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ANAT N E W S 
A N A T has c o m p l e t e d its m o v e t o our n e w off ice . W e are n o w 
located at level one , 84 Hindley St, A d e l a i d e . T h i s is a significant 
shift for t he organisa t ion , as w e have ' m o v e d out ' o f t he 
Experimental Ar t Foundat ion, w h e r e A N A T has been housed since 
its early days as a pilot project in t he mid 1980 's.The n e w off ice 
provides grea ter w o r k i n g space for p e r m a n e n t and project staff. 
As we l l as a space for our library, m e e t i n g s and artist talks. A N A T 
also offers compu te r / i n t e rne t access t o m e m b e r s and artists, and 
access t o resources, journals , books, v ideos and CD's. The m o v e t o 
n e w premises coincides w i th A N A T ' s f i f teenth anniversary as an 
Incorporated Associa t ion . W e will be s t ag ing even ts during the 
year t o ce lebra te this even t as w e l l as d e v e l o p i n g a publication 
d o c u m e n t i n g A N A T ' s f i f teen-year history. 

Wi th t he m o v e t o t he n e w off ice , A N A T wil l be conso l ida t ing and 
improv ing our services t o our m e m b e r s h i p and w i d e r communi ty . 
W e are currently revising the A N A T w e b s i t e , t o improve usability 
and t o make informat ion more accessible. Over t he next mon th 
w e wil l be add ing an even ts calendar, wh ich wil l provide an 
o v e r v i e w o f current and future national and international events , 
conferences and forums. A n o t h e r listing wil l be funding 
oppor tun i t i es for artists - a comprehen s i v e list o f national and 
international funding oppor tun i t i es and deadl ines . W e will also 
be revising s o m e o f t he naviga t ional structure o f t he w e b s i t e , t o 
improve functionali ty. I'd like t o thank m e m b e r s w h o have 
offered feedback about our w e b s i t e and o ther programs, this 
helps us t o assess h o w w e c o m m u n i c a t e and del iver informat ion 
t o our consti tuency. 

W e are also looking at increasing benef i ts and oppor tuni t ies for 
A N A T m e m b e r s and have recently distr ibuted an A N A T 
m e m b e r s h i p card. W e have produced the m e m b e r s h i p card as w e 
are a iming t o increase national and international benef i ts 
including concession prices t o events , conferences etc . W e wil l 
inform m e m b e r s as n e w benef i ts are conf i rmed . 

As A N A T m e m b e r s w o u l d know, t he organisa t ion is suppor ted by 
the N e w M e d i a Arts Board o f t he Australia Council. In 2003, w e 
are due t o submit our appl icat ion for triennial funding for the 
per iod 2004 - 2006. The organisa t ion is using this as an 
oppor tun i ty t o assess A N A T ' s future direct ions and vision. As a 
national Board, m e e t i n g s are genera l ly held via phone conference 

and once or t w i c e a year, a ' f l e s h m e e t ' is 
held for Board m e m b e r s t o m e e t in 
person. A t t he next f l e s h m e e t in March , 
t he Board will be discussing the 
tr iennial appl icat ion and under taking 
s o m e long t e r m planning for t he 
organisa t ion. 

In many respects, t he organisa t ion is at 
qui te a pivotal point - hav ing re located 
t o n e w premises, A N A T is looking at h o w 
it can cont inue t o d e v e l o p as both a 
service and project-based organisa t ion. 
The last f e w years have seen a focus on 
residencies and artists ' professional 
d e v e l o p m e n t , th rough p rograms such as 

ANAT premises at Level One 84 Hindley 
Street South Australia 5000 

Scientific Serendipity art and science 
residencies and Trickster VJ Masterc lass . 
Plus a focus on Ind igneous artists w i th a 
series o f Indigenous n e w media 
residencies and the National Indigenous 
School in New Media Arts. Currently w e 
are creat ing n e w national and 
international partnerships for 
residencies as we l l as cont inuing 
publishing and n e t w o r k i n g act ivi t ies . 



A N A T is cont inuing t o create 
professional d e v e l o p m e n t oppor tuni t ies , 
and f o l l o w i n g s o m e n e w init iatives will 
be again hold ing an A N A T National 
Summer School in New Media Arts in 
2004.The e l even A N A T S u m m e r Schools 
co-ordinated by A N A T to da te have 
provided unique oppor tun i t i e s for 
artists t o ne twork w i t h each o ther and 
t o acquire skills in art and t e c h n o l o g y 
practice. A N A T is continual ly looking for 
w a y s t o support artists, and the S u m m e r 
School m o d e l is o n e w a y that A N A T 
achieves this a im. 

Currently A N A T staff are prepar ing for 
our Annual General M e e t i n g t o be held 
in May, and are w o r k i n g on the audit 
and annual r epo r t .Toge the r w i th this 
N e w s l e t t e r m e m b e r s wil l f ind a call for 
nomina t ions for t he Board. I w o u l d like 
t o thank A N A T m e m b e r s for your 
cont inued suppor t and feedback and w e 
w e l c o m e all m e m b e r s t o c o m e and visit 
us at t he n e w A N A T off ice , and remind 
you that our facilit ies are a lways 
avai lable t o you . 

Julianne Pierce 
Executive Director 

PROJECT UPDATE 
A N A T L A B C U L T U R E P L A C E M E N T 
E d e n Pro ject , C o r n w a l l , U K , February 15 -
22,2003 

In late D e c e m b e r 2002, A N A T called for 
appl icat ions for t he A N A T LabCulture 
p l acemen t . The recipient o f t he 
inaugural p l acemen t is N S W based 
artist S U M U G A N SIVANESAN, w h o has 
w o r k e d ex tens ive ly w i th screen-based 
media , in particular v i d e o and w e b . He 
has a Mas t e r o f Fine Arts in T i m e Based 
Art f rom C o l l e g e o f Fine Arts (Univers i ty 
o f N S W ) and has exh ib i t ed w o r k at 
dARTo2 (dLux M e d i a Ar ts ) and ISEA 
( N a g o y a , 2002). Sumugan is t he co-host 
oi Spitting Bits on radio station 2SER FM, 
dedica ted t o n e w music and 
expe r imen ta l aud io and is an act ive 
part icipant w i th t he cross disciplinary 
media act ion g roup Boa t -peop le .o rg . 

LabCulture is a w e e k l o n g intensive 
residency p rogram run by PVA, focus ing 
on professional d e v e l o p m e n t , 
interdisciplinary practice, b roadband 
and a l te rnat ive means o f distr ibution. 
Experienced n e w media pract i t ioners 
and facil i tators w o r k w i t h residents, 
g i v i n g access t o digi tal v ideo , digi tal 
aud io product ion, w e b d e v e l o p m e n t , 
interactivity and DVD author ing, 
d e v e l o p i n g ideas and suppor t ing 
col labora t ive practice. 

PVA M e d i a L a b is based in Dorset , 
England and works t h roughou t England 
and internationally. A small creat ive, 
fo rward- th ink ing organisa t ion founded 
by artists, its purpose is: 

* t o ac t ivate and suppor t t he research, 
product ion and distr ibution o f n e w art 
arising our o f interdisciplinary practice 
and the use o f creat ive t e chno log i e s , 
and. 
* t o provide oppor tun i t i e s for artists and 

audiences t o e n g a g e critically and 
creat ively w i t h this w o r k 

A N A T is p lanning t o d e v e l o p further 
p lacements w i th PVA's LabCulture 
p rogram which is held in diverse 
env i ronmen t s across t he UK such as 
Eden Project, Lighthouse (Br ighton) , 
A r t s w a y ( N e w Forest) , Wa te r shed ( N e w 
Forest) and Vivid ( B i r m i n g h a m ) . 

S Y N A P S E D A T A B A S E L A U N C H 
Fr iday M a y 23,2 - 3pm 
Exper imed ia 
S t a t e Library of V ic tor ia 

The Synapse da tabase is a major 
c o m p o n e n t o f t h e Australia Council's 
N e w M e d i a Arts Board Synapse Art and 
Science Initiative. The da tabase will act 
as an essential t oo l in t he o n g o i n g 
d e v e l o p m e n t o f art and science 
col laborat ions and provide a resource 
w i th informat ion on artists, scientists 
and organisa t ions w o r k i n g in t he area o f 
cross-disciplinary research across t he 
fields o f art and science in Australia. 

A N A T is pleased t o announce that t h e 
Synapse da tabase will be launched in 
associat ion w i t h t he DAC (Digital Arts 
and Culture) International Conference in 
M e l b o u r n e f rom M a y 19 - 23. 

A N A T m e m b e r s and friends are invited 
t o t he launch, which wil l be part o f t he 
Play Talk day at Experimedia (State 
Library o f Vic tor ia ) . 

T I M E P L A C E S P A C E 2 
21 S e p t e m b e r - 5 October , 2003 
Char les S t u r t Univers i ty , W a g g a W a g g a , 
N S W 

Appl ica t ions closed on February 28 for 
t he second Time_Place_Space workshop . 
Fo l lowing the success o f t he inaugural 
Time_Place Space w o r k s h o p in 2002, 
Per fo rmance Space, PICA and A N A T are 
aga in co-ordina t ing this t w o w e e k 

http://Boat-people.org


intensive w o r k s h o p - wh ich a ims t o 
cha l lenge , inv igora te and s t r eng then 
hybrid arts practice in Australia, w i t h a 
s t rong emphas i s on pe r fo rmance . 

The w o r k s h o p will be faci l i ta ted by 
national and international practi t ioners, 
including O n g Keng Sen (Artistic 
Director ,Theatre Works, S ingapore and 
founder o f Flying Circus Project) , 
Miche l l e Teran (Toronto-based 
per formance , installation and ortii/re«sample 
artist) and M a r g i e Med l in ( M e l b o u r n e -
based f i lmmaker , l ight ing and project ion 
des igner ) . The w o r k s h o p is open for up 
t o t w e n t y Australian artists f rom diverse 
cultural, g e o g r a p h i c and art fo rm 
backgrounds. 

Plans are currently unde rway t o tour t he 
international speakers t o different 
centres. A N A T is p lanning t o co-ordina te 
an Ade l a ide presentat ion o f O n g Ken 
Sen and Miche l l e Teran in col laborat ion 
wi th Para / /e lo . Details wil l be 
announced in t h e lead up t o 
Time_Place_Space 2 later in t h e year. 

TimePlaceSpace 2 is curated by Sarah 
Mil le r - Director o f PICA, Julianne Pierce -
Director o f ANAT, and Fiona W i n n i n g -
Director o f Per fo rmance Space w i t h 
Project M a n a g e m e n t by Julieanne 
Campbel l . It is an init iat ive o f t he N e w 
M e d i a Arts Board o f t he Australia 
Council, and is produced by Per fo rmance 
Space .The site partner is Charles Sturt 
University, W a g g a W a g g a . 

A N A T / A S I A L I N K N E W M E D I A R E S I D E N C Y 
P V I Col lect ive se lec ted for Taipei 
Res idency 

In 2000, A N A T and Asialink d e v e l o p e d a 
n e w media residency p rogram for an 
Australian artist t o travel t o Asia. So far 
t w o residencies have been held at 
Chulalongkorn Universi ty in Bangkok 
(Chris Caines in 2000 and James Verdon 
in 2001). A third residency wil l be held in 

2003, and A N A T is p leased t o announce 
that KELLI McCLUSKEY and STEVE BULL 
f rom PVI co l lec t ive (Per th) have been 
se lected t o undertake a residency at 
Taipei Artists Vi l l age wh ich they wil l 
c o m m e n c e in Sep tember . 

PVI Col lec t ive f o r m e d in t he UK in 1998 
and are n o w pe rmanen t ly based in 
Australia, PVI Col lect ive are an 
independen t n e w media arts e n s e m b l e 
w h o produce cross-platform art w o r k 
combin ing e l e m e n t s o f pe r fo rmance , 
v i d e o and installation w i th public acts 
o f in tervent ion . The g roup is currently 
compr i sed o f six core m e m b e r s , each 
w i t h vary ing arts practice backgrounds 
that help shape the mult idisciplinary 
nature o f PVI's work . Under t he creat ive 
direct ion o f Kelli McCluskey and Steve 
Bull, t h e col lect ive 's socio-critical arts 
practice confronts not ions o f ' l i f e 
med ia t ed by t e c h n o l o g y ' by seeking t o 
infiltrate public d o m a i n s and act ively 
e n g a g e audiences wi th in t he a r twork . 
Recent projects have included an 
interact ive w e b even t enl is t ing 
m e m b e r s o f t he public as e l i te 
surveil lance opera t ives , a car sticker 
c a m p a i g n t a r g e t i n g the mos t ' s tealable 
cars' in Australia, and m o r e recently, an 
a l ternat ive site see ing tour o f Australian 
cities via a 22-seater med ia -cus tomised 
bus. Often w i th a d issent ing focus, PVI's 
w o r k is driven by a need t o provoke 
not ions o f accep tab le behaviour and 
complacency t o w a r d s mechan i sms for 
social control , tha t p e r m e a t e th rough 
mass media . 

B L A C K O U T SITE L A U N C H E D 
h t t p : / / w w w . f i n e a r t f o r u m . o r g / G a l l e r y / 
c y b e r t r i b e / b l a c k o u t / i n d e x . h t m l 

During the A N A T National Indigenous 
School in New Media Arts ( N I S N M A ) , 
held in S e p t e m b e r 2002, t he Indigneous 
N e w M e d i a Arts Col lec t ive w a s f o r m e d . 
Recently, t h e co l lec t ive has launched the 
Blackout site, c rea ted by Old artist Jenny 

Fraser. Blackout features informat ion 
abou t w o r k by Australian Ind igenous 
n e w media arts practi t ioners. 

P R E F I G U R I N G C Y B E R C U L T U R E : A N 
INTELLECTUAL H I S T O R Y 

A N A T in associat ion w i t h A d e l a i d e 
International Film Festival, P o w e r 
Institute and nova media recently 
launched Prefiguring Cyberculture: An 
Intellectual History in A d e l a i d e (wi th 
s imul taneous launches in M e l b o u r n e 
and Sydney) . Published by P o w e r 
Publications and MIT Press, Prefiguring 
Cyberculture: An Intellectual History is an 
ambi t ious n e w book that looks t o 
literature, science and phi losophy for 
an teceden t s o f t he informat ic culture o f 
t he late 20th and 21st centuries. 

" W h e n thinking o f b e c o m i n g informatic, 
history is full o f ' s t r a n g e contradic t ions ' 
tha t appear uncannily familiar. 
Prefiguring Cyberculture offers a series o f 
in t imat ions o f them." (D.Tofts, ed i to r ) 

Wi th in th ree t h e m a t i c f ields - artificial 
life, vir tual i ty and fu tu ro logy - l ead ing 
phi losophers , media theoris ts , critics and 
historians o f science w e r e asked t o 
e x a m i n e seminal t ex t s that ant ic ipate 
key aspects o f cybercultural t heo ry and 
prac t ice , f rom Descartes on t h e m i n d / 
body split, Plato on the cave ,Tur ing on 
th inking machines , Shelley's 
Frankenstein, t he Renaissance arts o f 
m e m o r y and Philip K. Dick on androids, 
t o Wi l l i am Gibson on cyberspace and 
Arthur C. Clarke on the t echno log ica l 
future. 

"In t h e s e texts , t he contr ibut ing authors 
discover prescient in t imat ions o f t he 
p h e n o m e n a that e m b l e m a t i s e t he 
informat ion age , such as t he w e b , 
artificial in te l l igence , gene t i c 
eng inee r ing , virtual reality and t h e 
cyborg , and probe the phi losophical 
founda t ions o f their e m e r g e n c e . " 
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(A.Jonson, ed i to r ) 1 
Contr ibutors Evelyn Fox Keller, Bruce 
Mazl i sh , Mark Dery, M a r g a r e t W e r t h e i m , 
Gregory Ulmer, Donald Theall , Erik Davis, 
John Sutton, Samuel Umland , Karl 
Wesse l , M c K e n z i e Wark, Damien 
Broderick, Elizabeth Wi l son , Cather ine 
Waldby, Scott McQui re , John Potts, 
Richard Slaughter, Russell Blackford, and 
Zoe Sofoulis are all highly acc la imed 
authors, theoret ic ians , researchers and 
c o m m e n t a t o r s wi th in their respect ive 
fields o f practice. 

"In sect ion t h r ee 'V i s ib l e Unrealit ies ' , 
cyberculture artists such as Stelarc and 
Char Davies, w h o are internat ional ly 
regarded as ve terans o f t he e lec t ronic 
arts, as we l l as a number o f highly 
acc la imed Australian n e w media artists, 
exp lo re t h e major t h e m e s and ideas 
that have informed, and have been 
cri t iqued in, t he e lec t ronic arts." (A. 
Cavallaro, ed i to r ) 

Prefiguring Cyberculture is m o r e then an 
intel lectual history. This is a s ignif icant 
a c h i e v e m e n t for t he Australian arts 
c o m m u n i t y and a we l l - ea rned 
recogni t ion o f Australia's contr ibut ion t o 
t he g rea te r discourse on informatic 
culture. 

from left top - Dianne Longley (SA), Sinead Codd (UK), 

Alison Leach (ANAT) and Charity Branwell (ANAT). 

