r m e r o f D a r w i n ; a n d 
A n t o a n e t t a I v a n o v a o f M e l b o u r n e , 
w h o w e r e e l e c t e d by t h e 
m e m b e r s h i p at t h e A n n u a l G e n e r a l 
M e e t i n g . 

B e l i n d a G r a n t g r a d u a t e d f r o m t h e 
U n i v e r s i t y o f A d e l a i d e in 1984. S h e 
has p r a c t i s e d as a l a w y e r in S o u t h 
Aus t r a l i a s i n c e t h a t t i m e a n d b e c a m e 
a P a r t n e r o f Ke l ly & Co . L a w y e r s in 
J anuary 1993. Ke l ly & C o . is a l a r g e 
A d e l a i d e - b a s e d c o m m e r c i a l l a w f i r m 
w i t h a s i g n i f i c a n t p r a c t i c e in m e d i a , 
a r t s a n d e n t e r t a i n m e n t , a n d 
i n t e l l e c t u a l p r o p e r t y ( IP ) a n d 
t e c h n o l o g y . 

Be l i nda ac t s f o r a n u m b e r o f c l i e n t s 
in t h e f i l m a n d t e l e v i s i o n i n d u s t r y 
i n c l u d i n g m a j o r f u n d i n g b o d i e s , 
b r o a d c a s t e r s , e x h i b i t o r s , i n v e s t o r s , 
p r o d u c e r s a n d p r o d u c t i o n f a c i l i t i e s . 
She a l s o ac t s f o r o t h e r m e d i a a n d 
ar ts o r g a n i s a t i o n s a n d has h a n d l e d a 
r a n g e o f IP a n d t e c h n o l o g y 
t r a n s a c t i o n s a n d d i s p u t e s . 

Be l inda is a m e m b e r o f t h e 
A u s t r a l i a n I n s t i t u t e o f C o m p a n y 
D i r e c t o r s a n d is a g r a d u a t e f r o m 
t h e i r C o m p a n y D i r e c t o r s ' D i p l o m a 
c o u r s e 

C a r o l i n e F a r m e r is c u r r e n t l y b a s e d in 
D a r w i n w h e r e s h e is t h e D i r e c t o r o f 
24H R A r t , t h e N o r t h e r n T e r r i t o r y 
C e n t r e f o r C o n t e m p o r a r y A r t . D a r w i n 
is an i n t e r e s t i n g p l a c e , p e r c h e d o n 
t h e e d g e o f S o u t h East A s i a a n d at 
t h e T o p End o f a T e r r i t o r y in w h i c h 
t h e p r e s e n c e o f t h e I n d i g e n o u s 
p e o p l e s a n d t h e i r c u l t u r e is s t r o n g l y 
f e l t . 

R e g i o n a l a n d i n d i g e n o u s 
c o m m u n i t i e s a re an i m p o r t a n t pa r t 
o f t h e d i v e r s e e x p e r i e n c e s o f b e i n g 

A u s t r a l i a n a n d h a v e b e e n l a r g e l y 
i s o l a t e d f r o m t h e o p p o r t u n i t i e s a n d 
r e s o u r c e s n e c e s s a r y t o d e v e l o p i n g a 
N e w M e d i a A r t p r a c t i c e . It is a c c e s s 
t o a n d c o n n e c t i o n s w i t h t h e s e k inds 
o f a r t i s t i c c o m m u n i t i e s t h a t a re t h e 
m o s t i m p o r t a n t t h i n g s t h a t C a r o l i n e 
s e e s s h e can b r i n g t o A N A T as a 
m e m b e r o f t h e B o a r d . 

A n t o a n e t t a I v a n o v a is t h e D i r e c t o r 
a n d C o - f o u n d e r o f N o v a m e d i a A r t s , 
Aus t r a l i a ' s f i r s t n e w m e d i a a r t s 
a g e n c y a n d c o n s u l t a n c y s p e c i a l i s i n g 
in p r o v i d i n g c r e a t i v e b u s i n e s s 
o p p o r t u n i t i e s by i n t e g r a t i n g 
i n n o v a t i v e n e w m e d i a a r t p r o j e c t s 
w i t h b u s i n e s s d e v e l o p m e n t 
s t r a t e g i e s . S h e is a l s o a c u r a t o r a n d 
p r o d u c e r o f n e w m e d i a p r o j e c t s , 
w i t h s p e c i a l i n t e r e s t in e m e r g i n g 
m e d i a , g a m e s , r o b o t i c s , V R p r o j e c t s 
a n d h y b r i d m e d i a . 

