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ANAT N E W S 
Being a national organisa t ion , A N A T is fo r tuna te t o have t h e 
oppor tun i ty o f w o r k i n g w i t h a var ie ty o f organisa t ions , 
initiatives and even ts across Australia and internationally. A N A T 
strives t o suppor t a w i d e array o f artists and projects 
encompass ing art and t e c h n o l o g y or n e w media practice. 
Increasingly, t he scope o f this practice is f i l ter ing into t he w i d e 
g a m u t o f arts practices - music, pe r fo rmance , dance , visual arts, 
wr i t ing and more . A snapshot o f projects ove r 2002 indicates 
t he range o f practice suppor ted by A N A T - e lec t ronic music and 
v i d e o m i x i n g th rough the Trickster Masterclass in Video 
Jamming; hybrid pe r fo rmance practice th rough t h e 
TimePlaceSpace w o r k s h o p ; Ind igenous n e w media th rough 
the National Indigenous School in New Media Arts; socially 
e n g a g e d cultural product ion th rough suppor t o f t h e 
Borderpanic reader; art and science th rough the Scientific 
Serendipity and Synapse projects. 

The cha l l enge for an organisa t ion such as A N A T is t o keep 
abreast w i th con t empora ry discussions, currents and 
oppor tuni t ies . For all o f t he init iat ives and c o m m u n i t i e s w e 
suppor t and e n g a g e wi th , the re are as many again that w e have 
little contact or associat ion w i t h . Over t he f o r t h c o m i n g issues 
o f t he A N A T News le t t e r , w e wil l look at t he diversi ty o f art and 
t e c h n o l o g y practice wi th in Australia, c o m m i s s i o n i n g articles 
f rom a range o f practi t ioners f rom a var ie ty o f ' n e w m e d i a ' 
init iatives and f o r u m s . T h e aim is not t o a t t e m p t a 
comp rehens ive o v e r v i e w , but rather t o h ighl igh t t he e n e r g y o f 
t he sector and diversi ty o f vo ices and act ivi t ies across Australia. 
W e c o m m e n c e t h e series in this News le t t e r , w i t h contr ibut ions 
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f rom fac i l i t a to rs /modera tors o f t w o 
emai l \\sts;fibreculture and -empyre-. 

As a national ne twork , A N A T a ims t o 
fulfil its brief in an e f fec t ive and 
eff ic ient manner, and is currently 
look ing t o diversify our m e m b e r s h i p 
base and const i tuency t o reflect t he 
w i d e g a m u t o f practices and interests. 
The make up o f t h e A N A T Board reflects 
our national profi le w i th representa t ion 
currently f rom W e s t e r n Australia, N e w 
South Wa le s , Victoria and South 
Australia. A range o f areas is a lso 
e n c o m p a s s e d by our Board m e m b e r s h i p 
including wr i t i ng , des ign , mul t imedia , 
adminis t ra t ion, educa t ion , f i lm , v i d e o 
and producing. A t our Annual General 
M e e t i n g in M a y t w o n e w Board 
m e m b e r s w e r e e l ec t ed , Sue Skinner and 
Chris Joyner, both f rom South Australia. 
W e are very happy t o w e l c o m e Sue and 
Chris and w o u l d also very much like t o 
a c k n o w l e d g e the contr ibut ion m a d e by 
o u t g o i n g Board m e m b e r s Jenny Fraser 
f rom Queens land and Treasurer 
A d r i e n n e H e n d e r f r o m South Australia. 
Board m e m b e r s g i v e thei r t i m e 
voluntar i ly and make an e n o r m o u s 

Guests at the launch of ANAT's Scientific Serendipity publication, l-r. Bee Dean, Amanda McDonald Crowley, Michelle Glaser, Jacqueline 
Bosscher, Sarah Miller, Nina Czegledy, Guy Ben-Ary Sophea Lerner, Peta Clancy, Stephen Jones, Brian Degger. 



Bunt ( D e p t o f A n a t o m y and H u m a n 
Biology, Universi ty o f W A ) at t he John 
Curtin Gallery, as part o f t h e Biennale of 
Electronic Arts Perth (BEAP). W e w e r e 
very pleased t o be able t o launch t h e 
publication at BEAP, t o an array o f 
internat ional and local gues t s and 
w o u l d especial ly like t o thank Stuart 
Bunt for his inspiring remarks and BEAP 
co-ordinators Paul T h o m a s and Patti 
Straker for hos t ing the launch at Curtin. 
A N A T is very p leased t o be ab le t o offer 
this publication t o its m e m b e r s and 
w i d e r const i tuency. The Scientific 
Serendipity residency p rogram w a s an 
impor tan t ini t iat ive for ANAT, as it 
enab led t h e direct suppor t o f artists in 
per iods o f research and d e v e l o p m e n t . 
The publicat ion a ims t o g i v e further life 
t o t hese residencies, looking at t he 
o n g o i n g resonances and o u t c o m e s , for 
t h e artists and host organisa t ions . W e 
encou rage m e m b e r s t o alert fr iends and 
co l l eagues t o t he publicat ion, avai lable 
f ree f rom the A N A T off ice or for $5 
p o s t a g e and handl ing. 