INDUSTRY UPDATE 
C U L T U R A L D I V E R S I T Y C L U S T E R S 

The Australia Council is cal l ing for 
express ions o f interest f rom groups o f 
artists, ter t iary institutions, arts and 
non-arts organisa t ions in teres ted in 
w o r k i n g col laborat ively. Cultural 
Diversity Clusters are an init iat ive o f the 
Australia Council 's Arts in a 
Mult icultural Australia ( A M A ) policy t o 
enab le ne tworks o f artists, g roups and 
organisa t ions t o w o r k t o g e t h e r 
provid ing a s t rong e n v i r o n m e n t for t he 
research and d e v e l o p m e n t o f art tha t 
reflects Australia's cultural diversity. 
'Clusters ' refers t o g roup ings o f 
organisa t ions which c o m e t o g e t h e r t o 
provide different skills, facilities and 
contacts . 

Cultural Diversity Clusters will involve 
t he research, d e v e l o p m e n t and 
product ion o f cross-cultural and 
interdisciplinary a r tworks which exp lo re 
processes that lead t o n e w fo rms o f 
artistic express ion. 

Informat ion about t he A M A policy and 
the t ende r d o c u m e n t is avai lable f rom 
w w w . o z c o . g o v . a u / r e s o u r c e s / a m a . For 
further informat ion emai l 
c lus te r s@ozco .gov .au 

Proposals marked 'Cul tural Diversity 
Clusters', should be sent t o the : 
Finance Officer 
Australia Council 
PO Box 788 S t rawberry Hills N S W 2010 
and need t o be received by COB Friday 
30 M a y 2003. 

C O N T E M P O R A R Y V I S U A L A R T S A N D 
CRAFT I N Q U I R Y 

Fo l lowing the release o f t he 
Con tempora ry Visual Arts and Craft 
Inquiry ( the M y e r Repor t ) in S e p t e m b e r 

2002, concer ted efforts have been m a d e 
across t he visual arts and craft sector t o 
lobby g o v e r n m e n t at s ta te and federal 
levels. Letter wr i t i ng campa igns have 
been g e n e r a t e d th rough organisa t ions 
and ne tworks such as N A V A (Nat ional 
Associa t ion for t he Visual Arts) and 
CAOs (Con tempora ry Art Organisa t ions 
Austral ia) . M e e t i n g s and informat ion 
sessions have also been held very 
recently including a S A M A G (Sydney Arts 
M a n a g e m e n t Advisory Group) seminar 
on February 24, City o f M e l b o u r n e forum 
on March 13 and A F W A M e e t i n g w i th 
Rupert M y e r in Perth on March 15. 

The national lobby g roup N V A C N 
(Nat iona l Visual Arts and Craft N e t w o r k ) 
also m e t recently at Par l iament House 
(March 19 and 20) t o share informat ion 
about progress and t o plan further 
s t r a teg ies .The g roup is compr i sed o f 24 
peak ne tworks ( including A N A T ) and 
w a s ini t iated by N A V A t o d e v e l o p a 
s t rong lobby for t he Australian visual 
arts and craft sector. In Canberra, N V A C N 
m e t w i th Arts Minis te r Rod Kemp, 
S h a d o w Arts Minis te r Bob M c M u l l a n , 
Australian Democra t s ' arts spokesperson 
A d e n R i d g e w a y and their arts advisers. 
They also m e t w i t h Catherine Murphy 
Chief o f Staff t o Education Minis te r 
Brendan Nelson and wi th M e g a n Morr is 
and Cather ine Vandermark f rom Dept o f 
Informat ion, Communica t ion 
T e c h n o l o g y and the Arts. 

A key r e c o m m e n d a t i o n o f t he report is 
that g o v e r n m e n t funding t o t he sector 
should be increased by $15 mill ion per 
annum. There are 20 r e c o m m e n d a t i o n s 
in all, ranging f rom artists ' rights and 
t axa t ion issues th rough t o increased 
funding t o t he con tempora ry art sector. 
The report also makes significant 
r e c o m m e n d a t i o n s for the art and 
t e c h n o l o g y sector including the 
es tab l i shment o f a national 'Technology 
Bank 'wh ich w o u l d provide e q u i p m e n t 
for t he exhib i t ion and installation o f 

A-S/AT 
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screen based and digital works . 

In a w e l c o m e response t o t he 
r e c o m m e n d a t i o n s o f the M y e r report, 
t he N S W G o v e r n m e n t has p l e d g e d $2 
million a year over four years t o t he 
visual arts and craft sector, including 
increased support t o organisa t ions such 
as Object , The Biennale o f Sydney and 
Artspace. 

Further detai ls and d o w n l o a d a b l e copies 
o f t he Con tempora ry Visual Arts and 
Craft Inquiry can be found at t he Dept o f 
Communica t ion , Informat ion 
Techno logy and the Arts: h t tp : / / 
www.cvac inqu i ry .dc i t a .gov .au / 

The N A V A w e b s i t e also contains 
comprehens ive background informat ion 
including a brief analysis o f t he report: 
h t tp : / /www.v i sua la r t s .ne t . au /nv / 
a r t icles/myera nalysis.pdf 

A U S T R A L I A C O U N C I L P R O T O C O L S O N 
W O R K I N G IN I N D I G E N O U S A R T S 
A v a i l a b l e n o w 

In N o v e m b e r 2002, t he protocol gu ides 
on Indigenous Cultural and Intellectual 
Property Rights w e r e launched. 
D e v e l o p e d by the Abor ig ina l and Torres 
Strait Islander Arts Board (ATSIAB) o f t he 
Australia Council, there are f ive bookle t s 
in to ta l . After a t ho rough process o f 
research and c o m m u n i t y consul tat ion, 
t he f ive gu ides w e r e d e v e l o p e d and 
wr i t t en by Indigenous lawyers Terri 
Janke and Robynne Ou igg in (Terri Janke 
& Co) , and focus on literature, music, 
n e w media , pe r fo rming arts, visual arts 
and craft. 

Chair o f ATSIAB, Dr Richard W a l l e y O A M 
says o f the guides , " N o longer can 
artists, arts workers , and arts 
administrators say that they "don' t 
k n o w " about issues relat ing t o 
Indigenous copyr ight , intel lectual 
proper ty and moral rights. 

"Here w e have accessible y e t 
c o m p r e h e n s i v e gu ides for all t hose 
w o r k i n g in t he industry, w i t h case 
studies t o d e m o n s t r a t e h o w easy it is t o 
adop t appropr ia te w a y s o f w o r k i n g wi th 
Indigenous artists". 

The protocol bookle ts are f ree and can 
be d o w n l o a d e d f rom t h e Australia 
Council w e b s i t e or ordered f rom the 
Australia Council via emai l 
pub l i ca f f@ozco .gov .au or phone (02) 
9215 9000. 

MEMBERS OFFER 

A N A T is pleased t o offer m e m b e r s 
Prefiguring Cyberculture: An Intellectual 
History at $49.45 (10% discount on the 
RRP o f $54.95), including p o s t a g e and 
handl ing wi th in Australia. Please 
contact t he A N A T off ice t o order your 
copy. 

1 SPECIAL REPORT 
I N T E R D E P E N E D A N C E DAY 
by M i k e S t u b b s 

English artist and curator Mike Stubbs 
was in Australia recently as a guest of the 
Adelaide International Film Festival. 
ANAT asked him to write about some 
current projects and actions which he has 
been involved in or been inspired by... 

W e are connec ted . By b lood l ine and 
shared chemical const i tuents . By 
reading these very w o r d s in t h e s a m e 
t i m e . The m o m e n t is o n e consense . W e 
col lec t ive ly i m a g i n e spaces. W e are t he 
real t i m e e x p e r i m e n t . Dissolved ye t 
diffused across ceramic ribbon and a 
g e o g r a p h i c spread. These f ingers w i th 
which I t ype , are mine - they are not 
your property. You see these w o r d s w i t h 
your o w n eyes . You are mind reading 
t h e m . 

M y interior space a l l ows ref lect ion. Data 
se t t l ing, a c o m f o r t i n g whir r and a 
m o m e n t s peace . Pleasure in t he 
m o m e n t , d w e l l i n g in the exper ience ; I 
project into space - pleasure in speed 
and mot ion .Trave l l ing h o m e , north t o 
Scotland a w a y f rom London w h e r e half 
a mil l ion are e x p e c t e d t o c o n v e n e t o 
d e m o n s t r a t e agains t t he b o m b i n g o f 
Iraq."I can i m a g i n e h o w frustrated you 
feel and w o u l d like t o a p o l o g i s e for t h e 
delay t o this service and any 
inconven ience this has caused". M y 
train stops and I despise t he bland 
corpora te cus tomer services 
a n n o u n c e m e n t s I am n o w hear ing -
introducing a n e w level o f spleen into 
m y sys tem and wr i t ing , I could have 
g o n e on the d e m o (not o f P h o t o s h o p 8) 
and seen m y fami ly this w e e k e n d . It is 
t he day after Valent ines Day. A g r o u n d 
force o f 50,000 t roops awa i t s 
instruction on the border of Iraq, in 
Kuwai t . Infinite and g loba l 
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commun ica t i ons ne tworks m i g h t a l l o w 
for poin t - to-point protocol . A digi ta l ly 
enhanced w o r l d c o m m u n i t y m i g h t 
correspond in real- t ime as if by 
te lepathy. A n e w area o f r e m o t e sensing 
and communica t i on is o p e n i n g up, 
thanks t o g roundbreak ing t e c h n o l o g y 
f rom the European Space Agency . 

StarTiger,a European Space A g e n c y 
project, has taken t he first te raher tz 
picture o f a human hand.Teraher tz 
radiation lies on the boundary b e t w e e n 
radio and light w a v e s and is far m o r e 
difficult t o de tec t and analyse than 
either, but is o f h u g e interest for 
medical , security, env i ronmen ta l and 
c o m m u n i c a t i o n uses; t he t e c h n o l o g y 
could, for instance, theore t ica l ly carry 
wire less data at terabi t speeds . 

h t tp : / /news .zd net.co.uk/story/o„t26g-
s2130267.oo.html> 
< h t t p : / / w w w . s t a r t i g e r . o r g / > 

The sensat ion o f a shared g loba l body 
m i g h t b e c o m e t ang ib l e . W h e n I sense, 
you sense. Your collateral d a m a g e is 
mine . Subtle differences b e t w e e n 
individuals m i g h t s t imula te d e b a t e and 
unders tanding - h o w e v e r t he addict ion 
t o steel and fossil fuel is conven ien t in 
keep ing t h e old pa rad igms al ive and the 
old w o r l d rich. That said, h o w can I be so 
purer than thou - full o f contradict ion -1 
love fast cars ye t be l i eve in pro tec t ing 
the eco logy . I be l i eve in a holistic 
approach y e t a m addic ted t o conflict . I 
w a n t t o be on the inside but enjoy be ing 
outs ide . I may part o f tha t socie ty and a 
product o f that culture. This is t h e 
tens ion . Inside - outs ide . Disturbing t he 
drift t o w a r d s o n e w o r l d - Generica ? 
Longs tand ing practi t ioners o f strategic 
art. In t he build up t o t he 'e lec t ion ' o f 
The Son o f G e o r g e Bush, Rtmark's digi tal 
actions, g w b u s h . c o m brought t h e m 
under t he scrutiny o f US in te l l igence 
agenc ies . Al l ied y e t on this side o f t he 
Nor th Atlant ic , artists such as Heath 

Bunting and Rachel Baker recognised 
early on the p o w e r o f shift ing ene rg ies 
into mak ing ne tworks and conduits 
rather than making con ten t for o ther 
peoples . 

< h t t p : / / w w w . i r a t i o n a l . o r g / c g i - b i n / 
f ront / f ront .p l> 

Heath exh ib i t ed Border Crossing <ht tp: / 
/ i r a t iona l .o rg /borde rx ing> at Playing 
Global,Transmediale Festival in Berlin 
(February 2003), w h e r e I w a s playing 
myself. A festival act ively a t t e m p t i n g t o 
d e m o n s t r a t e an o p e n source approach 
and ". . .presenting critical, ironical, at 
t imes humorous artistic s t ra tegies for 
the g loba l g a m e and hope tha t t he 
festival wil l b e c o m e a market place for 
ideas which help t o d e v e l o p a cultural 
coun te r -we igh t t o e c o n o m i c and 
mili tary fo rms o f global isa t ion" . 
(Ca ta logue intro). But for m e the real 
expe r i ence w a s not at t he festival but in 
the street . A s h o w r o o m w i n d o w 
surrounded by g r o w n m e n (myse l f 
inc luded) g a w k i n g (and p h o t o g r a p h i n g 
th rough t he glass) at t he very recently 
launched and excep t iona l ly beautiful 
Bugatti sports car. Price t ag : 1.2 mil l ion 
Euro. Post cold w a r Germany. Linden 
near Friedrichstrasse. Last t i m e I wa lked 
d o w n Linden in 1985, in t he fo rmer East, 
I s t rugg led t o spend t he regula t ion 4 
GDR c o i n a g e on streets, wh ich had ze ro 
adver t i s ing and no shops. Hav ing m a d e 
the day tourist tr ip t o t he east f rom the 
w e s t passing mach ine gun w i e l d i n g 
border guards in closed subway stat ions. 
The expe r i ence o f Linden in 2003 is very 
different . 

The c o m p l e x relat ionships b e t w e e n 
scientific d e v e l o p m e n t , t e chno logy , t he 
manufac tur ing industries and 
e c o n o m i e s cannot be d i s - agg rega t ed 
and for m o s t 'users ' is o f little interest . 
The separat ion b e t w e e n labour, cost and 
consumer g o o d s makes desire and 
grat if icat ion much s impler in t e rms o f 

individual responsibil i ty or t he sense 
that i ndependen t act ions make any 
dif ference. It is an illusion suspended by 
vast marke t ing campa igns and cartels o f 
industries, used t o having their w a y -
hand in hand w i t h g o v e r n m e n t s . 
Responsibil i ty is not felt - but served. In 
1985 S imon Poulter launched 'UK ltd ' at 
t he Tory Conference . A share offer in a 
privatised UK national s ta te w i th 
op t ions t o buy shares in S t o n e h e n g e . It 
s t imula ted a level o f genu ine interest . 

During this years Burning Bush Festival, 
Fanclubbers hit Dundee wi th 
Pseudoshoppers in which thirty fake 
shoppers w e r e involved w i t h buying and 
returning g o o d s , o n e person every ten 
minutes over a six-hour per iod. 
FANCLUB arrived in t he city 4 days 
before t hey loaned £2000 and utilising 
store return policies spent £1,000 on a 
v i d e o camera t o fi lm t he even t and 
enl is ted a t e a m o f local artists t o 'shop 
until t hey d ropped ' spend ing and an 
addi t ional £1,000 in N e x t and 
D e b e n h a m s s to res .The purchased 
g o o d s later fea tured as props in a 
' p e r f o r m a n c e - a c t i o n ' w h i c h consisted of 
returning t he g o o d s at i o minu te 
intervals t h r o u g h o u t t he day by the 
' aud ience ' in role as fake shoppers . 

On t h e pe r fo rmance day participants 
w e r e booked in by appo in tmen t , t o 
m e e t in a ga l le ry sl ightly afar f rom the 
store. They w e r e g iven a kit, wh ich 
included a hidden v i d e o camera and a 
bag o f g o o d s and asked t o w a i t outside. 
A vehic le approached full o f pseudo 
shoppers (pe r fo rmers ) , picked up the 
participant, and they w e r e whisked 
a w a y t o t he s tore t hey w e r e ordered to 
w a t c h a v ideo , briefed on a mission t o 
return g o o d s t o t he shop, and del iver the 
cash t o a man in black w a i t i n g outs ide 
the s tore. On handing t he m o n e y t o the 
man in black I received a not ice tel l ing 
m e that in-store surveil lance cameras in 
the city centre and shop and h o w I 
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migh t recover that v i d e o had recorded 
the ent ire journey and t ransact ion. O f 
course it is w o r t h r e m e m b e r i n g that 
during the day as £1,000 w o r t h o f g o o d s 
w e r e returned the returns counter g o t 
increasingly busy, confused - y e t ob l i ged 
under their o w n c o m p a n y policy t o 
make returns. After t he first hour t he 
store security w e r e on red alert and 
started t o f o l l o w suspect shoppers (fake 
and real) ou t o f t he s tore and around t h e 
city. Staff couldn ' t tell t he difference 
b e t w e e n the real and fake shoppers so 
had t o honour all t he returns. 