A n t o a n e t t a has w o r k e d in t h e a r t s 
i n d u s t r y in A u s t r a l i a a n d o v e r s e a s 
f o r o v e r e i g h t y e a r s , p r i m a r i l y as 
p r o d u c e r / m a n a g e r o f n e w m e d i a 
p r o j e c t s , a d m i n i s t r a t i o n m a n a g e r 
a n d c o p y r i g h t o f f i c e r f o r V I S C O P Y 
C o p y r i g h t C o l l e c t i n g A g e n c y , a n d as 
a d i g i t a l m e d i a a r t i s t . 

C u r r e n t p r o j e c t s a n d a s s i g n m e n t s 
i n c l u d e : Producer Fifth International 
Digital Arts and Culture Conference 
MelbourneDAC -^-streaming wor(l)ds+, 
w h i c h t o o k p l a c e f o r t h e f i rs t t i m e in 
t h e s o u t h e r n h e m i s p h e r e in 
M e l b o u r n e in M a y ; C u r a t o r 
+playengines+ e x h i b i t i o n , a m a j o r 
s u r v e y o f c o m p u t e r a r t g a m e s , 
s t r e a m i n g m e d i a p r o j e c t s a n d 
i n t e r a c t i v e f i l m f e a t u r i n g 24 i n t e r / 
n a t i o n a l p r o j e c t s , a n d P r o d u c e r / 
C u r a t o r Australian Digital Icons, 
C e n t r e G e o r g e s P o m p i d o u , F rance . 

O Z e C u l t u r e 2003: C o n f e r e n c e o f 
C u l t u r e , N e w M e d i a a n d 
e B u s i n e s s 
D A T E S : 30th-3ist J u l y 
V E N U E : B r i s b a n e P o w e r h o u s e 
B r i s b a n e 

T h e t h i rd a n n u a l O Z e C u l t u r e 
c o n f e r e n c e o f cu l t u r e , n e w m e d i a 
a n d e B u s i n e s s , O Z e C u l t u r e 2003: 
cu l t u r e w i t h b y t e ! , w i l l t a k e p l a c e in 
B r i s b a n e a t t h e B r i s b a n e P o w e r h o u s e 
f r o m 30 - 31 July 2003. 

W e a re p l e a s e d t o a n n o u n c e t h e 
p r o v i s i o n a l c o n f e r e n c e p r o g r a m , 
f e a t u r i n g an i m p r e s s i v e r a n g e o f 
loca l a n d i n t e r n a t i o n a l s p e a k e r s . Y o u 
can v i e w t h e p r o g r a m a t 
h t t p : / / 
w w w . c u l t u r e a n d r e c r e a t i o n . g o v . a u / 
conference3 /program.htm. 

T o p i c s i n c l u d e : 
* I n t e r a c t i v i t y 
* S h r i n k i n g D i s t a n c e - e B u s i n e s s in 
t h e cu l tura l s e c t o r 
* T h e C h i c k e n a n d T h e E g g -
b r o a d b a n d i n f r a s t ruc tu re a n d 
c o n t e n t 
* H i s t o r i e s - p r e s e n t i n g h e r i t a g e 
o n l i n e 
* S u s t a i n a b i l i t y - d i g i t a l r i g h t s 
m a n a g e m e n t a n d c o m m e r c e 
* T h e Buil t E n v i r o n m e n t - n e w 
t e c h n o l o g i e s a n d e x h i b i t i o n s 
* Fu ture G e n e r a t i o n s - d i g i t a l 
p r e s e r v a t i o n o f c u l t u r e 
".. .and lo t s m o r e ! 