1 PROJECT UPDATE 
S y n a p s e d a t a b a s e 
w w w . s y n a p s e . n e t . a u 

In late Augus t , A N A T launched t h e 
Synapse da tabase for t he N e w M e d i a 
Arts Board o f t h e Australia Council. As a 
major c o m p o n e n t o f t he Board's 
Synapse, art and science init iative, t h e 
da tabase will act as an essential t oo l in 
t he o n g o i n g d e v e l o p m e n t o f art and 
science col laborat ions . It provides a 
resource w i th informat ion on artists, 
scientists and organisa t ions w o r k i n g in 
t h e area o f cross-disciplinary research 
across t h e f ields o f art and science in 
Australia. A N A T will cont inue t o d e v e l o p 
and maintain t h e da tabase , and 
encourages m e m b e r s w i th an interest in 
art and science t o contac t A N A T wi th 
sugges t ions and feedback . 

Scient i f ic S e r e n d i p i t y 
Pub l ica t ion a v a i l a b l e n o w 

contr ibut ion t o t he organisa t ion , in 
financial m a n a g e m e n t and corpora te 
g o v e r n a n c e , marke t ing , p lanning and 
longer - t e rm vision for t h e organisa t ion . 

The A N A T off ice is currently very ac t ive 
w i t h organisa t ion for t h e second 
National Indigenous School in New 
Media Arts. As announced in previous 
News le t t e r s , t he school will be held in 
A d e l a i d e f rom S e p t e m b e r 23 t o Oc tobe r 
n . W e are very happy t o have Gina Rings 
on board as t he Project M a n a g e r for t h e 
school . Gina is based in A d e l a i d e and 
has a background in dance , hav ing 
w o r k e d w i t h Bangarra and currently 
se t t ing up an Ind igenous N e w M e d i a 
Dance unit at A d e l a i d e TAFE. A s teer ing 
c o m m i t t e e is advis ing on t h e school as 
w e l l as assist ing in se lec t ing applicants . 
In all, f i f teen e m e r g i n g and es tabl ished 
artists f rom across Australia wil l be 
a t t end ing the school , wh ich wil l fea ture 
tui t ion in Photoshop , html, 
D r e a m w e a v e r , sound, w e b c a s t i n g , v i d e o 
product ion and ed i t ing . W e are also 
pleased t o announce that A N A T is 
d e v e l o p i n g an Ind igenous n e w media 
partnership w i t h Tandanya Nat ional 
Abor ig ina l Cultural Insti tute (SA) .This 
partnership has been d e v e l o p e d in 
response t o a N e w M e d i a Arts Board 
ini t iat ive t o d e v e l o p col labora t ions 
b e t w e e n n e w media and Ind igenous 
o rgan i s a t i ons .Two init iatives have 
received suppor t - a project b e t w e e n 
dLux M e d i a Arts and Boomal l i in Sydney 
and t h e T a n d a n y a / A N A T in i t i a t ive .The 
A d e l a i d e project wil l involve local artists 
Steve Go ldsmi th and Francesca da 
Rimini w o r k i n g t o g e t h e r on a n e w 
media project focuss ing on Kuarna 
cultural her i t age and k n o w l e d g e . 

Included w i t h this N e w s l e t t e r is t h e 
Scientific Serendipity publicat ion, t he 
second in A N A T ' s series o f publicat ions 
d o c u m e n t i n g recent research and 
d e v e l o p m e n t p r o g r a m s . T h e publicat ion 
w a s launched on Augus t 6 by Dr Stuart 

A N A T w a s also proud t o suppor t t he 
Aesthetics of Care s y m p o s i u m organ i sed 
by Symbio t i cA art and science studio, as 
part o f BEAP. Symbiot ica compi l ed a very 
c o m p r e h e n s i v e p rogram w i t h both 
artists and scientists ta lk ing abou t 
col labora t ive projects - both nat ional ly 
and internationally. The keyno te address 
by Lori A n d r e w s , Professor o f Law, 
Princeton University, USA set an 
impera t ive t o discuss issues o f ethics 
and practice and the w i d e r impl icat ions 
o f a r t / sc ience col laborat ions . Overall 
BEAP w a s a very e n g a g i n g and t h o u g h t 
provoking even t , fea tur ing a 
c o m p r e h e n s i v e p rogram o f conferences , 
art is ts ' talks and exhib i t ions . 
Congra tu la t ions t o Paul T h o m a s for 
d e v e l o p i n g an impress ive inaugural 
BEAP - a major n e w Australian e lec t ronic 
arts e v e n t - undoub ted ly w i th a g rea t 
future ahead . 