< h t t p : / / w w w . f a n c l u b b e r s . o r g / > 
A n g e T a g g a r t : 
< h t t p : / / w w w . m y d a d s s t r i p c l u b . c o m / > 

The w o r k o f Fanclub is expe r imen ta l and 
risky in t he sense tha t it hijacks and re-
appropria tes public space. Using both a 
luxury car and shop as 'si te ' is symbol ic 
o f t he religious faith mode rn humans 
invest in material c o n s u m p t i o n . T h e 
glossy env i ronmen t o f t h e d e p a r t m e n t 
store provides a perfect con tex t t o t h e 
corporate superstructure wi th in wh ich 
w e live and work . The relat ionship 
b e t w e e n political act ivism and t h e 
increasing interest in this t y p e o f act ion 
( N o Shopping Day, Etoy, Reverend Billy) 
demons t ra t e s t he d e g r e e o f frustration 
an increasing number o f individuals fee l . 
As can be seen recently, events in t he 
build up t o Wor ld W a r T h r e e , democracy 
can appear t o be in place ye t public 
opin ion s eems t o count for little. 
Despi te easier means o f international 
communica t ion t e chno log i e s and 
grea te r availability o f media 
informat ion, democracy s eems more 
distant. Account ing sys tems rule -
upload your o w n data and make the j o b s 
o f surveyors/purveyors o f societ ies and 
markets that bit easier. M y data body is 
yours. Let m e fill in this fo rm. 
In t he words o f Digital Pe r fo rmance 
Artist, Ronald Fraser M u n r o 

The Corpora te G o v e r n m e n t a l Tecno-
Religious P ropaganda machina t ion 
beg ins dr iv ing its consumer- lubr icated 
D i a m o n d media too l into the heart o f 
your sub-consc ious .The u l t imate digital 
fuck. All money , pain and empt iness as 
your innards, implants , m e m o r i e s and 
brain clat ter t o g round . Like a capitalist 
bui lding hit by terrorists. So send in t he 
digi ta l ly t o o l e d N a m e , Rank and 
N u m b e r s that like no th ing be t te r than 
a i m i n g p re - emp t ive t e c h n o l o g y 
at innocent civilians w h e n they can 
probably wa tch any dictator in t h e 
w o r l d t ak ing his ablut ions by satel l i te . 
And w h i l e you are up there . Can you see 
God? If you cannot then m a y b e he 
doesn ' t exis t and t h e Lucifer, or Ant i -
Christ bear ing t e c h n o l o g y is the 
M o n k e y President abou t t o s h o w us all 
s o m e fr iendly fire. He doesn ' t c rea te or 
unders tand any o f t h e t echno logy , 
He doesn ' t need to . He is just ano ther 
android a p e . T h e real zookeepe r s are 
t he hidden ones that bankroll 
The manufac ture o f c loned 
a u t o m a t o n s . The first s tep t o 
b e c o m i n g a robot is t o receive a signal 
f rom the mad scientist. 

<h t tp : / /www .k3media . demon.co .uk /> 

N o t e : Commerc ia l ly Z o n e d W o r k (CZWs) 
is a t e r m a d o p t e d by A n g e Tagga r t 
(Fanclubbers) , Al len C o o m b e s , A n d r e w 
Lynn ( W h i r l - M a r t ) t o descr ibe a body o f 
works (as o p p o s e d t o t he t e r m culture 
j a m m i n g ) . Disenfranchised, 
consumeris ts that have lost t h e abil i ty 
t o funct ional ly c o n s u m e . T h e y e n g a g e 
in in tervent ion, pe r fo rmance , 
installation and disruption a m o n g s t 
t h e m s e l v e s and w i t h t he misgu ided 
col laborat ion and suppor t o f 
commerc ia l enterpr ise . 

Mike Stubbs is an artist and curator, 
currently inves t iga t ing city branding 
and cr i t iquing urban re-generat ion 
init iatives. Recent w o r k can be seen at: 

< h t t p : / / w w w . s t r a p l i n e . o r g . u k / > 
< h t t p : / / w w w . s p e e c h l e s s . o r g . u k / > 

fly 

up-down (Scotland Year of the Artist) Photo courtesy Adele 
Hahn, Program Manager, Adelaide International Film 
Festival 2003 
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1 CONFERENCE A N D 
W O R K S H O P REPORTS 

St ra igh t O u t of B r i s b a n e / R e f u g e e 
A c t i o n Co l lec t ive 
19th N o v e m b e r 2002 
T h e W i n e r y , W e s t E n d , B r i s b a n e 
by J e n n i f e r Lyons-Re id 

. . .how is your l iberation bound up w i t h 
mine ? 

In N o v e m b e r 2002, Jennifer, f rom the 
f i lm col lec t ive Drive by Shoot ing , w a s 
suppor ted by the A N A T Conference and 
W o r k s h o p Fund t o a t tend the Straight 
Out O f Brisbane Festival, w h e r e a 
screening o f t he d o c u m e n t a r y Holiday 
Camp (and f o r u m ) w a s o rgan ized by t h e 
Brisbane Refugee Act ion Col lec t ive . 

Holiday Camp is a controversial and 
cut t ing e d g e anti-racist f i lm, and 
c o m b i n e d wi th a panel /discussion 
af terwards, uses this fo rm o f popular-
culture as a brilliant too l , t o share ideas. 

escape 
Refugee Action Collective I Straight Out of Brisbane 19 
November The Winery, West End, Brisbane 
by Jennifer Lyons-Reid (SA) 

It supports local i nvo lvemen t , a place 
w h e r e art and ac t iv ism can intersect . 
The presence o f t he f i lmmakers at t he 
screening provided a link for t h e 
audience t o de-construct t he narrative, 
conten t and consumpt ion , o f this med ia . 

...in w h a t w a y s d o w e part icipate in a 
culture o f mass media d o m i n a t e d 
communica t ion? 

Easter 2002: t he n e t w o r k e d v i l lages 
w i tnes s a broadcas t ing frenzy, as scenes 
f rom the outbreak f rom the W o o m e r a 
de ten t ion centre (read prison) flash 
around the w o r l d . A media story o f 
international s ignif icance w i th l inger ing 
i m a g e s burnt into our col lec t ive iconic 
m e m o r y ; protest , e scape and border 
clashes. 

. . .were you the re ? h o w much did you 
really see? 

M a n y peop le , w h o w e r e pos i t ioned on 
the outs ide o f t he W o o m e r a de ten t ion 
f ence w e r e j e t t i soned into t h e horrifying 
realisation, that f r e e d o m is a 
construction - w e can take it for gran ted 
but w h e n w e are forced t o consider 
w h a t f r e e d o m really m e a n s t o ourse lves 
and others , our reality changes . 
Ignorance, as a w e a p o n o f mass 
construct ion, a l l ows a pr iv i leged f e w t o 
d e t e r m i n e the pl ight o f o thers . 

...but h o w is our l iberation bound 
toge the r? 

Freedom is an adve r t i s emen t , w h e r e w e 
all remain conta ined wi th in an 
increasingly for t i f ied g loba l communi ty . 

Our main agenda dur ing the mak ing o f 
Holiday Camp w a s t o ques t ion h o w w e 
can part icipate in a culture o f mass 
media d o m i n a t e d c o m m u n i c a t i o n and 
contr ibute a creat ive perspec t ive on the 
international discourse about migra t ion 
and the increasing border panic wi th in 
t he 'wes te rn wor ld ' . 

Hol iday C a m p is a 47-minute 
d o c u m e n t a r y inves t iga t ing the current 
Australian immigra t ion policies in the 
con tex t o f 200 years o f colonisat ion. The 
unique d o c u m e n t a r y style adop ted , 
j ux t aposes cha l l eng ing images , 
in te rv iews , and personal exper iences to 
e n g a g e the audience in a satirical de-
construction o f racism. 

Drive by S h o o t i n g / ta l l s toreez 
product ionz, is a three-person 
Austra l ian/ G e r m a n f i lm col lec t ive , 
based in Ade la ide , and Hamburg . W e 
have toured the f i lm th roughou t Europe 
(50 ci t ies) and in Australia (10 screenings 
in 5 major ci t ies) and w e have been 
not i f ied o f screenings t h roughou t 
Europe, UK, Canada and Australia. 

At t he N o v e m b e r Brisbane screening/ 
w o r k s h o p o f Holiday Camp, an audience 
o f 80 j o ined the f i lm-makers and panel, 
compr i sed o f Frederika Steen 
(faci l i tator) , Hassan Ghulam (President 
o f t he Hasara Soc ie ty ) , M a d o n n a Abella 
(psycho log i s t ) and Tim Collins (act ivis t) . 
The discussions exp lo red our 
unders tandings about e y e w i t n e s s 
media , documen ta ry fi lm narratives, 
ed i t ing manipula t ion and political 
ac t i v i sm.The aud ience par t ic ipated in a 
discussion about h o w w e can each make 
a dif ference, including sugges t ions o f 
further screenings in Queens land , and 
h o w t o d e v e l o p the f i lm as an 
educat ional kit. 

The screening m a d e it possible for the 
f i lmmakers t o m e e t w i t h o ther artist/ 
activists, including Pandora Karavan.a 
Brisbane pho tog raphe r w h o w a s the 
principle o rganizer o f the even t . 

In Europe, i ndependen t f i lmmakers 
a t tend the screenings as a catalyst for a 
political discussion. Solidarity is 
expressed across groups; small v i l lages 
paying travel costs, a c c o m m o d a t i o n and 
meals for the presenters, w h o provide 
t he even ings resource, in t h e tradit ion o f 
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man in tears- inner fence 
Refugee Action Collective/Straight Out of Brisbane 1 9 
November The Winery, West End, Brisbane 
by Jennifer Lyons-Reid (SA) 

t ravel l ing pe r fo rmance t roupes . 
W e w e r e impressed by the snowba l l 
effect o f tour ing the f i lm - each 
screening provided informat ion about 
local activit ies, sharing o f k n o w l e d g e , 
exper i ence and skills as w e l l as creat ive 
feedback concern ing the f i lm and o ther 
art projects. 

SCREENINGS OF HOLIDAY C A M P 
INCLUDE: 

International no-border -conference 
Strasbourg, France (19- 30 July'02) 
German no-border -conference 
Jena, G e r m a n y (25-30 June '02) 
The second European PGA-confe rence in 
Leiden 
Nether lands (1-4 S e p t e m b e r '02) 
BORDERPANIC-conference 
Sydney, Australia (11 Sep tember '02) 
Electro Fringe 
Newcas t l e , Australia (3 Oc tobe r '02) 
Mercury Cinema, Ade l a ide 
(27 Sep tember + 5 N o v e m b e r '02) 
Straight out o f Brisbane Festival 
(19 N o v e m b e r '02) 
Transmedialeo3 
Berlin, Germany (4 February '03) 

Porn A r ( t ) o u n d t h e W o r l d 
K u n s t c e n t r u n n O n a 
12th - 23rd N o v e m b e r 2002 
M e c h e l e n , B e l g i u m 
by Da le N a s o n 

I arrived at t he festival in t i m e t o see 
Ann ie Sprinkle's Herstory of Porn even t , 
w a d i n g th rough a b lockade compr i sed 
o f peaceful Christian Belgians 
compar ing this festival t o Ted Bundy. 
Half an hour later m y face w a s nest led 
b e t w e e n Annie 's breasts as part o f her 
aud ience part icipat ion. I realised this 
w a s a festival o f hard t h o u g h t and soft 
landings. W a s I t r ipping? N o , I w a s 
a m o n g s t an exci t ing e d g e o f 
con t empora ry culture discussing the 
future o f sex, t e chno logy , 
communica t i on and love in a small 
conserva t ive t o w n . 

A commerc ia l porn producer w a s 
disturbed that t he festival could publicly 
present mater ia l he w o u l d have endured 
m o n t h s o f red t a p e over .This w a s the 
louder o f t h e anti-art-festival 
con t ingency w h o succeeded in having 
the pol ice inves t iga te and conf iscate a 
c o m p u t e r & six separa te artists ' work , 
including that o f A d e l a i d e artist 
Francesca da Rimini! Francesca w a s only 
sl ightly concerned due t o t he fact tha t 
her work w a s a CDRom and infinitely 
reproducible . H o w e v e r , t h e media and 
police presence created a m o r e subdued 
a t m o s p h e r e overall and t h e final nights 
party w a s cancel led . 

In parallel t o this w a s an en l i gh t en ing 
and l iberat ing small fest ival expe r i ence . 
The t h e m e o f expe r imen ta l sexual i ty 
created many oppor tun i t i es for 
discussion abou t art, sex and 
t echno log ica l practice f rom all over t h e 
w o r l d . W i t h t h e GREAT ea t ing and 
drinking on hand this w a s not hard t o 
do. I m a n a g e d t o m e e t mos t o f t he 
festival artists and producers over four 
days o f intense activity. M y first m e e t i n g 

w a s a small d inner t o help Ann ie 
Sprinkle w i n d up her Belgian expe r i ence 
at t h e local Greek Restaurant. Great 
conversat ion unfolded around t h e t ab le . 

I co l labora ted w i th Francesca da Rimini 
(Aus t ) and A g n e s e Trocchi (I taly) in 
running a th ree day w o r k s h o p wi th a 
fourth day o f product ion and 
pe r fo rmance .Th i s w o r k s h o p w a s called 
Strange Packets of Desire and w a s 
conce ived by Francesca, assisted by 
A g n e s e and m y s e l f . T h e a t t endees w e r e 
Post-Graduate s tudents f rom the 
Universi ty o f A n t w e r p , ranging f rom 
Literature t o Engineer ing, all w i t h 
mot iva t ion t o exp lo re onl ine identi ty 
and erot ica. Francesca had ar ranged in 
advance s o m e h o m e w o r k for t h e m , t o 
exp lo re an on l ine erot ic identity. 

Students exp lo red their o w n s t range 
packets using spoken phrases, t e x t 
passages and tui t ion in se t t ing up and 
using AV sof tware , v ideo , IRC and w e b 
pages . Elements included poetry, onl ine 
chat spaces, vo ice , body m o v e m e n t , 
discussion, objects , co l l age , d rawing , 
an imat ion and personal space in 
structured sessions. Francesca and 
A g n e s e special ised in co-creat ing 
around 11 webs i t e s , whi l s t I used s top 
m o t i o n an imat ion expe r imen t s and 

Zoot during Zootengenant performance at KCnOna. 
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Katrien Jacobs interviews Yoshie Suzuki about her kissing 
project at KCnOna theatre. 

audio t o assist in d e v e l o p i n g conten t for 
t he sites. 

There w e r e t he usual t e c h n o l o g y t i m e 
and facili ty losses but overall m o s t 
th ings w o r k e d . In th ree days w e 
d e v e l o p e d a c lose knit creat ive 
c o m m u n i t y w h e r e it s e e m e d the 
s tudents had a chance t o t ransform if 
they w i s h e d . There w a s a co l l age -
making t ab le w i t h an a s so r tmen t o f 
Belgian porn, comics , posters and trash 
t o cut up and make a porn-z ine .This 
act ivi ty w a s assisted by A n t w e r p artist 
PrutPuss ( w h o took m e on a tour o f t he 
underground porn-ar t -media scene in 
A n t w e r p - a GREAT city for cheap o ld-
school Euro comics ) . 

To see t he s tudents w e b p a g e o u t c o m e s 
g o t o Francesca's site at: 
w w w . t h i n g . n e t / - d o l l y o k o / s t r a n g e / 

The final hours o f Strange Packets of 
Desire w a s a literal c o u n t d o w n , w i t h t he 
c o m p u t e r sponsor turning up t o col lec t 
t he gea r dur ing our final site uploading . 
Mater ia l w a s frantically up loaded , as t he 
technical staff r e m o v e d the compute r s 
o n e by one .Th i s e p i s o d e w a s 
immor ta l i sed on v ideo , it m a d e m e think 
o f dramat ic so f tware lab victor ies as t he 
final o n e w a s p ronounced 'up!' 

T w o hours later w e col labora ted w i th 
four s tudents for a live v i s ion-mix (VJ) 
a longs ide t h e o ther final even t 
presenters. This consis ted o f improvised 
recording o f w e b pages t o v i d e o and 15 
minutes set up t i m e on an unfamiliar 
vision mixer. W e then t augh t t he 
s tudents t o run i t .This a m o u n t e d t o an 
impress ive m o n t a g e o f i m a g e and t e x t 
that exp lo red the t h e m e s o f our 
w o r k s h o p w e l l . 

The visual con ten t w a s a mixed 
product ion using D r e a m w e a v e r , 
Premiere , Pho toshop , Sound Studio 
d e m o version wi th live and an ima ted 
v ideo . The s top m o t i o n con ten t 
compr i sed spatial e x p e r i m e n t s fea tur ing 
the s tudents t h e m s e l v e s as bodies a l o n g 
wi th pencil d rawing , co l lage , c o s t u m e 
and props. Shoot Concep t 
(Sparaconcet t i ) w a s used t o create live 
t ex t t o screen. DJ Beat Butcher 

a c c o m p a n i e d on expe r imen ta l 
turntables . 

The remainder o f my trip consisted of 
t w o days in A m s t e r d a m , a w e e k 
a t t end ing an onl ine educat ion 
conference called Educa Onl ine Berlin 
2002 and a w e e k in Paris exp lor ing . 
These w e r e exci t ing places and I had 
m a n y ideas t o d iges t abou t creativity, 
learning in t he c o n t e m p o r a r y a g e and 
also the founda t ion o f history that 
underl ies much o f ou r t rus t in w h a t is 
right. 

Much o f Europe for m e w a s based on 
human expe r i ences .The a g e d facades 
and dusty books w e r e interest ing but 
mos t ly I could see t he rust and supports 
that w e r e hold ing certain th ings up 
beyond their usefulness .The peop le 
w e r e t he w a r m t h e v e r y w h e r e I w e n t 
and the Circus in M i t t e ; Berlin w a s a 
g rea t stay. 

http://www.thing.net/-dollyoko/strange/


Shu Lea Chang r e c o m m e n d e d vis i t ing 
the W a a g Society in A m s t e r d a m t o m e e t 
English artist and so f tware des igner 
Graham H a r w o o d . Ge t t i ng in t o see 
G r a e m e w a s a fea t o f intuition. I w a s 
told that Graham had "left for Thai land 
t w o w e e k s a g o " by the cafe staff. After 
ignor ing this and f igur ing I should just 
g e t in regardless, I nego t i a t ed ent rance 
t o t he secure upstairs region o f t h e 
building by asking for a 'brochure or 
someth ing ' . After arriving in a small 
kitchen I found him quie t ly t a p p i n g 
a w a y in a room full o f t ech-heads and 
piles o f n e w iBooks and o ther nice 
devices . 