Early bird r e g i s t r a t i o n - c l o s e s 13 June 

Take a d v a n t a g e o f o u r h e a v i l y 
r e d u c e d r e g i s t r a t i o n p r i ces by 
b o o k i n g b e f o r e 13 June . T h e r e a re 
a l s o spec i a l ra tes f o r r e g i s t r a n t s 
l o c a t e d in e g i o n a l a r e a s ( m o r e t h a n 
200km f r o m t h e G P O o f y o u r c a p i t a l 
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city, a n d a n y w h e r e in N o r t h e r n 
Ter r i to ry , W e s t e r n A u s t r a l i a a n d 
T a s m a n i a ) in r e c o g n i t i o n o f h i g h e r 
t r a v e l c o s t s . 

For p r o g r a m , r e g i s t r a t i o n f o r m a n d 
o t h e r c o n f e r e n c e i n f o r m a t i o n , p l e a s e 
c o n t a c t : 

O N L I N E : h t t p : / / w w w . o z e c u l t u r e . c o m 
P H : 1800 065 754 

c y b e r T r i b e : ' L i g h t O n e ' b y 
J o n a t h o n J o n e s 
h t t p : / / w w w . f i n e a r t f o r u m . o r g / 
G a l l e r y / c y b e r t r i b e / i n d e x . h t m 

c y b e r T r i b e p r e s e n t s L igh t O n e , a 
s e r i e s o f w o r k s b y S y d n e y - b a s e d 
ar t i s t , J o n a t h o n Jones . 

J o n e s has u n d e r t a k e n r e s e a r c h t r i p s 
a n d cu l tura l e x c h a n g e s t o H a w a i ' i 
a n d C a n a d a a n d his w o r k has b e e n 
e x h i b i t e d in Aus t r a l i a a n d o v e r s e a s 
i n c l u d i n g as pa r t o f t h e r e sea rch 
a r c h i v e o f t h e 2002 A d e l a i d e 
B i e n n i a l , c o n v e r g e . c y b e r T r i b e is 
c u r a t e d by J enny Fraser. 

O N L I N E : h t t p : / / 
w w w . f i n e a r t f o r u m . o r g / G a l l e r y / 
c y b e r t r i b e / i n d e x . h t m 

S o n u s : O n l i n e L i s t e n i n g L i b r a r y 
( C E C ) 
h t t p : / / w w w . s o n u s . c a 
( C a n a d a ) 

S O N U S is an o n l i n e l i s t e n i n g l ibrary 
o f e l e c t r o a c o u s t i c s o p e n t o a n y o n e 
p r o d u c i n g e l e c t r o a c o u s t i c s , f r o m 
a n y w h e r e in t h e w o r l d . 

For t h e list o f e l e c t r o a c o u s t i c g e n r e s 
c u r r e n t l y s u p p o r t e d by S O N U S , 
p l e a s e s e e t h e w e b s i t e . 

S e n d us y o u r w o r k s o n a u d i o C D . 
W e ' l l e n c o d e t h e m as m p 3 a n d 
i n c l u d e t h e m o n t h e S O N U S s i t e . 
Take a l o o k a t t h e s u b m i s s i o n s p a g e 
as t h e r e a r e m o r e d e t a i l s y o u n e e d t o 
k n o w : h t t p : / / w w w . s o n u s . c a 

S O N U S is a p r o j e c t o f t h e C a n a d i a n 
E l e c t r o a c o u s t i c C o m m u n i t y (CEC) , 
s p o n s o r e d in pa r t by t h e C a n a d a 
C o u n c i l f o r t h e A r t s ( M u s i c S e c t i o n ) 
a n d t h e m e m b e r s o f t h e CEC. 

I N F O : Ian C h u p r u n , S p e c i a l P r o j e c t s 
M a n a g e r 
C a n a d i a n E l e c t r o a c o u s t i c 
C o m m u n i t y (CEC) 
E M A I L : i a n @ e c o n t a c t . c a 
O N L I N E : h t t p : / / c e c . c o n c o r d i a . c a 
O N L I N E : h t t p : / / w w w . e c o n t a c t . c a 
O N L I N E : h t t p : / / w w w . s o n u s . c a 

D I A N : D i g i t a l I n t e r a c t i v e A r t i s t s ' 
N e t w o r k 
h t t p : / / d i a n - n e t w o r k . c o m 

O u r f o c u s f o r t h e m o n t h o f M a y is 
NATALIE B O O K C H I N . W e p r o u d l y 
p r e s e n t he r w o r k : " T h e I n t r u d e r " 
h t t p : / / d i a n - n e t w o r k . c o m / 
n a v i g a t i o n . h t m l 
A s t o r y in 8 g a m e s , ( f r o m a s h o r t 
s t o r y by J o r g e Luis B o r g e s ) S h o o t , 
s co re , c a t ch , hi t a ball o r kill an a l i e n ! 
Al l in t h e n a m e o f l o v e . 