The W a a g Society is a public so f tware 
research g roup housed in the o ldes t 
building in t o w n , w i th a beautiful bar 
cafe downs ta i r s . I w a s g iven a tour o f t h e 
building by Graham and s h o w n the 
gal lery w h e r e t he first human 
ana tomies w e r e pe r fo rmed in front o f 
an audience . He also poin ted out carved 
graffiti f rom hundreds o f years o f use, by 
peop le ranging f rom s tone mason 
students t o Jews housed t empora r i ly at 
t he W a a g in W W I I . 

Graham has t w o sites w o r t h see ing: 
m o n g r e l x . o r g & sco toma .o rg . These 
both feature g rea t w o r k d o n e in t he last 
decade o f an on l ine and interact ive 
nature. Check out the open-source visual 
database called Nine . It is based on 
recurring grids o f nine including 
f ragment ing the i m a g e itself into 
individually t ag -ab le e l e m e n t s . N ine w a s 
deve loped in Australia, w i t h con ten t 
created by Indigenous commun i t i e s . See 
Graham's site m o n g r e l x for detai ls . N ine 
is being launched March 2003. 

This trip lasted three w e e k s and I 
returned t o M e l b o u r n e tak ing in 
amaz ing v i e w s o f t he t o p end o f 
Australia through clear skies on m y 
miniDV camera. 

I 4 X & KV 

strange packets of desire - a naughty geisha 
<http://www.thing.net/~dollyoko/strange/> 

Free Wire less Internet . 
O n e th ing I w o u l d men t ion is that if o n e 
is t ravel l ing th rough European urban 
centres it w o u l d be w o r t h w h i l e t o make 
your lap top wire less . A m s t e r d a m had 
The W a a g , Berlin had at least o n e at 
Starbucks and the re w e r e o thers in 
different cities but I did not find out 
w h e r e t hey w e r e . I had t o b e c o m e a 
regular 'Easy Everything ' user, an 
o range -b randed European chain store 
of fer ing internet and phones . That cost 
b e t w e e n 4 and 7 Australian dollars per 
hour. 

The Peop le . 
O n e last no te is that each o f t he a b o v e 
p e o p l e rate HIGHLY in my plan o f t he 
future. I c a m e back inspired t o g o 
fo rward w i th my o w n plans and also 
consider m o v i n g t o Europe s o m e t i m e 
t o w o r k and live. 

Shout outs t o PrutPuss & Miche l l e , ALL 
t he Belgian students, Bill Seretta, Louise, 
Costanza and Mirko, A N A T for funding, 
Fiona Mar t in and RMIT for f ly ing m e 
ove r there . W o r k i n g w i th Francesca and 
A g n e s e w a s grea t and I hope t o d o this 
w i th t h e m again in t he future. 

ISEA2002:11th I n te rna t iona l S y m p o s i u m 
o n E lect ronic Ar t 
O c t o b e r 27-31, 2002 
N a g o y a , J a p a n 
by Troy I n n o c e n t 

ISEA2002 f o l l o w e d the f o r m a t o f 
previous sympos ia w i t h a mix o f 
conference , exhibi t ion, e lect ronic 
theat re , music, pe r fo rmance and related 
even ts . Hos ted by the city o f N a g o y a 
(Japan), m a n y o f t he even ts w e r e held in 
t he N a g o y a Port. A l t h o u g h it lacks t he 
intensi ty o f Tokyo, N a g o y a still has 
mult i - level m a n g a / a n i m e superstores, 
dense sign-fi l led s treetscapes, mass ive 
underground ne tworks o f t ransport , 
f o o d and shopping , a sp rawl ing 
electronics district, pachinko ( g a m b l i n g 
halls), shrines and t e m p l e s , and nove l ty 
shopp ing centres . Ge t t ing f rom o n e 
place t o t h e next w a s easy e i ther on f o o t 
or via t he subway ne twork , wh ich w a s a 
g o o d th ing as the re w e r e up t o ten 
even ts happen ing s imul taneous ly at any 
o n e t i m e f rom 10am t o 10pm for the 
four days o f t he even t . 

The confe rence theme, 'Ora i ' , m e a n i n g 
c o m i n g s and g o i n g s , communica t ion , 
and contact , as w e l l as streets and 
traffic, served t w o purposes - first, as a 
s tar t ing point for unders tanding art and 
des ign in Japan; and second, as a m o d e l 
for analysing e lect ronic media arts and 
research. Michae l Punt's paper m a p p e d 
' O r a i ' t o t he concep t o f mul t ip le 
universes, M a s a n a o Katsumata used it 
t o d e m o n s t r a t e intertextuali ty, Roy 
Asco t t used it as a m o d e l for analys ing 
c o m m u n i c a t i o n a m o n g individuals in 
e lec t ronic ne tworks . Other sessions 
exp lo red the 'Orai ' in t e r m s o f interface, 
architecture, and the o w n e r s h i p o f 
informat ion . 

As ide f rom the main t h e m e , personal 
h ighl ights o f t h e papers and panels 
sessions w e r e Tapio Makela ' s critical 
survey o f cybercul ture and interactivity; 
Ian Whal l ey ' s appl icat ion o f semio t i c 
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structures as a means t o c o m p o s e 
music; Erkki Huhtamo ' s history o f small 
screens and speculat ion on the future 
potent ia l o f this f o r m ; and Oliver Grau's 
impress ive def ini t ion and history o f 
e lect ronic a r tworks exp lo r ing mixed 
rea l i t ies .These papers art iculated fo rms 
and structures I have expe r i enced in m y 
o w n elect ronic art practice, and provide 
a useful resource in t h e d e c o d i n g and 
unders tanding interaction and 
e lect ronic space. The range o f topics 
presented, and the interdisciplinary 
nature o f much o f t h e research is 
exc i t ing for a f ield wh ich is still relatively 
new. H o w e v e r , t he diversi ty o f t he 
presenta t ions and advanced level o f 
k n o w l e d g e / history that has e m e r g e d 
around many aspects o f e lec t ronic art 
has m a d e it harder t o talk abou t t he 
f ield in genera l . This very point w a s 
discussed at t he ISEA genera l m e e t i n g , 
and is a real p rob lem tha t future ISEA 
even ts wil l need t o address. 

T w o w a r e h o u s e s on the e d g e o f N a g o y a 
Port (recently conver ted t o exhibi t ion 
spaces) w e r e t he h o m e o f t he ISEA2002 
art exhib i t ion . W h i t e panels and 
t e m p o r a r y r o o m s intersected the grid-
space o f t he w a r e h o u s e , wh ich w a s 
dense ly fi l led w i th screens, interfaces 
and electronics . Visually, t he space w a s 
t rans formed, as you w e r e able t o v i e w 
m a n y o f t he diverse se lec t ion o f works 
a longs ide each o the r in t he o p e n spaces. 
H o w e v e r , t he o p e n space created a 
cacophony o f sound - t he n e w media art 
equ iva len t o f a pachinko parlour. The 
installation o f t he w o r k into t he 
exhibi t ion space w a s w e l l suppor ted by 
the volunteers , professionals, and 
ISEA2002 art s h o w t e a m . 

I installed t w o works f rom my Artefact 
series in W a r e h o u s e N o . 4. Semiomorph 
w a s installed into a small room w i t h 
data projector and s t e reo sound.This 
w o r k exp lores t he concep t o f semio t i c 
morph i sm appl ied t o an e lect ronic 
g a m e s p a c e . It w a s accompan ied by 

Mixed Reality, a col lect ion o f f o r m s f rom 
S e m i o m o r p h which are m o d e l l e d t o 
scale in t h e real w o r l d , and wi red up t o 
sensors, l ight and sound .They are played 
like a g a m e by up t o four p e o p l e at once . 
T h e works g e n e r a t e d interest f rom the 
Japanese and internat ional audience, 
and as t h e exhibi t ions w e r e genera l ly 
w e l l a t t ended , t hey received much input 
and play. Hav ing only s h o w n these 
works locally before , it w a s a g rea t 
oppor tun i ty t o v i e w this n e w body o f 
w o r k in an international contex t . I spoke 
w i t h a number o f p e o p l e abou t t hese 
works .This w a s qu i te en l igh t en ing , 
serving as both a source o f n e w 
unders tanding o f m y o w n w o r k and 
inspiration t o create n e w work . 

Overall t he ISEA2002 art exhib i t ion w a s 
a survey o f recent works , cover ing a 
s t a g g e r i n g diversi ty o f t h e m e s , 
concepts , media , and t e chno logy . Works 
w e r e not ar ranged in t e rms o f t h e m e or 
media , so it w a s s o m e w h a t o f a random 
access t y p e expe r i ence as you w a n d e r e d 
around the t w o warehouses . I en joyed 
the intensity o f A g u a s Vivas, Peter Bosch 
and S i m o n e Simon's rea l t ime v i d e o o f a 
highly ref lect ive w a s t e oil be ing shaken 
by a mass ive machine ; Shawn Decker's 
The Night Sounds, a gene ra t i ve sys tem 
control l ing small mo to r s striking four 
p iano wires , creat ing a c o m p l e x 
soundscape; Kaoru M o t o m i y a ' s 
California l e m o n sings a song , an 
installation o f l emons wi red up t o 
p o w e r t oy sound chips s ing ing songs ; 
and Akira Kasuga's t o p o p h o n i a 2002, an 
ac t ive space in which the v i e w e r m o v e s 
th rough a sound space t r i g g e r i n g s t robe 
lights and gli tch v ideo . 

During the conference , I par t ic ipated in 
t he MediaSelect panel t i t led Possibilities 
for the future of the media arts, chaired 
by Professor M a s a o Komura. The focus 
w a s h o w 'The shape o f our w o r l d , and 
our percept ion o f it, are indelibly 
affected by changes in t he media , g iven 
that it is such an integral part o f our 

lives'. Professor Komura provided an 
historical con tex t l ead ing into brave 
n e w w o r l d t y p e speculat ion on the 
future o f med ia art. Kaoru M o t o m i y a 
spoke about her practice and its 
relat ionship t o t he body; Keisuke Oki 
spoke about his invest igat ion on the 
l imits o f human percept ion and 
consciousness, and its a u g m e n t a t i o n by 
t e c h n o l o g y ; and Nancy Nisbe t spoke 
about her w o r k in t he exhibi t ion 
exp lo r ing ident i ty (she has a small 
microchip surgically place in each hand 
that w h e n scanned provides a unique ID 
number ) . The panel w a s presented in 
English and Japanese, w i th 
s imul taneous translat ion. 

Overal l , ISEA2002 w a s a very posi t ive 
exper i ence , a lbei t hard work , especial ly 
se t t ing up w o r k in t he art show. ISEA 
itself n o w faces t h e cha l l enge o f 
address ing the increasingly specialised 
and diverse area o f e lec t ronic art. The 
next event , ISEA2004 is be ing 
distr ibuted across th ree locat ions 
Helsinki in Finland, S tockholm in 
S w e d e n , and Tallin in Estonia. W e will 
w a i t and see w h a t e m e r g e s . Further 
informat ion at www . isea2004 .ne t . 

ISEA2002 
27th - 31st O c t o b e r 2002 
N a g o y a , Japan 
by Cat H o p e 

M y Conference and W o r k s h o p grant w a s 
t o e x t e n d an ex is t ing A r t s W A funded 
tour t o Europe, t o include a visit t o ISEA 
in N a g o y a Japan en route, for which I 
had successfully appl ied t o present a 
pe r fo rmance . 

As t i m e g o t closer t o depar ture on the 
22nd o f October , t he ISEA organisa t ion 
had m a d e little contact w i t h m e 
regarding technical requirements . 
Around th ree days before departure, the 
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organiser o f t h e music p rogram, 
Japanese c o m p o s e r Mikako M i z u n o 
m a d e contact and w e c o m m e n c e d 
discussions regard ing technical and 
practical issues. And then, t he day 
before depar ture , she informed m e that 
2 o f the 5 per formers had w i t h d r a w n 
and asked if I could play 45 minu tes 
instead o f 20!! So I m a d e contac t w i t h a 
v i d e o and pe r fo rmance artist w h o w a s 
also a t t end ing and happened t o be in 
Perth at t he t i m e (Anne W a l t o n ) and w e 
discussed the possibili ty o f 
col laborat ion. I said thir ty minutes w a s 
possible, and ag reed t o g i v e an artist 
talk after t he pe r fo rmance . M a n y artists 
c o m m e n t e d on the lack o f 
communica t ion regarding technical 
issues, perhaps t h e cause o f t he large 
number o f w i thd rawa l s f rom ISEA. 

I w a s t o per form in t he DACS (Digi tal 
Aud io Control Skirt) - a projectable 
ga rmen t , wh ich also fea tured audio 
cont ro ls .The g a r m e n t w e n t on board 

the plane as a separa te piece o f l u g g a g e . 
This piece never arrived in Japan. After 
frantic conversa t ions w i t h t he airline, 
w h o w e r e unable t o t race it for m e , I 
asked t h e m t o taxi it t o my hostel in 
N a g o y a w h e n it w a s found. On t h e day 
o f t he pe r fo rmance , it had still not 
arrived, and I called the airline t o tell 
t h e m t o send it t o m y h o m e address 
instead. It arrived in Perth t he day after 
t he concer t . So as a result I had t o 
c h a n g e plans rapidly, and dec ided t o 
per form w i t h v i d e o projected o n t o a 
screen behind me , dev ised and 
control led in conjunction wi th A n n e 
W a l t o n . 

The p rogram o f ISEA w a s d iv ided into 
e lec t ronic thea t re ( v i d e o ar t ) , 
installat ion, pe r fo rmance (of ten music 
based and DJs) and concerts , t h e latter I 
think w e r e in tended as pure music 
events . I w a s fea tured in t he first o f 
t hese 2 events , wh ich unfor tunate ly also 
coincided w i t h an o p e n i n g party at 

ano the r qui te distant locat ion, w h e r e 
mos t o f t h e sympos ium took place. The 
music concer ts w e r e in t h e centre o f 
N a g o y a ; eve ry th ing else w a s at t h e port . 
S o m e days later o ther artists to ld m e 
they didn' t even k n o w about t h e 
concer t . 

The v e n u e w a s the very illustrious Aichi 
Arts Centre, a very fo rmal concer t hall. 
The concer t t ook place in a w o o d 
panel led rehearsal room, w i t h 
improvised seat ing. An exce l len t 
amplifier , t o m y specificat ions, w a s 
provided , and a g rea t sound e n g i n e e r 
w h o handled the difficult mix situation 
very w e l l . I played bass gui tar w i t h 
effects and ran the DACS control keypad 
(which luckily I packed separate ly!) t o 
my G4 laptop. This is a control ler for a 
M A X patch I have constructed, wh ich 
acts as a live s ampl ing dev ice that a lso 
modi f i e s t h e samples t o m y des ign . The 
p rogram takes live samples , stores t h e m , 
and a l lows t h e pe r fo rmer t o manipu la te 
t h e m f rom the keypad on the 
ins t rument (e l imina t ing the need for 
"mach ines" on s t a g e ) . The p rogram 
(using the Jitter plug in) also runs v i d e o 
and t r igge r s various effects , t ak ing 
i m a g e s f rom cameras f i t ted t o t he DACS 
and m i x i n g t h e m in w i th o ther material . 
As I didn ' t have the DACS cameras or 
w i r ing , I mod i f i ed this t o control t he 
v i d e o t o s o m e d e g r e e ( speed , stills, and 
loops) . So, as t he s h o w must g o on, I 
m a d e d o wi th w h a t I had and t h e result 
w a s g o o d , I t hough t . 

The artist talk that f o l l o w e d w a s 
difficult, w i th t he in te rv iewers 
k n o w l e d g e o f English qu i te l im i t ed .The 
need for translat ion, a little at a t i m e , 
m a d e it difficult t o expla in technical 
aspects . A n n e also contr ibuted wi th 
s o m e c o m m e n t s abou t her input into 
t he pe r fo rmanceThere w o u l d have been 
considerable p rob lems w i t h DACS - t he 
d o o r w a y into t he space w a s t o o nar row 
t o a c c o m m o d a t e entry in t he skirt, and 
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fetish - Cat Hope performing at the Aichi Arts Centre, Nagoya Japan, 2002, using: bass, electronic effects, bows and other 

objects, as well as a remote controlled Max patch - photo by Ann Walton 

t he l ight ing w a s not very f l e x i b l e . T h e 
assistant I asked for t o help m e dress 
never mater ia l ised. W e used t he v i d e o as 
a l ight source in preference t o t he cold, 
hard rehearsal r o o m l ight ing. 

But t h e pe r fo rmance w a s ul t imate ly 
r eward ing and a fantast ic expe r i ence t o 
be included a m o n g s t so m a n y o ther 
artists f rom around the w o r l d . 

The 2002 ISEA featured a broad range o f 
art fo rms and w a s representa t ive o f 
many count r ies .There w a s a large 
number o f screen-based installat ions 
and per formances , but not much 
expe r imen ta t i on regard ing t h e screen 
t y p e . M a n y o f t he installations featured 
sound, but in m y v i e w the sound usually 
b e c a m e m o r e o f an a f te r thought in t he 
des ign rather than an integral part o f 
the a r t w o r k . T h e use o f large 
w a r e h o u s e s at t he port a d d e d a gr i t ty 
d imens ion t o w h a t I found t o be mos t ly 
'cold ' works . There w e r e o f course m a n y 

highl ights , and I a t t ended many talks 
during the day. S o m e o f these w e r e 
s imple readings o f t he papers included 
in t he journal o f t he sympos ium, o thers 
more interest ing discussions o f aspects 
in t he papers. Highl igh ts for m e w e r e 
many, and there w a s a day d e v o t e d t o 
sound and installation, as w e l l as mus ic / 
t h e a t r e / v i d e o interact ion. 