D I A N - D i g i t a l I n t e r a c t i v e A r t i s t s ' 
N e t w o r k - is a n e t w o r k f o r a r t i s t s 
w h o a r e s e r i o u s l y i n v o l v e d in u s i n g 
I n t e r n e t t e c h n o l o g y in t h e d o m a i n o f 
c o n t e m p o r a r y a r t . 

W e a r e d e e p l y i n t e r e s t e d in a r t i s t s 
w o r k i n g in t h i s f i e l d . A r t i s t s w o r k i n g 
w i t h t h e w e b , t h e n e t a n d r e l a t e d 
d o m a i n s , p l e a s e s u b m i t y o u r w o r k 
h e r e : h t t p : / / d i a n - n e t w o r k . c o m / 
i n f o r m a t i o n . h t m l 

V i s i t D I A N a n d e x p l o r e w h a t can b e 
d o n e o n t h e I n t e r n e t . 

O N L I N E : h t t p : / / d i a n - n e t w o r k . c o m 
E M A I L : i n f o @ d i a n - n e t w o r k . c o m 

V i s i o n s o f A u s t r a l i a : G r a n t s f o r 
D e v e l o p m e n t a n d T o u r i n g 
A p p l i c a t i o n s 
A P P L I C A T I O N S D U E : 25th J u l y 
N a t i o n w i d e 

V i s i o n s o f A u s t r a l i a is t h e 
C o m m o n w e a l t h G o v e r n m e n t ' s 
n a t i o n a l t o u r i n g e x h i b i t i o n g r a n t 
p r o g r a m w h i c h ass i s t s t o u r i n g 
e x h i b i t i o n s o f cu l tura l m a t e r i a l 
a c ros s A u s t r a l i a . 

F u n d i n g is a v a i l a b l e t o cul tura l a n d 
c o m m u n i t y o r g a n i s a t i o n s t o ass is t 
w i t h e x h i b i t i o n t o u r i n g c o s t s a n d f o r 
p r o j e c t d e v e l o p m e n t . 

T o app ly , s e n d a c o m p l e t e d 
a p p l i c a t i o n f o r m t o V i s i o n s o f 
A u s t r a l i a ( a v a i l a b l e s h o r t l y f r o m t h e 
w e b s i t e ) . 

I N F O : S h a r y n S m i t h , P r o j e c t O f f i c e r 
I N F O : Barbara Po l i ne s s , A s s i s t a n t 
M a n a g e r 
E M A I L : s h a r y n . s m i t h @ d c i t a . g o v . a u 
E M A I L : 
v i s i o n s . a u s t r a l i a @ d c i t a . g o v . a u 
P H : 02 62711627 
P H : 02 6271 1455 
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S i g g r a p h 2003 
C O N F E R E N C E D A T E S : 27th-3ist 
J u l y 
E X H I B I T I O N D A T E S : 2gth-3ist J u l y 
S a n D i e g o , C a l i f o r n i a 

S i g g r a p h is t h e 30th I n t e r n a t i o n a l 
c o n f e r e n c e o n c o m p u t e r g r a p h i c s 
a n d i n t e r a c t i v e t e c h n i q u e s . 

M e e t t h e i n t e r n a t i o n a l t h i n k e r s , 
bu i lde r s , c r e a t o r s , buye r s , se l l e r s , a n d 
e n t h u s i a s t s w h o w o r k o n t h e 
a d v e n t u r o u s e d g e o f i n n o v a t i o n . 

Learn t o m o r r o w ' s t e c h n o l o g i e s 
t o d a y : a n i m a t i o n , hap t i c s , a d v a n c e d 
r e n d e r i n g , a u g m e n t e d real i ty , w e b -
b a s e d v i s u a l i s a t i o n , h u m a n - m a c h i n e 
s y s t e m s , a n d m u c h m o r e . 

U s e S i g g r a p h 2003's i n s i g h t s a n d 
insp i r a t i ons t o e x p l o r e n e w 
o p p o r t u n i t i e s f o r d i g i t a l d i s c o v e r y . 

For full p r o g r a m a n d r e g i s t r a t i o n 
de ta i l s , v i s i t : 

O N L I N E : h t t p : / / w w w . s i g g r a p h . o r g / 
S 2 0 0 3 / 

V S M M 2003: H y b r i d R e a l i t y : A r t , 
T e c h n o l o g y a n d t h e H u m a n 
Factor . T h e N i n t h I n t e r n a t i o n a l 
C o n f e r e n c e o n V i r t u a l S y s t e m s 
a n d M u l t i m e d i a 
D A T E S : isth-iyth O c t o b e r 
M o n t r e a l , C a n a d a 

This y e a r m a r k s t h e n in th e d i t i o n o f 
t h e V S M M I n t e r n a t i o n a l C o n f e r e n c e . 
V S M M 2003 c o n t i n u e s t o push t h e 
b o u n d a r i e s o f V i r t u a l R e a l i t y a n d 
M u l t i m e d i a r e sea rch w i t h t h e t h e m e 
" H y b r i d R e a l i t i e s : A r t , T e c h n o l o g y 
and t h e H u m a n Factor" . 

C o m b i n i n g p o p u l a r s e s s i o n s f r o m 
pas t c o n f e r e n c e s w i t h cu r r en t f i e l d s 
o f s p e c i a l i n t e r e s t a n d c o n c e r n w i t h 
a spec i a l f o c u s o f t h e h u m a n fac to r , 
V S M M 2003 w i l l b e h e l d f o r t h e f i rs t 
t i m e in C a n a d a , in t h e c o s m o p o l i t a n 
C i t y o f M o n t r e a l , in t h e P r o v i n c e o f 
Q u e b e c . 

H o s t e d by H e x a g r a m , t h e I n s t i t u t e 
f o r R e s e a r c h a n d C r e a t i o n in M e d i a 
A r t s a n d T e c h n o l o g i e s , VSMM2003 
w i l l t a k e p l a c e in t h e S c i e n c e C e n t e r 
o f M o n t r e a l , in t h e h i s to r i c O l d Po r t 
o f M o n t r e a l , O c t o b e r 15-17, 2003. 

V S M M 2003 w i l l run o u r t r a d i t i o n a l 
t e c h n i c a l s e s s i o n s in t h e r e s p e c t i v e 
a r e a s w i t h a l i n e u p o f p l e n a r y 
s e s s i o n s , i n v i t e d ta lks , t u t o r i a l s , 
p a n e l s , p o s t e r s e s s i o n s , w o r k s h o p s 
a n d a m e d i a a r t a n d c r e a t i v e 
t e c h n o l o g y e x h i b i t i o n . 

P a p e r s r e l a t e d t o t h e f o l l o w i n g 
t o p i c s ( b u t n o t l i m i t e d t o ) a r e 
s o l i c i t e d . H o w e v e r , a n y p a p e r d e a l i n g 
w i t h a p i o n e e r e d o r s i g n i f i c a n t 
d e v e l o p m e n t in v i r t u a l r ea l i t y a n d 
m u l t i m e d i a is a l s o e n c o u r a g e d . 

- V i r t u a l R e a l i t y 
- H u m a n F a c t o r s / H u m a n - C e n t e r e d 
D e s i g n Issues 
- C y b e r a n t h r o p o l o g y 
- V R a n d D e v e l o p i n g C o u n t r i e s 
- T e c h n o l o g y T rans f e r a n d 
C o m m e r c i a l i z a t i o n 
- V i r t u a l H e r i t a g e 
- M e d i a A r t s a n d C r e a t i v e 
T e c h n o l o g i e s 
- E n h a n c e d E n v i r o n m e n t s a n d 
M o b i l i t y 
- D i g i t a l E n t e r t a i n m e n t a n d 
P e r f o r m a n c e 

For full d e t a i l s a n d d e a d l i n e s f o r 
s u b m i s s i o n o f a paper , p a n e l , t u t o r i a l , 

o r w o r k s h o p p r o p o s a l s s h o u l d b e 
m a d e t o : 