I a t t ended t he w h o l e per iod o f t h e 
sympos ium, and w e n t t o as much as I 
possibly could, making t he expe r i ence 
u l t imate ly reward ing and a fantast ic 
chance t o ne twork wi th o ther audiences 
f rom around the w o r l d . As of ten 
happens in these big m e e t i n g s o f artists, 
it sort o f val idates your art practice as 
w o r t h w h i l e and real, and in t he con tex t 
o f your a r t form, g ives you t he 
impression tha t m a y b e you ' re just as 
g o o d as anyone else there!! As an artist 
l iving in t he r e m o t e city o f Perth, this 
m e a n s a lot. And in such a fantastic 
place as Japan! And special thanks t o 
A N A T for mak ing it possible. 

o r a i / a w r y : ISEA2002 
27th - 31st O c t o b e r 2002 
N a g o y a , J a p a n 
by A n n e W a l t o n 

This isn't easy, let m e tell you . Consider 
t h e s e quant i t ies : 45 'papers' , 18 'panels', 4 
' round tables ' , 34 'poster sessions', 10 
' inst i tutional presentat ions ' , 2 
'workshops ' , 1 ' tutorial ' , 67 'exhibitions' , 
35 pieces o f ' e l ec t ron ic theatre ' , 29 
' p e r fo rmances ' and 8 'concerts ' and all 
this spread around t h e city and port o f 
N a g o y a over a period o f 4 days f rom 
Oc tobe r 28 - 31,2002. It was , qui te 
frankly, b igge r than Ben Hur. In 
retrospect - and if o n e wasn ' t burdened 
by t he body and real space - probably 
t h e best w a y t o approach ISEA2002 
w o u l d have been t o surf it. N o w that's 
interest ing. Do you not ice h o w 'surf it', 
w h e n read ou t loud (and wi th a bit o f a 
French accent ) , can sound like 'surfeit'? 
W h i c h is: 'an excess ive number or 
quant i ty o f s o m e t h i n g , especial ly so 
much o f it that peop l e b e c o m e sickened, 
repel led, or bored by it.' 

N o w , I'm not speaking on behal f o f 
anyone but myse l f here, nor d o I wish t o 
sound ungrateful for A N A T ' s assistance 
in g e t t i n g m e over t o Japan for 
ISEA2002.1 w a s accep ted by the ISEA 
C o m m i t t e e t o present a live v i d e o 
pe r fo rmance called public address in an 
e m p t y city shop over a period o f a f e w 
days ( see h t tp : / /www. rcca . co .uk / 
pro jec ts / ) . Beyond execu t ing this work , I 
w a s hop ing t o find t i m e t o connec t wi th 
o ther artists, see n e w w o r k and listen t o 
s o m e o f t h e papers be ing presented. 
And t o be fair, I expe r i enced a bit o f this. 
But t h e o v e r w h e l m i n g impression I'm 
left w i th is ... we l l frankly, o n e o f be ing 
o v e r w h e l m e d , once I could raise my 
head, that is, out o f t he task o f adapt ing 
m y pe r fo rmance t o a shop space 
accessible only w h e n I w a s accompan ied 
by an ISEA vo lun tee r entrusted wi th the 
key. 

http://www.rcca.co.uk/


At t he risk o f sound ing even more prima 
donna-ish, no date , t i m e or place w a s 
given for public address in t he official 
ISEA program because a suitable shop 
space w a s secured only o n e w e e k before 
ISEA kicked o f f .To c o m p o u n d th ings 
further, my access t o t he shop space 
finished on the s a m e e v e n i n g that t h e 
sympos ium w a s officially launched. 
Despi te t he comic absurdity o f it all, I 
t h r e w a flyer t o g e t h e r t he day before 
the sympos ium o p e n e d , thankful tha t 
the shop space w a s wi th in easy wa lk ing 
distance o f t he main ISEA w a r e h o u s e 
venues at N a g o y a Port. But in t he end, 
very f e w sympos ium participants s a w 
public address. I did, however , n e g o t i a t e 
for a t i m e slot in o n e o f t h e main 
w a r e h o u s e venues on the last day o f 
ISEA, t o s h o w a v i d e o d o c u m e n t o f t he 
w o r k as it appeared at N a g o y a Port and 
in o ther Australian locations, and t o 
speak about it. Aga in , this wasn ' t in t h e 
printed p rogram and only a handful o f 
peop le a t t ended . 

The t h e m e for ISEA2002 w a s 'Orai ' - a 
Japanese w o r d for c o m i n g s and g o i n g s , 
streets, traffic, c o m m u n i c a t i o n and 
contact . In v i e w o f t h e t h e m e , public 
address w a s a very sui table work , and 
I'm d isappoin ted about t he w a y th ings 
unfolded for m e in N a g o y a . But I take a 

public address (video still) - Anne Walton 

Jetty North, Port Nagoya, Japan 

kind o f semio t i c c o m f o r t f rom the fact 
that 'Orai', w h e n spoken, sounds a lot 
like t he English w o r d a w r y which is t o 
say: 'not in t he proper posi t ion but 
turned or t w i s t e d t o o n e side; not in 
keep ing wi th plans or expecta t ions ' . M y 
expe r i ence in N a g o y a w a s a salutary 
lesson, r emind ing m e that public 
address be longs on and t o t he streets 
and not t o t h e rarefied a t m o s p h e r e o f 
t he art w o r l d . A f e w hundred 'ordinary ' 
p e o p l e ou t and abou t on their day o f 
rest, wa lked past m y little shop space at 
t he a m u s e m e n t pier in Port N a g o y a . 
S o m e s l o w e d their pace, o thers kept 
m o v i n g . A f e w s topped t o wa tch for a 
minu te or t w o . A small g r o u p o f y o u n g 
art s tudents w a t c h e d for a long t i m e , 
inscribing t h e m s e l v e s into t he work . I 
invi ted t h e m in and w e improvised for a 
w h i l e . W e a te out t o g e t h e r later. A 
humble case o f contact /ora i . 

The ques t ion o f aud ience for a w o r k is a 
critical one , as is locat ion. Cat Hope ' s 
pe r fo rmance o f Fetish at ISEA2002, in 
wh ich I co l labora ted w i th improvised 
v i d e o project ions, w a s in s o m e respects 
ano ther c o m e d y o f errors. Ca tegor i sed 
by t he ISEA organisers as a 'concert ' , 
Fetish w a s presented on a raised s t age in 
a squeaky clean, sound-proofed 
rehearsal room in t h e very conserva t ive 
looking Aichi Arts Centre. Given the t o n e 
and tex ture o f Cat's pe r fo rmance work , 
a g i g in o n e o f t he g r u n g y Port N a g o y a 
w a r e h o u s e s w o u l d have been much 
m o r e appropr ia te . Cat is a Per th-based 
pe r fo rmance artist w i th a local, national 
and internat ional reputat ion for her 
w o r k w i t h noise, soundscapes , pop 
music and f i lm. In her live per formances 
w i t h bass feedback and dis tor t ion she is 
increasingly w o r k i n g wi th real - t ime 
t r i g g e r e d v i d e o project ions o n t o and 
around her ' enhanced ' body. W h e n I 
arrived in Perth in S e p t e m b e r 2002 t o 
s h o w w o r k at ECU's SpECtrUm Project 
Space and at Perth Institute o f 

Con tempora ry Ar t (PICA), w e m e t for t he 
first t i m e and quickly struck up a fruitful 
artistic e x c h a n g e . T h e fact that w e w e r e 
both accep ted into ISEA and both 
assisted by A N A T w a s a happy 
coinc idence , a l l o w i n g our col labora t ion 
t o cont inue in N a g o y a . W e have since 
appl ied for research and d e v e l o p m e n t 
funding f rom PICA, t o pursue this 
col labora t ive potent ia l further. A n o t h e r 
case o f contact /ora i . 

Because o f m y absorpt ion in present ing 
public address as w e l l as w o r k i n g w i t h 
Cat H o p e on Fetish, there wasn ' t much 
t i m e t o even scratch the surface o f t he 
mass o f ISEA papers, exhib i t ions and 
pe r fo rmances scat tered around N a g o y a . 
The little I did m a n a g e t o see, however , 
left m e w i t h t he impression o f a kind o f 
a b a n d o n m e n t . . . dare I say it?. . . o f t he 
body. Call m e an old humanis t if you like, 
but t h e e lec t ronic works that have 
l o d g e d in m y mind t end t o be t h o s e 
which w e r e ea r thed so t o speak - works 
which found anchorage ei ther in a 
visceral qual i ty or a recognisab le ob jec t 
(o ther than a piece o f c o m p u t e r 
hardware , that is). 

To men t ion just a f e w o f these , there 
w a s Shawn Decker's (Ch icago) The Night 
Sounds - meta l buckets half full o f water , 
suspended by piano wi res f rom the 
cei l ing, ampl i fy ing and radiat ing t h e 
sounds m a d e by the p iano w i r e be ing 
struck in accordance w i th a micro-
control led sys tem o f motor s . In t he ISEA 
Ca ta logue , Decker w r i t e s : ' T h e pat terns 
o f t he piece (and) t he nature o f t he 
sounds is m o d e l l e d after crickets and 
cicadas found in t he M i d w e s t . . . w h e r e I 
g r e w up ... (T )hese sounds are ever-
present in t he summer . . . at t i m e s taking 
over t h e ent ire landscape wi th their 
sonic intensity'. And then there w a s Jean 
Dubois ' ( M o n t r e a l ) t ac t - a large mirror 
w i t h an inset circular screen displaying a 
m o v i n g blur wh ich , w h e n touched by 
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t he v i ewer , set t les into a w o m a n ' s face 
pressed hard agains t t he glass screen. 
Her face twis t s and distorts in response 
t o t h e v i e w e r d r a g g i n g their f inger 
across t he screen - a kind o f abuse or 
manipula t ion . Dubois says: ' tact 
a t t e m p t s t o s u g g e s t t he lack o f 
tactfulness tha t of ten occurs in 
si tuations o f virtual rather than physical 
presence, w h e n w e are not actually face 
t o face w i t h ano ther person'. Or there 
w a s Tamara Stone's (Toron to) Are You 
Afraid of Dogs - a large pack o f leashed 
and f layed, s to re -bought , mo to r i sed 
d o g - e t t e s w h o s e barks w e r e ... we l l , YOU 
k n o w . T h e i r y a p p i n g and wr i t h ing w a s 
t r i gge red by m o t i o n sensors that set o f f 
a pseudo- random program ensur ing 
that '...the an imals ... respond in a 
different order every t i m e . O n e animal 
wil l g o on, then ano the r and ano ther 
until a lmos t all o f ( t h e m ) are barking 
and straining at their wires ' . A t t he end 
o f t he short t i m e cycle, t he little d o g s all 
s top simultaneously, f rozen in that 
m o m e n t ' s ges ture . This w o r k w a s a big 
hit w i t h e v e r y o n e , especial ly w i t h t he 
Japanese. 
But really, it wasn ' t until t he s y m p o s i u m 
w a s over that I f inally s a w a body o f 
w o r k that m a d e it all w o r t h w h i l e - w o r k 

public address (video still) -Anne Walton 

Jetty North, Port Nagoya, Japan 

which m a d e m e t h i n k : " s o T H I S is w h y I 
c a m e t o Nagoya" . Jim Campbel l ' s (San 
Francisco) exhib i t ion Data & Time w a s 
s h o w i n g at N a g o y a City Ar t M u s e u m 
concurrent w i th ISEA2002 and w a s 
p r o m o t e d as part o f its 'associated 
program' .This haunt ing e lec t ronic 
exhibi t ion , w i t h its dea th ly quie t and its 
pared d o w n , black and red pixel la ted 
portrayals o f barely discernible frail 
singular human f igures m o v i n g , fo rever 
m o v i n g , has graf ted itself o n t o my 
m e m o r y o f a shockingly bright blue 
suburb o f neat ly-bound, plas t ic-covered 
c ra t e -homes f o r m i n g an avenue o f t h e 
home le s s right d o w n t h e midd le o f 
Nagoya ' s central park. Both 'works ' - t h e 
in tended o n e and the unin tended o n e -
struck m e w i t h t h e full force o f this: 
gravity, r emind ing m e y e t again o f this 
and that ( inescapab le ) : body .The 
w e a t h e r in N a g o y a w a s just beg inn ing 
t o have a chilly bite w h e n I left. 

Hold Vesse l # 1 

I n t e r v i e w w i t h Lyne t te W a l l w o r t h 
by M a r i a T. Rizzo 

We scoop up the image, finding the place 
where the image is most clear, most 
defined. The sensation is not about 
delivery, but catchment; an experience of 
extreme visual intimacy. 
(Screen Gallery, A C M I , exhib i t ion no tes ) 

EXPERIENCING HOLD VESSEL #1 

I wa lk into a dark room w i t h th ree 
ceil ing projectors . I take a concave b o w l 
o f o p a q u e glass and posi t ion it under 
o n e o f t he projectors so that t he i m a g e 
c o m e s into focus in my hands. A small 
g roup o f p e o p l e in t he r o o m are d o i n g 
the s a m e . T h e a m b i e n t sounds e n v e l o p 
us and a c c o m p a n y the many m o m e n t s 
o f rapturous discovery. Each projector 
beams loops o f vision conta in ing 

combina t ions o f microscopic marine, 
macroscopic and te lescopic imagery. 
There is a real sense o f w o n d e r in 
exp lo r ing the marve ls o f nature taking 
place right in front o f our eyes . This is 
qui te different t o w h a t mos t o f us are 
used t o see ing . 

CONVERSATION W I T H LYNETTE 
W A L L W O R T H 

MR: W h e n I w a s v i e w i n g the images , I 
fel t like I w a s the o n e looking through 
the microscope and t e l e s c o p e and 
captur ing the images . It is qui te 
different t o any o the r mul t imedia 
installation. H o w did the concept for the 
w o r k and its inclusion in t he Deep Space: 
Sensation & Immersion exhibi t ion c o m e 
about? 

LW: Ross Gibson ( fo rmer Creat ive 
Director, Australian Centre for t he 
M o v i n g I m a g e ) asked m e t o d e v e l o p an 
immers ive e n v i r o n m e n t for t he ACMI 
Screen Gallery. I w a s interested in the 
idea o f e x t r e m e focus as a fo rm o f 
immers ion as o p p o s e d t o a space that is 
physically i m m e r s i v e because it 
surrounds your f ield o f vis ion. This 
immers ion in a concent ra ted s tate is 
ana logous t o t he kind o f intensely 
focused a t ten t ion required t o locate and 
obta in much o f this imagery . So I hoped 
t o create an i m m e r s i v e exper i ence by 
d e v e l o p i n g a space that encouraged and 
mirrored the s a m e a t t en t ive focus that 
enab led , in t he first place, t he creation 
o f these i m a g e s . T h e current Creat ive 
Director, Victoria Lynn dec ided then t o 
include the w o r k in t he s h o w that 
o p e n e d at A C M I under the t i t le Deep 
Space: Sensation & Immersion. The w o r k 
w a s previously included in t he N e w 
South W a l e s Ar t Gallery show, Space 
Odysseys, also curated by Victoria. I a m 
grateful for this because I loved the 
combina t ion o f works in this s h o w and 
it's focus on ' s low paced ' high tech. 



MR: I'd like t o ask you abou t s o m e t h i n g 
Einstein w r o t e , wh ich you q u o t e d during 
your artist talk at A C M I in December , 
2002. Einstein w a s a scientist and a 
humanist . I feel your w o r k has a 
humanist intention also in that it 
enables us t o expand our p o w e r s o f 
ordinary percept ion and the reby escape 
the prison imposed by our senses which 
are partly responsible for our 'delusion' i 
o f be ing separate t o eve ry th ing else in 
the universe. 

LW: I am interested in an e n g a g e d 
sensibility that presumes w e m i g h t be 
recept ive t o all sorts o f subt le 
inferences.This impl ies a connec t iv i ty 
that is m o r e pervasive than w e m i g h t 
imag ine and contains t he possibili ty o f 
all sorts o f r e m o t e sensit ivi t ies. For m e , 
the idea that connec t iv i ty exists in 
largely impercep t ib le w a y s is fascinat ing 
and I think s o m e o f the mos t interest ing 

current studies on consciousness are 
those that are inves t iga t ing r e m o t e 
sens ing .This sugges t s that the re may be 
many w a v e s o f informat ion connec t ing 
us as humans t o each o the r and t o our 
e n v i r o n m e n t . You could only exp lo re 
this state by be ing alert t o t he 
possibili ty o f w h a t is not y e t known . This 
requires a d e g r e e o f opennes s that is 
essent ial ly recept ive t o and to le ran t o f 
previously un imag ined , i n fo rma t ion .The 
kinds o f informat ion , say, that m i g h t be 
second nature t o a bee . 

MR: H o w are t h e i m a g e s projected and 
h o w is t h e sound incorporated in t he 
work? 

LW: The vision is de l ivered via DVD f rom 
project ion units in t he ce i l i ng .The 
i m a g e s are bounced f rom optical foil 
mirrors and the projector lens del ivers 
an i m a g e around 28cm in d i a m e t e r . T h e 
th ree b e a m s o f projected l ight are all 

you encounte r visually w h e n you en te r 
t he space .The sound f o r t h e piece w a s 
des igned by Greg W h i t e . There are 
specific pieces o f synched sound 
running for each loop o f vision and 
these are de l ivered via direct ional 
speakers a b o v e each project ion unit. So 
you g e t in t imate m o m e n t s o f 
synchronicity, t h o u g h you can hear all 
t he sound in space at once , no mat te r 
w h e r e y o u are s t and ing .The loops o f 
vision d o not synch wi th each o ther so 
this means t he sound is cont inual ly re­
conf igur ing in t h e space. 