I N F O : P r o f e s s o r Hal T h w a i t e s , V S M M 
2003 C o n f e r e n c e D i r e c t o r 
E M A I L : vsmm2003 @ v s m m . o r g 
O N L I N E : h t t p : / / w w w . v s m m . o r g / 
2003 

T h e N o i s e F e s t i v a l : S h o r t W o r k s 
f o r t h e S c r e e n 
N a t i o n w i d e 

T h e n o i s e f e s t i v a l 
< w w w . n o i s e . n e t . a u > is l o o k i n g f o r 
s h o r t m e d i a w o r k s , f l a s h a n i m a t i o n s , 
v i d e o ar t , m i n i d o c s , c o m p u t e r 
c r e a t i o n s , v i sua l e x p e r i m e n t s t h a t 
can t r a n s l a t e o n t o t h e t e l e v i s i o n 
s c r e e n . 

A s pa r t o f t h e 2003 f e s t i v a l w e a r e 
p r o d u c i n g 4 X 2 h o u r p r o g r a m s f o r 
A B C T V e x p l o r i n g t h e w o r k o f y o u n g 
m e d i a m a k e r s , t o b e b r o a d c a s t in 
O c t o b e r 2003. 

S o w h a t ' s t h e g o ? A r t i s t s h a v e t o b e 
25 o r u n d e r ( o r h a v e c r e a t e d t h e w o r k 
w h e n t h e y w e r e 25 a n d it b e n o m o r e 
t h a n 2 y e a r s o l d ) . T h e m a x i m u m 
d u r a t i o n is 15 m i n s a n d t h e m i n i m u m 
. . . w e l l t h e r e is n o n e , s h o r t is g o o d ! 

S u b m i s s i o n s : A r t i s t s s h o u l d s e n d in a 
v h s c o p y o f t h e i r w o r k a c c o m p a n i e d 
by a s u b m i s s i o n f o r m w h i c h is 
a v a i l a b l e o n l i n e a t 
< w w w . n o i s e . n e t . a u > . 

O N L I N E : w w w . n o i s e . n e t . a u 
FREECALL: 1800 003 552 ( e x c e p t f r o m 
m o b i l e s ) . 
E M A I L : r a c h e l @ n o i s e . n e t . a u . 

AK/AT 

http://www.siggraph.org/
mailto:vsmm2003@vsmm.org
http://www.vsmm.org/
http://www.noise.net.au
http://www.noise.net.au
http://www.noise.net.au
mailto:rachel@noise.net.au


2nd I n t e r n a t i o n a l C o n f e r e n c e o n 
C o m p u t a t i o n a l I n t e l l i g e n c e , 
R o b o t i c s a n d A u t o n o m o u s 
S y s t e m s 
D A T E S : I 5 t h - i 8 t h D e c e m b e r 
S i n g a p o r e 

O r g a n i z e d by: C e n t r e f o r I n t e l l i g e n t 
C o n t r o l , N a t i o n a l U n i v e r s i t y o f 
S i n g a p o r e 

T h e C e n t r e f o r I n t e l l i g e n t C o n t r o l , 
N a t i o n a l U n i v e r s i t y o f S i n g a p o r e is 
p l e a s e d t o a n n o u n c e t h a t t h e 2nd 
I n t e r n a t i o n a l c o n f e r e n c e o n 
C o m p u t a t i o n a l I n t e l l i g e n c e , R o b o t i c s 
a n d A u t o n o m o u s S y s t e m s (CIRAS 
2003) is p l a n n e d f o r D e c e m b e r 2003 
in S i n g a p o r e . 

T h e I n t e l l i g e n c e in a u t o m a t i o n 
s y s t e m s is i n c r e a s i n g l y b e c o m i n g a 
key a n d i m p o r t a n t t e c h n o l o g y t o b e 
h a r n e s s e d f o r e n h a n c i n g 
p r o d u c t i v i t y a n d e c o n o m i c re tu rns . 
CIRAS2003 w i l l f o c u s o n r e s e a r c h 
d i r e c t i o n s t h a t a r e b r o a d l y c o v e r e d 
b y t h e f i e l d s , C o m p u t a t i o n a l 
I n t e l l i g e n c e ( C I ) , R o b o t i c s a n d 
A u t o n o m o u s S y s t e m s . C I R A S is 
i n t e n d e d t o p r o v i d e a c o m m o n 
p l a t f o r m f o r k n o w l e d g e 
d i s s e m i n a t i o n a m o n g r e s e a r c h e r s 
w o r k i n g in r e l a t e d a r e a s . C I R A S 
i n v i t e s s u b m i s s i o n s f r o m all a r e a s 
r e l a t e d t o , bu t n o t l i m i t e d t o , 
C o m p u t a t i o n a l I n t e l l i g e n c e , R o b o t i c s 
a n d A u t o n o m o u s S y s t e m s . 