MR: I found t he w o r k so e n g a g i n g and 
enchan t ing that I c o m p l e t e l y lost track 
o f t i m e ! Is the re a narrative progress ion 
wi th in each loop o f vision or b e t w e e n 
the projected images? 

L W : T h e c o n t e m p l a t i v e state is in fact 
t he ideal s tate in which o n e loses track 
o f t i m e and I think the re are similari t ies 
in any highly focused state. As t o t he 
i m a g e r y and narrative there a re , fo r 
e x a m p l e , i m a g e s o f coral s p a w n i n g in 
each loop o f vision just as the re are 
as t ronomical i m a g e s in each loop o f 
vision but I don ' t see any o f it as 
narrative and resist tha t idea. I primarily 
chose i m a g e r y which could be v i e w e d 
f rom all points o f a circle and i m a g e s 
which w o u l d disturb t h e sense o f 
perspect ive . So I h o p e there are 
m o m e n t s w h e n it is difficult t o k n o w 
w h a t you are looking at, and that this 
doesn ' t matter . M y o w n considerat ions 
in t e rms o f t h e differences b e t w e e n t he 
th ree project ions have t o d o wi th pace 
and visual intensity. W h e n you en te r t h e 
space the first piece o f vision you see is 
the shortest piece, w i th t he fastest cuts 
and t he mos t intense colour. It's 
p redomina te ly red. The second piece is 
longer w i t h f e w e r cuts and it's very 
g reen . W h e n you g e t t o t he third piece , 
your eyes by n o w are far m o r e sensi t ive 

Hold Vessel - Lynette Wallworth 
photographer, Diana Panuccio from AGNSW. 
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and light adap ted , t he pace is much 
s l o w e r and the colour primarily blue 
v io le t , w i th very little colour change at 
all. 

MR: You use the w o r d 'vessel ' in t he t i t le 
o f your work . Can you explain w h y you 
chose b o w l s as t he t o o l s t h e visitors use 
t o v i e w the images? 

LW: Firstly t he b o w l s act as v i e w i n g 
devices w i t h which you locate t he work . 
Because I w a s interested in lens-based 
devices that had been d e v e l o p e d t o 
a l l o w the human eye t o see beyond our 
normal scope o f v i e w i n g , it m a d e sense 
that t he dev ices should actually be lens 
s h a p e d . T h e human lens is in fact a 
sha l low b o w l o f cells. 

Secondly I w a n t e d t o create a w o r k that 
w a s accessible beyond l a n g u a g e and 
cultural barriers and the ges tu re o f 
hold ing a b o w l and handing a b o w l t o 
ano ther is a mos t universal ge s tu r e .The 

Hold Vessel (detail) - Lynette Wallworth 

photographer, Diana Panuccio from AGNSW. 

nature o f the ges ture provides a unique 
access t o t he work . Because the ges tu re 
is at o n c e m u n d a n e and ce remonia l it 
provides a w a y for p e o p l e t o relate t o 
o n e ano the r wi th in t he space th rough 
the work . 

MR: You descr ibe the w o r k using a 
po ignan t and poe t ic play on w o r d s ; ' one 
holds t h e i m a g e and is held by it; o n e 
leaves and the vision is released' . Are 
you sugges t i ng there is a tens ion 
b e t w e e n the v i e w e r pe r fo rming an 
act ion and at t he s a m e t i m e be ing acted 
upon? 

LW: I a m th inking about t he relat ionship 
o f t he v i e w e r t o t he w o r k and a broader 
relat ionship t o scientific discovery, 
d e v e l o p m e n t and direct ion. I a m far 
more interested in h o w w e interact w i th 
current scientific d e v e l o p m e n t s in an 
ac t ive m o d e rather than as passive 
receptors o f parcel led pieces o f 
i n fo rma t ion .The inter-action w i t h this 
w o r k and the s tate o f con templa t ion it 
sugges t s is a lso about t he tens ion 
b e t w e e n the de l igh t o f discovery and 
t h e per iod o f intel lectual hover ing , just 
before w e c o m e t o k n o w s o m e t h i n g . 

MR: W h e r e wil l this, and o ther o f your 
works , be s h o w n next? 

LW: Hold Vessel #1 is very t ranspor tab le 
and currently I am speaking wi th t w o 
interested gal ler ies in t he USA and o n e 
in Europe. But no th ing is locked in. I 
hope it will be soon. 

i . " A Human be ing is a part o f t he w h o l e 
called by us "universe", a part l imi ted in 
t i m e and space. He expe r i ences himself, 
his t hough t s and fee l ings as s o m e t h i n g 
separated f rom the rest - a kind o f 
optical delusion o f consciousness . This 
delusion is a kind o f prison for us, 

Hold Vessel (detail) - Lynette Wallworth 
photographer, Diana Panuccio from AGNSW. 

restricting us t o our personal desires 
and t o affect ions for a f e w persons 
nearest t o us. Our task must be t o free 
ourse lves f rom this prison by w i d e n i n g 
our circle o f compass ion t o e m b r a c e all 
l iving creatures and the w h o l e o f nature 
in it's beauty." Alber t Einstein 

Hold Vessel #i w a s c o m m i s s i o n e d by the 
Australian Centre for t h e M o v i n g I m a g e 
( A C M I ) , w i th t he support o f the Australia 
Council th rough the N e w M e d i a Arts 
Board. The w o r k has been part o f t he 
highly successful Deep Space: Sensation 
& Immersion exhibi t ion at A C M I , at 
Federat ion Square, M e l b o u r n e , which 
ran f rom Oc tobe r 2002 t o t he end o f 
January 2003. 

AK/AT 



NOTICES 
OBITUARY 

The A N A T t e a m w e r e saddened t o hear 
o f t he death o f Rich Gold (Richard 
Golds te in ) w h o died in his s leep on 
January 9, 2003. Rich Gold lived in 
M e n l o Park, San Francisco and had 
visited Australia t w i c e , first t o speak at 
Artists W e e k (Ade la ide Festival) 1994 
and again in 2002 as a gues t o f 
Converge: Where Art and Science Meet 
(2002 A d e l a i d e Biennial o f Australian 
A r t ) . 

Rich Gold w a s a digital artist, inventor, 

car toonist , composer , lecturer and inter­
disciplinary researcher w h o in t he 1970s 
co- founded t h e League o f A u t o m a t i c 
Music Composers , t he first ne twork 
c o m p u t e r band. As an internat ional ly 
k n o w n artist he invented t he field o f 
A l g o r i t h m i c Symbol i sm, an e x a m p l e o f 
which , The Party Planner, w a s fea tured in 
Scientific American. In t he 1980s he w a s 
director o f t he sound and music 
d e p a r t m e n t o f Sega USA's Coin-op V i d e o 
g a m e division and the inventor o f t he 
award w i n n i n g Little Computer People 
(Act iv i s ion) , t he first fully a u t o n o m o u s , 
compute r i sed Al person (which turned 
out t o be an inspiration for t he 
d e v e l o p m e n t o f The Sims). From 1985 t o 
1990 he headed an elect ronic and 
c o m p u t e r t oy research g roup at Ma t t e l 

Toys and w a s t he m a n a g e r o f t he 
d e v e l o p m e n t o f several interact ive toys , 
including t he Ma t t e l P o w e r G l o v e . He 
also w o r k e d on the first interact ive 
broadcast TV s h o w o f Captain Power, an 
early CD based v i d e o sys tem and an 
artificially in te l l igent ta lk ing robot . 

After w o r k i n g as a consul tant in Virtual 
Reality he j o ined Xerox PARC in 1991, 
w h e r e he w a s a scientific researcher in 
Ubiqui tous C o m p u t i n g , t he study o f 
invisible, e m b e d d e d and taci t 
compu ta t i on . He w a s a co-des igner o f 
t he PARC Tab ( the precursor o f t h e 
Pa lmPi lo t ) , he lped launch the successful 
LiveBoard and w a s the co- inventor on 
e l even patents as we l l as di rect ing t h e 
ub i -comp pa ten t ing effor t . In 1993 he 
f o u n d e d t he influential PARC Artist-ln-
Residence p rogram (PAIR), in which f ine 
artists and scientists co l labora ted using 
shared t e c h n o l o g i e s . 

Later that year, he created t he mult i-
disciplinary Laboratory RED (Research in 
Experimental D o c u m e n t s ) wh ich 
studied t he creat ion o f n e w d o c u m e n t 
genres by m e r g i n g art, des ign , science 
and e n g i n e e r i n g and then creat ing 
exempla r s o f those genres . O n e o f RED's 
mos t successful projects, called 
Experiments in the Future of Reading 
(XFR), included t he des ign and 
d e v e l o p m e n t o f several n e w interact ive 
reading devices . XFR w a s installed at t he 
San Jose Tech M u s e u m o f Innovat ion in 
2000 w h e r e it w a s vis i ted by over a half 
mill ion peop le ; XFR is currently tou r ing 
the Uni ted States after w i n n i n g t he 
Gold and Silver awards for interact ive 
des ign f rom I.D. M a g a z i n e and be ing 
fea tured on ABC Nigh t ly N e w s . T h e XFR 
reading expe r imen t s w e r e based on the 
concepts o f 'To t a l Wri t ing ' , an anti-
conve rgen t t heo ry w h e r e t he media 
i tself b e c o m e s au thorab le and has 
m e a n i n g . 

< h t t p : / / w w w . r i c h g o l d . o r g > 
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Rich Gold w a s a p rovoca t ive speaker 
w h o lectured t h r o u g h o u t t he w o r l d on 
the future o f t he book, t he nature o f 
e n g i n e e r i n g , creativity, innovat ion and 
Evocative K n o w l e d g e Objects (EKOs). 
After l eav ing Xerox PARC in 2001, he 
b e c a m e a principal at t he product 
des ign c o m p a n y Polaris Road. During 
2002 he f inished a book called The 
Pleni tude (The Present Press). 

In 2002, Rich Gold contr ibuted an essay 
t o t he A N A T publication Scientific 
Serendipity. A N A T Board and staff 
a c k n o w l e d g e the e n o r m o u s 
contr ibut ion that Rich Gold m a d e t o t he 
f ield o f art and t e c h n o l o g y and offer our 
condo lences t o Rich's par tner Mar ina 
LaPalma and son Henry. 

COMGRAPH 03:4th Asia Pacific Digital 
Art and Animation Competition 
ENTRIES DUE: 30th April 
Singapore 

A s h o w c a s e o f t he best in digi tal art and 
an imat ion in t he asia pacific region, 
ComGraph 2003 is cal l ing for entr ies 
n o w ! Ca tegor ies : Digital Art , Digital 
A n i m a t i o n (Student) , Digital A n i m a t i o n 
( O p e n ) 

The t o p 3 w inne r s o f each ca t ego ry and 
a special achiever in m o t i o n graphics / 
broadcast des ign wil l stand t o w i n 
t rophies and ove r US$16,000 in prizes. 

3 Gold A w a r d s - 3ds max , t h e wor ld ' s 
mos t popular an imat ion m o d e l i n g , and 
render ing solut ion for f i lm, te lev is ion , 
g a m e s and des ign visual izat ion. 

3 Silver A w a r d s combus t ion( r ) , t he latest 
version o f Discreet 's a w a r d - w i n n i n g , 
unified paint, an imat ion and 3D 
c o m p o s i t i n g so f tware appl icat ion. 

3 Bronze A w a r d s - Discreet(r) c leaner ' 

t he industry standard for professional 
v i d e o encod ing . 
Special a c h i e v e m e n t in M o t i o n 
Graphics /Broadcast Design award -
combus t ion( r ) , a w a r d - w i n n i n g , unified 
paint, an imat ion and 3D c o m p o s i t i n g 
so f tware appl icat ion. 

All digi tal art and an imat ion works must 
be original and d o n e after January 2002. 
For submission gu ide l ines and entry 
forms, visit: 
<www3dsense.net> 

Entry fo rms and works are t o be 
submi t t ed to : 
A C M SIGGRAPH Singapore Chapter, 
ComGraph 2003 Secretariat , c / o Centre 
for Graphics and I m a g i n g Technology , 
N a n y a n g T e c h n o l o g i c a l University, 
N a n y a n g A v e n u e , S ingapore 639798. 

Short l is ted entr ies wil l be not i f ied on 15 
M a y 2003. Results wil l be announced on 
19 June 2003. 
Finalists, entr ies will be screened at t h e 
Broadcast Asia 2003 f r om 17-20 June 
2003 

For m o r e informat ion , contact : 
INFO: Sophia A n g , Rubix Cube 
communica t i ons 
EMAIL: i n fo@rub ix -cube . com 

24HR A r t : Cal l for Proposa ls 2004 
P R O P O S A L S D U E : 30th Apr i l 
D a r w i n 

24HR Art : Nor thern Territory Centre for 
Con tempora ry Ar t is currently call ing for 
proposals for it's 2004 Exhibition 
Program. Proposals wil l be accep ted for 
both the M a i n Gallery and the N e w 
M e d i a Gallery. 

For gu ide l ines and gal lery f loorplans , 
contact: 
ONLINE: <ht tp : / /www .24hrar t .o rg .au> 
PH: (08) 8981 5368 

Streaming Worlds: 5th International 
Digital Arts and Culture Conference. 
DATES: igth-23rd May 
Melbourne 

Practical, professional fo rum for 
producers, academics , critics, designers , 
artists, researchers and students wi th an 
interest in t he Digital Arts and Digital 
Culture. 

Key top ic include: A u g m e n t e d Reality, 
Cyberculture, G a m e s Culture, Hyper tex t 
Literature, Interact ive Archi tecture, 
Interact ive Film making , Interactive 
Graphic Narrat ive , S t reaming Med ia , 
T i m e Based Interact ive M e d i a and 
Virtual Reality Experiences and 
Environments . 

Registrat ion c o m m e n c e d 1st March 

Organisers: 

RMIT University, School o f App l i ed 
Commun ica t i ons N o v a m e d i a | A r t s 
Partners: 
Australian Film Commiss ion , Australian 
Centre for the M o v i n g I m a g e , State 
Library o f Victoria, M u l t i m e d i a Victoria 

For m o r e informat ion , contact : 
INFO: Adrian Mi les , Conference Chair 
EMAIL: adr ian .mi les@rmit .edu .au 
INFO: An toane t t a Ivanova ,Confe rence 
Producer 
EMAIL: a n t o a n e t t a @ n o v a m e d i a a r t s . n e t 
INFO: Anna Farago, Conference 
Adminis t ra to r 
EMAIL: anna . fa rago@rmi t . edu .au 
ONLINE: <h t tp : / /hyper tex t . rmi t . edu .au / 

d a o 

Play Engines: Exhibition 
DATES: 19th May - 19th June 
Melbourne 

M e l b o u r n e DAC presents Play Engines -
a curated exhibi t ion and an acquisi t ive 
prize c o m p e t i t i o n o f c o m p u t e r g a m e s , 

http://www3dsense.net
mailto:info@rubix-cube.com
http://www.24hrart.org.au
mailto:adrian.miles@rmit.edu.au
mailto:antoanetta@novamediaarts.net
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interact ive f i lm, s t r eaming media and 
hyper tex t - s t aged at: Exper imedia , RMIT 
Virtual Reality Centre and Australian 
Centre for t he M o v i n g I m a g e . 

Organisers: 
RMIT University, School o f App l i ed 
Communica t ions N o v a m e d i a | A r t s 
Partners: 
Australian Film Commiss ion , Australian 
Centre for t he M o v i n g Image , State 
Library o f Victoria, M u l t i m e d i a Victoria 

For m o r e informat ion, contact : 
INFO: Adrian Miles , Conference Chair 
EMAIL: adr ian .mi les@rmi t .edu .au 
INFO: An toane t t a Ivanova, Conference 
Producer 
EMAIL: a n t o a n e t t a @ n o v a m e d i a a r t s . n e t 
INFO: Anna Farago, Conference 
Adminis t ra tor 
EMAIL: anna . fa rago@rmi t . edu .au 
ONLINE: <h t tp : / /hyper tex t . rmi t . edu .au / 
d a o 

N a t i o n a l Assoc ia t ion for t h e V i s u a l Ar ts 
( N A V A ) : Cal l for App l ica t ions for 
Travel l ing S c h o l a r s h i p . 
A P P L I C A T I O N S D U E : 2nd J u n e 
N a t i o n a l 

Young painters, sculptors and 
pho tographers are invi ted t o apply for 
the 2003 Freedman Foundation 
Travelling Scholarship for Emerg ing 
Artists. Appl ica t ions c lose 2 June, and 
applicat ion fo rms are avai lable f rom the 
Nat ional Associa t ion for t he Visual Arts 
( N A V A ) . 

The annual scholarship is o p e n t o 
e m e r g i n g artists a g e d 30 or under, 
practising in the areas o f sculpture, 
paint ing and photography. Up t o 4 
scholarships o f $5,000 each are a w a r d e d 
for overseas educat ional t ravel . 

The scholarship w a s es tabl ished in 2000 
t o encou rage and assist y o u n g 
Australian visual artists in t h e 

d e v e l o p m e n t o f thei r careers, by 
provid ing funds for t h e m to undertake 
further study or a p lanned research 
project ove r sea s .The scholarship is 
adminis te red by N A V A . 

Guidel ines and appl icat ion fo rms are 
avai lable f rom NAVA's w e b s i t e . 