For full p r o g r a m d e t a i l s , v i s i t : 

I N F O : C I R A S 2003 C o n f e r e n c e 
S e c r e t a r i a t 
O N L I N E : h t t p : / / c i r a s . n u s . e d u . s g , 
h t tp : / / ac t . ee .nus .edu . sg /c i ras2003/ 
E M A I L : c i r a s @ i n m e e t . c o m . s g 
S N A I L : c / o I n t e g r a t e d M e e t i n g s 
S p e c i a l i s t P t y Ltd, 1122A S e r a n g o o n 
R o a d , S i n g a p o r e 328206 
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M E M B E R S H I P F O R M / T A X I N V O I C E 

ANAT is a m e m b e r s h i p based organ isa t ion . W e encou rage all t hose in terested in ar t a n d techno logy to par t ic ipate in t h e m a p p i n g of th is ec lect ic terr i tory by jo in ing t h e 

organisat ion 's cont inu ing research into t h e f ie ld. ANAT depends on its const i tuents for input into t h e organisat ion 's cont inu ing evo lu t ion a n d seeks to ensure t ha t t h e concerns 

of pract i t ioners all over Austra l ia a re represented w i t h i n t h e organ isat ion 's a i m s a n d ob ject ives. M e m b e r s h i p is pr iced to m a k e it access ib le t o all art ists a n d to e n a b l e broad 

representat ion f rom as m a n y di f ferent social spheres as possib le. M e m b e r s h i p benef i ts inc lude: 

Benefits of Advocacy and Networking: 
1. Inclusion on ANAT da tabase , regular ly ut i l ised by researchers, journa l is ts a n d curators 

2. Links f r o m the ANAT w e b s i t e to yours 

3. Adv ice , advocacy and consu l tancy f r o m ANAT staff 

4. ANAT can broker access to techn ica l resources (such as t hose of fered by t h e CAOs a n d S C R O ne tworks) 

Benefits of Information Dissemination 
4. Regu lar copies of t h e ANAT news le t te r 

5. W e e k l y / for tn ight ly copies of t h e ANAT m e m b e r s ema i l d igest w h i c h compr ises upda tes of oppor tun i t ies a n d even ts re levant to art a n d techno logy 

6. I n fo rmat ion and updates abou t ANAT's Con fe rence a n d W o r k s h o p s f u n d , Na t i ona l S u m m e r Schoo ls a n d all ANAT in i t iated s c h e m e s a n d projects 

Access and Participation in ANAT Activities 
7. Vo t ing r ights at A C M s 

8. El igibi l i ty t o app ly to ANAT's p rograms of suppor t ( s o m e cond i t ions m a y app ly ) 

9. K n o w l e d g e t ha t y o u are suppor t ing innovat ion a n d d y n a m i s m w i t h i n art a n d techno logy , t h rough Aust ra l ia 's mos t progressive ar t a n d techno logy ne twork 

I w o u l d l ike t o | | b e c o m e a m e m b e r of A N A T 

[ R e n e w m y m e m b e r s h i p t o A N A T 

^ I n d i v i d u a l [ c o n c e s s i o n J O r g a n i s a t i o n 

N a m e : 

O r g a n i s a t i o n N a m e : 

P o s i t i o n : 

A d d r e s s : 

P o s t c o d e 

P o s t a l A d d r e s s : 

P o s t c o d e 

T e l e p h o n e (h ) : ( ( W ) : ( ) 

F a x : ( ) 

E m a i l : U R L : 

W o u l d y o u be i n t e r e s t e d in h a v i n g a l ink t o y o u r s i t e f r o m t h e A N A T w e b s i t e ? 