For further informat ion , contact : 
INFO: Cather ine Benz, Commun ica t i ons 
& P romot ion , N A V A 
P H :02 93681900 
ONLINE: <h t tp : / /www.v i sua la r t s .ne t . au / 
n a v a / f o r m s d o w n l o a d . a s p > 

Cornerfold: Issue 3 
ONLINE: <http://www.sbs.com.au/ 
cornerfold> 

Cornerfold is an SBS w e b s i t e fea tur ing 
col laborat ions b e t w e e n Australian 
z inemakers and n e w - m e d i a des igners . 

The t h e m e for issue 3 is ' th ings w e all 
know' . Lurking in t he heart o f t he 
everyday, t h e c o m m o n p l a c e and the 
taken-for-granted is a s t rangeness tha t 
f ict ion has t he p o w e r t o art iculate. 

In issue 3: 
' M o d e s o f f o rmidab l e e n g a g e m e n t ' , 
Donald Brooker and Allison Colpoys 
'Clickity cIix', Kirrily Schell and Seamus 
Ashley 
'The M u s k g o e e legend ' , Jo Ouach and 
Hayden Peake 
'Things w e all know' , A r l e n e T e x t a q u e e n 
and Kasia Gadecki 
'Backstage' , A n d r e w Cox (o f The Fauves) 
and A n d y Trevillian 

Cornerfold w e l c o m e s submiss ions o f 
short stories and visual pieces for t he 
Cornerfold w e b l o g s . 

Submission guide l ines and onl ine 
submission forms are at: 

<h t tp : / /www8 . sbs . com.au /co rne r fo ld / 
col lab.php> 

Sign up for the Cornerfold news le t t e r at: 
<h t tp : / /www8 . sbs . com.au /co rne r fo ld / 
c o l l a b m e m . p h p ? m e m = m a i l i n g > 

M e d i a a n d V i s u a l A r t s Res idenc ies : O p e n 
Cal l for A p p l i c a t i o n s . 
N e w W o r k s , T h e m a t i c , S e l f - d i r e c t e d , 
W o r k S t u d y a n d W o r k s h o p s 
T h e B a n f f Cent re 
C a n a d a 

The Creat ive Residencies p rogram in 
M e d i a & Visual Arts at The Banff Centre 
provides s tudio facilit ies and suppor t for 
artists w o r k i n g in a broad range o f 
media . P rograms in M e d i a & Visual Arts 
focus on professional d e v e l o p m e n t , 
research, and t ra ining oppor tun i t i e s for 
artists and diverse c o m m u n i t i e s o f 
cultural producers at all s t ages o f their 
careers. 

P rograms suppor t creat ive research, 
product ion, and critical endeavours . 
They provide access t o e m e r g i n g and 
es tabl ished t e c h n o l o g i e s th rough 
wor ld-c lass facilities in photography, 
sculpture, print media and 
papermaking , ceramics, paint ing, 
pe r fo rmance , architecture, n e w media , 
te lev is ion , v ideo , curatorial and critical 
studies, and tex t i les . 

For m o r e informat ion , contact : 
ONLINE: < h t t p : / / w w w . b a n f f c e n t r e . c a > 
EMAIL: a r t s_ info@banffcent re .ca 

A R T & T E C H N O L O G Y 
i n t e r n a t i o n a l master 's p r o g r a m 
n o w o p e n for app l ica t ions 
D E A D L I N E : 15 Apr i l 

This t w o - y e a r p rogram is g iven by the IT-
Universi ty o f G o t h e n b u r g in 
col labora t ion w i t h Chalmers Universi ty 

o f T e c h n o l o g y and the Faculty o f Fine 
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Arts at G o t h e n b u r g University, S w e d e n . 

The p rogram is in tended for peop le w i t h 
technical /scient i f ic and/or artistic 
background, any genre , any nationality, 
w h o w a n t s t o learn m o r e abou t h o w 
advanced t e c h n o l o g i e s can be used in 
art. Ar t in a w i d e sense, m e a n i n g visual 
art, music, t ex t , dance, drama, e tc . 

Ar t & T e c h n o l o g y is also sui table for 
p e o p l e w i th a technical background w h o 
w a n t s t o learn m o r e abou t h o w t o use 
their k n o w l e d g e in artistic appl icat ions. 

The p rogram started in 2002 and 
recieved considerable interest and a 
large number o f appl icat ions. N o w it's 
t i m e for t he next g roup o f students, 
s tart ing in S e p t e m b e r 2003. 
Example o f courses: appl ied 
ma thema t i c s and p r o g r a m m i n g , 
gene ra t i ve and processing t echn iques 
for 
t e x t / i m a g e / s o u n d , robotics, sensor 
t echno log i e s , alife techniques , w i t h 
international guest- lecturers and 
cross-disciplinary projects and seminars . 

MORE INFO: 
< h t t p : / / w w w . i d . g u . s e / i n f o / a r t t e c h / > 
a r t t ech@des ign .cha lmers . se 
Appl ica t ion dead l ine : April 15. 

Experimenta House of Tomorrow: Call 
for Entries 
ENTRIES DUE: 18th April 

In 2003, Exper imenta wil l create t he 
House o f T o m o r r o w , a major project that 
exp lores fantasies o f future d o m e s t i c 
life. As w e l l as a signif icant interact ive 
media exhibi t ion des igned as a 
d o m e s t i c space, t he project will include 
H o m e p a g e , an onl ine exhibi t ion , and a 
number o f high-prof i le screening 
programs. 

W e are seeking fully d e v e l o p e d works in 

the f o l l o w i n g ca tegor ies : 

Interact ive Projects 
Films, V ideos and A n i m a t i o n s 
Onl ine Projects 

Works submi t t ed should present 
en te r ta in ing vis ions o f life in t he future 
house . W e wil l a lso consider 
ou t s t and ing works that find 
ext raordinary possibil i t ies in t h e 
ordinary scenarios o f suburbia, 
domest ic i ty , c o m m o d i t y culture, 
architecture and interior des ign . 

Australian and internat ional works can 
apply. For m o r e informat ion and entry 
forms, contact : 
A l e x 
EMAIL: a l e x @ e x p e r i m e n t a . o r g 

ISICT 03 International Symposium on 
Information and Communication 
Technologies: Call for Workshops / Call 
for Papers 
DEADLINES: 1st May / 1st June 
DATES: 24th-26th September 
Trinity College 
Dublin, Ireland 

The purpose o f ISICT 03 is t o provide an 
international fo rum for discussion 
b e t w e e n theore t ic ians and pract i t ioners 
and t o p r o m o t e an inter disciplinary 
e x c h a n g e o f research ideas. W e invite 
papers exp lo r ing all aspects o f 
C o m p u t e r and Communica t ion 
Technolog ies .Topics o f interest include, 
but are not l imi ted t o : 

C o m p u t e r Science 
Informat ion T e c h n o l o g y and Systems 
Communica t i on Techno logy 
Ne tworks , Control Systems 
I m a g e , Acoust ic , Speech and Signal 
Processing 
Experience and Appl ica t ions 

Please emai l genera l quer ies t o : 
EMAIL: in fo@is ic t .o rg 
ONLINE: < h t t p : / / w w w . i s i c t . o r g > 

The 2nd Annual Gangart Awards for 
Intercultural Arts on the Net: Call for 
Entries 
ENTRIES DUE: 30th June 

Creators are invited t o submit Webs i t e s 
t o t h e Gangar t A w a r d s 2003 
c o m p e t i t i o n f rom a n y w h e r e in the 
w o r l d , as long as their w o r k is bilingual 
or multicultural, and any o f t he arts -
creat ive wr i t ing , visual art, music etc -
avai lable in digital f o rma t on the 
Internet . 

The a im is non-commerc ia l , 
internat ional p r o m o t i o n o f the arts, and 
building br idges b e t w e e n cultures and 
l a n g u a g e groups . 

For m o r e informat ion and entry forms, 
visit: 
ONLINE: < h t t p : / / w w w . g a n g a r t . c o m > 

Australia Council RUN_WAY Grants 
Call for Appl ica t ions 
Nat ional 

R U N _ W A Y is a p rogram des igned t o 
e x t e n d and enl iven your exper i ence and 
unders tanding o f in terdisc ipl inary/new 
media arts practice. The init iat ive is for 
y o u n g and e m e r g i n g ar t is ts /ar tsworkers 
under 30 years o f a g e . 

R U N _ W A Y is des igned t o provide 
oppor tun i t i e s for y o u n g and e m e r g i n g 
ar t is ts /ar tsworkers t o travel, learn and 
d e v e l o p n e w skills and/or 
unders tanding o f in terdisc ip l inary/new 
media practice. Appl icants can 
d e t e r m i n e and i m p l e m e n t a unique 
professional d e v e l o p m e n t scenario, 
sui table t o thei r o w n individual needs . 

For full detai ls , contact : 
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INFO: Reed Ever ingham 
PH: 02 9215 9132 
EMAIL: r . eve r ingham@ozco .gov .au 
ONLINE: h t t p : / / w w w . o z c o . g o v . a u / 
newmediaa r t s / ru nway_2003.htm I 

Magdalena Festival 
Indigenous Program 2003 
Brisbane, Australia, April 6 -16 

The Indigenous W o m e n ' s W o r k i n g 
Group w o u l d like t o a c k n o w l e d g e and 
pay their respects t o t he tradi t ional 
o w n e r s o f t he land and their ancestors 
w h o c a m e before t h e m . 

Consol idat ing and redef ining 
con tempora ry Indigenous culture and 
per fo rmance in t e rms o f our o w n 
individual practice as w e l l as t he 
communi t i e s w e represent . 

The Indigenous Program provides a 
place for Indigenous W o m e n t o m e e t , 
relate, create, reclaim, redef ine and 
reaffirm. 

Workshops 

CollABorat ion 
A series o f contemporary , mode rn and 
innovat ive workshops that exp lo re t h e 
t h e m e 'Travell ing. Workshops wil l inform 
an even t for t he Closing Ceremony. 
CollABoration Dancers are Queens land 
only con tempora ry Indigenous Dance 
Group. Based at K o o e m b a Jdarra,this 
young c o m p a n y o f professional ly 
trained artists is c o m m i t t e d t o 
presenting urban Indigenous culture 
through dance . 

W h e n , April 8, i o & 11 @ 9am -1 P M 
Where , P o w e r h o u s e Park & Turbine 
Rehearsal R o o m 
Gospel Choir Workshops 
Ruth Ghee 
These workshops seek t o bring t o g e t h e r 
a diverse range o f per formers united by 

their love o f s ing ing toge ther . Ruth is a 
South Sea Islander w o m a n and a highly 
t a len ted s inger and composer . She is a 
scholar recipient for Brookfield C o l l e g e 
( N e w Jersey) for Music T e c h n o l o g y and 
highly credi ted for her original music 
c o m p o s e d for 'Yarn in ' Up ' a K o o e m b a 
Jdarra Ind igenous Per fo rming Arts 2002 
product ion. 
W h e n , April 7, 9 & 13 @ g a m - n a m 
W h e r e , Turbine Rehearsal R o o m 

C o n t e m p o r a r y M o v e m e n t Workshops 
Fiona Doyle 
A series o f c o n t e m p o r a r y and tradi t ional 
m o v e m e n t / . d a n c e workshops that wil l 
include stretch, mode rn t echn iques and 
con tempora ry Indigenous styles. An 
Indigenous w o m a n f rom Cape York, 
Fiona gradua ted f rom NAISDA IN 1990 
and has w o r k e d ex tens ive ly as a 
tradit ional and c o n t e m p o r a r y dancer, 
teacher, cho reographe r and writer, and 
has recently spoken at t w o international 
Indigenous w r i t e r " f o r u m s . 
W h e n , April 7, 9 & 13 @ 9am - n a m 
W h e r e , P o w e r h o u s e Park 

Yarnin 'Circles 
Yarnin 'Circle 1 
Ind igenous protocols and w a y s o f 
w e l c o m i n g around the w o r l d 
W h e n , April 6 2.30pm - 4.00pm 
W h e r e , P o w e r h o u s e Parklands / Turbine 
Rehearsal R o o m 

Yarnin' Circle 2 
The portrayal o f Ind igenous W o m e n in 
Per fo rmance 
Diversifying and cha l l eng ing 
percept ions o f t he Ind igenous W o m a n 
W h e n , April 10 2.30pm - 4.00pm 
W h e r e , P o w e r h o u s e Parklands / Turbine 
Rehearsal R o o m 
Yarnin' Circle 3 
In tergenera t ional Culture: Ind igenous 
W o m e n o f all ages are invi ted t o c o m e 
toge the r , ya rn up and speak about 
future pa thways for our y o u n g voices 
W h e n , April 13 @ 2.30pm - 4.00pm 

AK?ATI 

W h e r e , P o w e r h o u s e Parklands / Turbine 
Rehearsal R o o m 

Yarnin' Circle 4 
Travell ing :The impor t ance o f dance, 
song , w r i t i n g and s tory te l l ing for 
Ind igenous W o m e n . 
W h e n , April 16 @ 2.30 P M - 4.00pm 
W h e r e , P o w e r h o u s e Parklands / Turbine 
Rehearsal Room 

CONTACT THE PROJECT T E A M 

SANDY G R E E N W O O D 
SARAH GALL 
ABBIE TROTT 
PHONE 07 32571433 
FAX 07 32571633 
E M A I L n a d i n e @ k o o e m b a . c o m . a u 

Blackout: Indigenous New Media 
Practitioners Online Site by Jenny Fraser 
h t t p : / / w w w . f i n e a r t f o r u m . o r g / G a l l e r y / 
cybertri be /b l ackou t / i ndex .h tml 

Blackout, a site crea ted by Jenny Fraser, 
w a s launched in February 2003. Black­
out features informat ion abou t and 
w o r k by Australian Ind igenous n e w 
media arts practi t ioners. Blackout w a s 
init iated at N I S N M A (ANAT' s Nat ional 
Indigenous School for N e w M e d i a Arts) 
in 2002 w h e n t he participants f o r m e d 
the Indigneous N e w M e d i a Arts Collec­
t ive . 
< h t t p : / / w w w . f i n e a r t f o r u m . o r g / G a l l e r y / 
cyber t r ibe /b lackou t / index .h tml > 

Jenny Fraser has been se lec ted as o n e o f 
t he exh ib i t ing artists at Interact ivA 03, 
an invitat ional n e w media exhib i t 
taking place at t he M u s e u m o f C o n t e m ­
porary Ar t o f Yucatan M A C A Y 
< w w w . m a c a y . o r g . m x > in Mer ida , 
M e x i c o and <car todig i ta l .o rg> 
Interact ivA is o n e o f t he f e w n e w media 
exhibi t t ak ing place in Latin Amer i ca . 
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Jenny Fraser's w o r k w a s se lec ted by the 
curator, Raul Ferrera-Balanquet, w h o has 
f o l l o w e d her w o r k in t he last t w o years 
and values her contr ibut ion t o t he n e w 
media art f ie ld . 

INTERNATIONAL COLLOQUIUM 
Digital Art: Languages and Poetics 

The International Col loqu ium Digital 
Art : Languages and Poetics will t ake 
place f rom June 17 t o June 20. In addi t ion 
t o discussions focus ing on the w o r k 
included in t he t w o exhibits , artists, 
scholars and critics will make 
presenta t ions on the potent ia ls and the 
limits o f t hese n e w fo rms o f artist 
expression, address ing these general 
t h e m e s : 

Chal lenges and Techniques o f Digital Art 
Digital Art :Tradi t ions and Original i ty 
N e w Languages , N e w T h e m e s ? 

All submissions for t he International 
Col loqu ium must be received before 
M a y 1,2003. 

A fee o f $50 US is required o f all 
participants w h o reside outs ide o f Cuba. 
The f e e must be paid at t he start o f t he 
event , at t he Centro Pablo. 

Travel A r r a n g e m e n t s 
The Centro Pablo 
cen t ropablo@cubar te .cu l t . cu 
unfor tunately can not provide financial 
support t o part icipants. Residents o f 
fore ign countries a t t end ing t h e V 
International Digital Ar t Exhibit and 
Col loqu ium can make their travel 
a r r angemen t s th rough : 

Havanatur Travel A g e n c y 
Tel.:(537)203-9782 y 203-9783 Fax: 
(537)204-1760 
e-mai l : r o m a n @ c i m e x . c o m . c u 

For addi t ional informat ion abou t Centro 

Cultural Pablo de la Torr iente Brau and 
past International Digital Ar t Exhibits 
and Colloquia, p lease visit t h e f o l l o w i n g 
w e b s i t e s : 
< www.a r t ed ig i t a l cuba . cu It.cu> 
< w w w . a r t e d i g i t a l c u b a . o r g > 
<www.cen t ropab lo . cu l t . cu> 
> w w w . c e n t r o p a b l o . o r g > 

All works and cor respondence must be 
sent t o t he f o l l o w i n g postal or e-mail 
address: 

Centro Cultural Pablo de la Torriente 
Brau 
Calle de la Muralla N o . 63 en t re Oficios e 
Inquisidor, 
Habana Vieja, Ciudad de La Habana, 
Cuba 
Tele-fax: (537) 66-6585 
E-mail: cen t ropab lo@cubar te .cu l t . cu 

ONLINE: <h t tp : / / 
www.artedigi talcuba.cul t .cu /5sal0n/ 
5salt._ing.html> 

Exhibition: 
Crossing Boundaries Bali: A Window to 
Twentieth Century Indonesian Art 
Dates: 
Time: March 29th - M a y 25th 
10:00 am - 6:00 pm 
Location: AustralAsia 
W o l l o n g o n g City Gallery, Kembla and 
Burelli Streets, W o l l o n g o n g 
Phone: (61)242287500 
W e b : h t t p : / / w w w . w c g . i e a r t h . n e t / 
htm l /p rogram.h tm l#ba I i 

An exhibi t ion that cha l lenges 
convent iona l percept ions o f Bali and 
provides historical and cultural 
perspect ives that contr ibute t o 
Indonesia 's identity. 

An Asia Socie ty Australasia Centre 
tour ing exhib i t ion 

DIRECTOR, VISUAL ARTS PROGRAM 
Full or Associate Professor with Tenure 

Massachuse t t s Institute of Techno logy 
D e p a r t m e n t o f Archi tecture 

The Massachuse t t s Institute o f 
T e c h n o l o g y is seeking an individual of 
international s tanding and critical 
acclaim in t he field o f art t o serve as 
director o f its Visual Arts Program. His or 
her accompl i shmen t s may be in artistic 
product ion, des ign , or critical and 
theoret ica l works . 

The Visual Arts Program focuses on the 
d e v e l o p m e n t o f critical visionary 
s t ra tegies in artistic practice wi th in the 
con tex t o f t he advanced t echnolog ica l 
c o m m u n i t y o f MIT. The Visual Arts 
faculty is c o m p o s e d o f ou t s tand ing 
artists w i th international reputat ions 
and w i t h ac t ive careers in artistic 
product ion. Students in t he Program 
include undergraduates and graduate 
s tudents major ing in a variety o f f ields 
f rom e n g i n e e r i n g t o media studies as 
w e l l as a small, select g roup w h o make 
up the visual arts g radua te p r o g r a m . T h e 
s tudents are intel lectually gi f ted and 
highly m o t i v a t e d . U n d e r t h e aegis o f the 
School o f Archi tecture and Planning, t he 
Program has the capacity t o create links 
w i t h Architectural Design, HTC (History, 
Theory and Crit icism), t he Med ia Lab, as 
w e l l as o the r M I T research and t each ing 
units. Impor tan t p rograms and centers 
at t he Institute w i t h history o f 
interact ions w i th t he Visual Arts 
Program include: CAVS (Center for 
A d v a n c e d Visual Studies), CMS 
(Compara t ive M e d i a Studies), EECS 
(Electrical Engineer ing and Compute r 
Science) , Al Lab (Artificial Inte l l igence 
Lab) and m a n y o ther cross-disciplinary 
groups . 

Oua l i f i ca t ions :The candida te should be 
inspirational and highly art iculate in 
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con tempora ry and historical issues o f 
art and visual culture. The candida te will 
be expec t ed t o d e v e l o p ex is t ing 
educat ional structures and m e t h o d s 
that help br idge s tudent skills and 
interests w i th t he creat ive practice and 
broad k n o w l e d g e o f art. The posi t ion 
requires t he adminis t ra t ive and 
leadership skills necessary t o gu ide the 
evo lu t ion o f t he Visual Arts Program, 
and t o represent the Program ef fec t ive ly 
wi th in and outs ide the MIT communi ty . 
A substantial record o f t each ing at t h e 
co l l ege , university, or art school level is 
desirable. 

The a p p o i n t m e n t can begin as early as 
September , 2003. Please submit let ter o f 
applicat ion, suppor t ive material and the 
names o f at least four references t o 
Professor Joan Jonas, Director, MIT Visual 
Arts Program, D e p a r t m e n t o f 
Architecture, 265 Massachuse t t s Ave . , 
1̂ 51-315, Cambr idge , M A 02139. R e v i e w o f 
applicat ions will begin March 15 and 
cont inue until t he candida te has been 
selected. 

Mater ia ls wil l be returned if a self-
addressed s t a m p e d e n v e l o p e is enc losed 
wi th appl icat ion. 
MIT is an Aff i rmat ive Ac t ion /Equa l 
Oppor tuni ty Employer. 

X|Media|Lab: June 7-ioth: Museum of 
Contemporary Art 
X|Media|Lab Conference: June 11th: 
Museum of Contemporary Art 
<www.xmedialab.com.au> 

X | M e d i a | L a b ("cross media lab") is a 
ground-breaking thinktank, concep t 
laboratory, and product ion w o r k s h o p for 
new media peop le in f i lm, 
interactive media , g a m e s , 
en ter ta inment , arts, media , music, 
advert is ing, 
communica t ions and in format ion 
technology. 

X | M e d i a | L a b wil l be held as part o f the 
50th anniversary Sydney Film 
Festival in June 2003 w i t h a roster o f 
specially se lec ted international 
men to r s including Sydney Film Festival 
guests , t he BBC, MIT M e d i a Lab, t h e 
author o f D O O M 3, t h e creator o f t he 
"Exploding C i n e m a " Digital M e d i a 
Festival, t he author o f the S t reaming 
M e d i a Bible, and o ther internat ional ly 
r e n o w n e d part icipants as mentors t o 
Australia's ou t s t and ing n e w media 
creators and practi t ioners. 

The pr imary focus o f X | M e d i a | L a b is on 
he lp ing t o exp lo re and create 
successful interact ive n e w media 
projects. The Lab assembles 
international 
and local men to r s t o w o r k w i t h 
Australian con ten t creators c o m b i n i n g 
the 
conceptual , t h e creat ive, and the 
t echno log ica l , t o produce exc i t ing n e w 
interact ive media projects. 

The Lab and Public Forum wil l g i v e 
participants oppor tun i t i e s t o exp lo re 
d e v e l o p m e n t s in con ten t product ion, 
connec t w i t h o ther ou t s t and ing local 
and 
internat ional professionals, and learn 
about t h e mos t exci t ing innovat ions 
in creat ivi ty and digi tal med ia f rom 
around the w o r l d . 

Peop le are encouraged t o n o m i n a t e 
t h e m s e l v e s , projects and their project 
t e a m s n o w t o be se lec ted for inclusion 
in t h e Lab. 
The X | M e d i a | L a b wil l also s t age a major 
Public Day confe rence at t he M u s e u m 
o f Con tempora ry Ar t w i t h an emphas i s 
on t he practical, creat ive, commerc ia l , 
and t echno log ica l aspects o f d e v e l o p i n g 
commerc i a l and cultural interact ive 
media and broadband content ; and a 
S t reaming M e d i a W o r k s h o p for t he Film 

and 
Music industries at t he Sound S tage , Fox 
Studios focussing on in t roducing 
p e o p l e t o t he technical and strategic 
possibil i t ies o f s t r eaming media . 

The Lab, t he conference on "Creat ivi ty 
and Content", and the S t reaming M e d i a 
W o r k s h o p are presented by Sun 
Mic rosys t ems and the N S W Off ice for 
Informat ion T e c h n o l o g y and suppor ted 
by t he cream o f Australia's media , 
arts, and industry bodies including the 
Sydney Film Festival, M u s e u m o f 
C o n t e m p o r a r y Art , Fox Studios, N S W 
Film and Television Office, Australian 
Film Commiss ion , t he British Council, 
w i th major industry partners A I M I A , 
IIA, SPAA, FIBRE, and Broadband 
Xchange , and w i t h t he assistance o f t h e 
Biennale o f Sydney, t he Sydney Wri te rs 
Festival, Bra inwaave, A p p l e Computer , 
MIT M e d i a Lab, t he BBC, ABC Onl ine , and 
Baker & M a c k e n z i e . 

The Lab has also been assisted by the 
French Consulate General , t h e 
Nether lands Consulate General , t he 
G o e t h e Institut, and t h e Canadian 
D e p a r t m e n t o f Foreign Affairs and 
International Trade. 

For all in format ion on nomina t ing your 
project for inclusion in t he Lab, 
suppor t ing t h e Lab, or t o a t tend the 
public sessions, see 
w w w . x m e d i a l a b . c o m . a u F o r o ther detai ls 
p lease contact : 
Brendan Harkin 
0438 001 551 
02 9380 5811 
i n f o @ x m e d i a l a b . c o m . a u 
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Board 

ANNUAL GENERAL MEETING 
Australian Network for Art and 
Technology Annual General Meeting 

The Board o f t he Australian N e t w o r k for 
Ar t and T e c h n o l o g y cordially invite you 
t o a t tend the Fifteenth Annual Genera l 
M e e t i n g o f t he organisa t ion . The detai ls 
o f t he m e e t i n g are as f o l l o w s : 

Venue: A N A T offices 
Level O n e 
84 Hindley St 
A d e l a i d e 
South Australia, 5000 

Time: 6.30pm (Central Standard T i m e ) 

Date: Tuesday M a y 13, 2003 

AGENDA 

1. W e l c o m e and a p o l o g i e s 

2. M i n u t e s o f t he previous m e e t i n g 

3. Chair's Repor t 

4. Director 's Report 

Audi tor ' s Report and Accounts for 5-
2002 

6. 

7-

Election o f Board 

Other Business 

n 

n 

Street address 
Level One 
84 Hindley Street 
Adelaide, South Australia 

Postal address 

PO Box 8029, Station Arcade 
South Australia 5000 
Australia 

Phone:+61 (0)8 8231 9037 
Fax: +61 (0)8 8231 9766 
email: anat@anat.org.au 
URL: www.anat.org.au 

ABN: 26 670 446106 

Staff 

Executive Director: 
Julianne Pierce 

Manager: 
Alison Leach 

Web and Technical Officer: 
Claudia Raddatz 

Information Officer: 
Charity Bramwell 

Kate Richards (Chair) 
Michelle Glaser (Deputy Chair) 
Leon Cmielewski 
Alison Leach (staff rep.) 
Chris Joyner 
Julianne Pierce (public officer) 
Sue Skinner 
Jenny Weight 

A N A T is Australia's peak ne twork and 

advocacy body for artists w o r k i n g in 

t h e interact ion b e t w e e n art, 

t e c h n o l o g y and science. 

www.anat.org.au 

ANAT is a member of CAOs 

www.caos.org.au 

ANNUAL MEMBERSHIPS 
Please note that the Australian member­
ship fees listed below are GST inclusive. 

Australian Membership Fees: 
Individual - $27.50 
Concession - $13.20 
Organisations-$55.00 

International Membership Fees: 

Individual -AU$25.00 
Concession - AU$12.00 
Organisations - AU$50.00 

mailto:anat@anat.org.au
http://www.anat.org.au
http://www.anat.org.au
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M E M B E R S H I P F O R M / T A X I N V O I C E 

ANAT is a m e m b e r s h i p based organ isa t ion . W e e n c o u r a g e all t hose in terested in ar t a n d techno logy to par t ic ipate in t h e m a p p i n g of th is ec lect ic terr i tory by j o in ing t h e 

organisat ion 's cont inu ing research into t h e f ie ld. ANAT depends on its const i tuents for input into t h e organisat ion 's con t inu ing evo lu t ion a n d seeks t o ensure tha t t h e concerns 

of pract i t ioners all over Austra l ia a re represented w i t h i n t h e organ isat ion 's a i m s a n d ob ject ives. M e m b e r s h i p is pr iced to m a k e it access ib le to all art ists a n d to e n a b l e broad 

representat ion f r o m as m a n y di f ferent social spheres as possible. M e m b e r s h i p benef i ts inc lude: 

Bene f i t s of Advocacy a n d N e t w o r k i n g : 

1. Inclusion on ANAT da tabase , regular ly ut i l ised by researchers, journa l is ts a n d curators 

2. Links f r o m the ANAT w e b s i t e t o yours 

3. Adv ice , advocacy a n d consu l tancy f rom ANAT staff 

4. ANAT can broker access t o techn ica l resources (such as those of fered by t h e CAOs a n d 5CRO ne tworks ) 

Bene f i t s of In fo rmat ion D issemina t ion 

4. Regu lar copies of t he ANAT news le t te r 

5. W e e k l y / for tn ight ly copies of t h e ANAT m e m b e r s e m a i l d igest w h i c h compr ises upda tes of oppor tun i t ies a n d even ts re levant t o ar t a n d techno logy 

6. In fo rmat ion and upda tes abou t ANAT 's Con fe rence a n d W o r k s h o p s f u n d , Na t i ona l S u m m e r Schoo ls a n d all ANAT in i t iated schemes a n d projects 

Access a n d Par t i c ipa t ion in ANAT Act iv i t ies 

7. Vo t i ng r ights a t A G M s 

8. El igibi l i ty to app ly to ANAT's programs of suppor t ( some cond i t ions m a y app ly ) 

9. K n o w l e d g e t ha t y o u are suppor t ing innovat ion a n d d y n a m i s m w i t h i n art a n d techno logy , t h rough Aust ra l ia 's mos t progressive ar t a n d techno logy ne twork 

I w o u l d l ike t o | j b e c o m e a m e m b e r o f A N A T 

[ R e n e w m y m e m b e r s h i p t o A N A T 

I n d i v i d u a l ^ C o n c e s s i o n O r g a n i s a t i o n 

N a m e : 

O r g a n i s a t i o n N a m e : 

P o s i t i o n : 

A d d r e s s : 

P o s t c o d e 

Pos ta l A d d r e s s : 

P o s t c o d e 

T e l e p h o n e (h ) : ( ) ( w ) : ( 

Fax : ( 

E m a i l : U R L : 

W o u l d y o u be i n t e r e s t e d in h a v i n g a l ink t o y o u r s i t e f r o m t h e A N A T w e b s i t e ? 

^ \ Y e s N o 

M e t h o d o f P a y m e n t : C h e q u e | | C r e d i t C a r d | M o n e y O r d e r 

C red i t ca rd d e t a i l s : I V I S A | M a s t e r c a r d j B a n k c a r d 

C a r d * : • • • • • • • • • • • • • • • • 

S i g n a t u r e : Date: 

Expiry D a t e : 

C h e q u e s s h o u l d be m a d e p a y a b l e t o 

t h e A u s t r a l i a n N e t w o r k fo r A r t a n d T e c h n o l o g y ABN : 2 6 670 446 106 

For t h e A N A T D a t a b a s e 
T h e A N A T d a t a b a s e is a r e s o u r c e w h i c h h o l d s i n f o r m a t i o n o n i n d i v i d u a l s a n d 
o r g a n i s a t i o n s w h o a r e pa r t o f t h e i n t e r n a t i o n a l a r t , s c i e n c e a n d t e c h n o l o g y 
c o m m u n i t y . T h i s r e s o u r c e is m a d e a v a i l a b l e t o i n t e r e s t e d p a r t i e s , w h e n A N A T 
p e r c e i v e t h e r e t o be a c l e a r b e n e f i t t o m e m b e r s . P l e a s e i n d i c a t e w h e t h e r w e 
a r e f r e e t o r e l e a s e y o u r d e t a i l s ( i f y o u do no t r e s p o n d t o t h e q u e s t i o n , w e w i l l 
p r e s u m e t h a t w e c a n r e l e a s e y o u r d e t a i l s ) : 

• Yes , y o u m a y r e l e a s e m y d e t a i l s 

• N o , u s e t h i s d a t a fo r s t a t i s t i c a l p u r p o s e s o n l y 

For I n d i v i d u a l s 

G e n d e r : • f DOther 
A r e y o u a n : • A r t i s t • W r i t e r • E d u c a t o r • C u r a t o r • D e s i g n e r 

• P r o g r a m m e r Q P r o j e c t M a n a g e r H O t h e r : 

W h a t w o u l d y o u d e f i n e as y o u r m a j o r a r e a of p r a c t i c e ? 

For A u s t r a l i a n s : ( O p t i o n a l ) 

Do y o u c o m e f r o m a n o n - E n g l i s h S p e a k i n g B a c k g r o u n d ? OYes Q N o 

A r e y o u a n A b o r i g i n a l or Tor res S t r a i t I s l a n d e r ? Q Y e s | j N o 

For O r g a n i s a t i o n s 

• A r t s | _ | S c i e n c e • I n d u s t r y 

• G o v e r n m e n t I I O t h e r : 

I P r o d u c t i o n ~~] R e s e a r c h 

• F u n d i n g ] P u b l i s h i n g 

C o r e b u s i n e s s o f o r g a n i s a t i o n : 

C o r e A c t i v i t i e s : I I E x h i b i t i o n 

• E d u c a t i o n 

• O t h e r : 

For I n d i v i d u a l s A N D O r g a n i s a t i o n s A r e a s of P r a c t i c e (or b u s i n e s s ) : 

• A n i m a t i o n • M u l t i m e d i a • s o f t w a r e A u t h o r i n g 

O M u s i c C o m p o s i t i o n 

• M u s i c P e r f o r m a n c e 

• N e o n 

I P a i n t i n g 

L_ P e r f o r m a n c e 

I i P h o t o g r a p h y 

I I P r i n t m a k i n g 

[~l R o b o t i c s 

1 S c r e e n b a s e d I n t e r a c t i v e s 

• A r c h i t e c t u r e 

I I C o m p u t e r G r a p h i c s 

• C r a f t s 

• D a n c e 

• E l e c t r o n i c s 

• F i l m 

• H o l o g r a p h y 

• i n t e r a c t i v e Ins ta l la 

• i n t e r n e t 

• L a s e r S c u l p t u r e / I n s t a l l a t i o n 

I I S o u n d C o m p o s i t i o n 

• S o u n d P e r f o r m a n c e 

• T h e a t r e 

• v i d e o 
• v i r t u a l C o m m u n i t i e s 

• V i r t u a l R e a l i t y 

• W e b D e s i g n 

• W r i t i n g 

• 3D M o d e l l i n g 
O t h e r 

A K T A A T 