| ] Y e s J N o 

M e t h o d o f P a y m e n t : [ c h e q u e [ | C r e d i t C a r d | | M o n e y O r d e r 

C r e d i t c a r d d e t a i l s : J V I S A M a s t e r c a r d B a n k c a r d 

Card*: • • • • • • • • • • • • • • • • 

S i g n a t u r e : D a t e : 

Exp i ry D a t e : 

C h e q u e s s h o u l d be m a d e p a y a b l e t o 

t h e A u s t r a l i a n N e t w o r k for A r t a n d T e c h n o l o g y AESN:26 670 446106 

For t h e A N A T D a t a b a s e 
T h e A N A T d a t a b a s e is a r e s o u r c e w h i c h h o l d s i n f o r m a t i o n o n i n d i v i d u a l s a n d 
o r g a n i s a t i o n s w h o a r e p a r t o f t h e i n t e r n a t i o n a l a r t , s c i e n c e a n d t e c h n o l o g y 
c o m m u n i t y . Th i s r e s o u r c e is m a d e a v a i l a b l e t o i n t e r e s t e d p a r t i e s , w h e n A N A T 
p e r c e i v e t h e r e t o be a c l e a r b e n e f i t t o m e m b e r s . P l e a s e i n d i c a t e w h e t h e r w e 
a r e f r e e t o r e l e a s e y o u r d e t a i l s (if y o u do n o t r e s p o n d to t h e q u e s t i o n , w e w i l l 
p r e s u m e t h a t w e c a n r e l e a s e y o u r d e t a i l s ) : 

• Yes, y o u m a y r e l e a s e m y d e t a i l s 

I N o , u s e t h i s d a t a fo r s t a t i s t i c a l p u r p o s e s o n l y 

For I n d i v i d u a l s 

G e n d e r : D M [ J F DOther 

A r e y o u a n : • A r t i s t • W r i t e r • E d u c a t o r • C u r a t o r • D e s i g n e r 

O P r o g r a m m e r • P r o j e c t M a n a g e r J O t h e r : 

W h a t w o u l d y o u d e f i n e as y o u r m a j o r a r e a o f p r a c t i c e ? 

For Australians: (Optional) 

D o y o u c o m e f r o m a n o n - E n g l i s h S p e a k i n g B a c k g r o u n d ? Q Y e s | | N o 

A r e y o u a n A b o r i g i n a l or Tor res S t r a i t I s l a n d e r ? Q Y e s | | N o 

For Organisations 

• A r t s • S c i e n c e • I n d u s t r y 

[ J G o v e r n m e n t • O t h e r : 

O P r o d u c t i o n LI R e s e a r c h 

Q F u n d i n g I I P u b l i s h i n g 

C o r e b u s i n e s s o f o r g a n i s a t i o n : 

C o r e A c t i v i t i e s : I I E x h i b i t i o n 

• E d u c a t i o n 

• O t h e r : 

For Individuals AND Organisations A r e a s o f P r a c t i c e (or b u s i n e s s ) . 

• A n i m a t i o n 

• A r c h i t e c t u r e 

C o m p u t e r G r a p h i c s 

• C r a f t s 

• D a n c e 

E l e c t r o n i c s 

• F i l m 

i_ H o l o g r a p h y 

i I n t e r a c t i v e Ins ta l l a 

• i n t e r n e t 

• L a s e r 

[ ( M u l t i m e d i a 

• M u s i c C o m p o s i t i o n 

] M u s i c P e r f o r m a n c e 

I I N e o n 

• P a i n t i n g 

I I P e r f o r m a n c e 

I I P h o t o g r a p h y 

I I P r i n t m a k i n g 

• R o b o t i c s 

• S c r e e n b a s e d I n t e r a c t i v e s 

• S c u l p t u r e / I n s t a l l a t i o n 

• S o f t w a r e A u t h o r i n g 

• s o u n d C o m p o s i t i o n 

• S o u n d P e r f o r m a n c e 

• T h e a t r e 

_ V i d e o 

j V i r t u a I C o m m u n i t i e s 

• v i r t u a l R e a l i t y 

1 W e b D e s i g n 

I 1 W r i t i n g 

• 3D M o d e l l i n g 

• o t h e r 
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