In 1999 A N A T c o m m e n c e d the Deep 
Immersion: Scientific Serendipity series o f 
ar t is t / sc ience residencies. From 1999 t o 
2001 four residencies took place w i th 
Australian artists w o r k i n g on science 
based projects: Oron Catts & lonat Zurr 
( W A ) at t he Universi ty o f W A Dept o f 
A n a t o m y and Human Biology; DV Rogers 
( N S W ) d e v e l o p m e n t of Earthquake 
Simulator; Justine Cooper ( N S W ) at 
Amer i can M u s e u m o f Natural History, 
NY; A d a m Donovan (Old) at U n d e r w a t e r 
Acoust ics and Ocean M e a s u r e m e n t s , 
M a r i t i m e Opera t ions Division, DSTO 
(SA) . 

The Scientific Serendipity publicat ion 
d o c u m e n t s these residencies th rough 
artist in te rv iews conduc ted by Kathy 
Cleland plus illustrations, s t a t emen t s 
f rom host organisat ions , w i t h 
contr ibut ions by Linda Cooper ,Terry 
Cutler and a c o m m e n t a r y by Rich Gold 

http://www.synapse.net.au


(initiator o f PARC art ist- in-residence 
program (PAIR) Palo A l t o ) . T h e 
publication has been des igned by D r e w 
Joyce and is avai lable f ree f rom the 
A N A T off ice for $5 p o s t a g e and handl ing. 

T i m e _ P l a c e _ S p a c e 
Ar t is ts ' ta lks f e a t u r i n g Lesl ie H i l l , H e l e n 
Paris a n d Rober t Pac i t t i 

Presented by Per fo rmance Space, Perth 
Institute o f Con tempora ry Arts , ANAT, 
Para / /e lo , W a g g a W a g g a Regional 
Gallery 8t Charles Sturt Universi ty 

Leslie Hill and Helen Paris are 
curious.com, a UK-based pe r fo rmance 
and mul t i -media company. Robert 
Pacitti is a London-based pe r fo rmance 
maker and Artist ic Director o f t he 
internationally acc la imed Pacitti 
Company. Visi t ing Australia for t he first 
t i m e this S e p t e m b e r t o w o r k w i t h 
Australian artists at t h e hybrid 
pe r fo rmance w o r k s h o p 
Time_Place Space, t hese g round­
breaking artists will also tour t he 
country t o talk about their arrest ing and 
provocat ive work . Highly innovat ive and 
skilful in their different practices, their 
work wil l be o f interest t o pe r fo rmance -
makers, visual and n e w media artists, 
s tudents and arts audiences alike. 

Mult i-disciplinary artists curious.com 
will discuss their live art practice and 
cont inuing explora t ion o f live (visceral) 
and med ia t ed (vir tual) possibili t ies, 
illustrating t he different venues , 
contexts and media they use for 
pe r fo rmance - f rom thea t re and ga l le ry 
spaces t o cyberspace , o u t d o o r sites, 
m o b i l e phone ne tworks , and beyond . 
Described as creat ing ' . . . the mos t 
unusual and unset t l ing thea t re 
currently in London', Robert Pacitti wil l 
discuss his w o r k in relation t o t h e socio­
political agenda which mo t iva t e s him: 
f rom Punk t o AIDS; po rnography t o t he 
Jubilee. 

The Time_Place_Space Art is ts ' Talks have 
been m a d e poss ible th rough t he 
assistance o f t h e M y e r Foundat ion. 
Time_Place_Space is an init iat ive o f t he 
Australia Council N e w M e d i a Arts Board, 
w i t h addi t ional suppor t f rom the Dance, 
Thea t re and Visual Ar ts Boards. It is 
produced by Pe r fo rmance Space, Sydney, 
and t he w o r k s h o p site partner is 
Charles Sturt University, W a g g a W a g g a . 

CATCH FREE TALKS IN: 
PERTH 6pm Tues 10 Sept 
Theat re , A l e x a n d e r State Library. 
(08) 92279339 

ADELAIDE 5:30pm W e d 11 Sept 
Nexus Cabaret , Lion Arts Centre. A N A T 
(08) 8231 9037 

SYDNEY 6:30 pm Thurs 12 Sept 
Per fo rmance Space (02) 9698 7235 

W A G G A W A G G A 2pm Sat 21 Sept 
W a g g a W a g g a Regional Gallery (02) 
6926 9661 

For further informat ion on the 
TimePlaceSpace ini t iat ive please 
contact Jacqueline Bosscher on 
(02) 96987235 
t p s @ p e r f o r m a n c e s p a c e . c o m . a u 

N a t i o n a l I n d i g e n o u s S c h o o l in N e w 
M e d i a A r t s ( N I S N M A ) 2002 
S e p t e m b e r 23 - O c t o b e r 11 

A N A T is p leased t o announce that t he 
f o l l o w i n g artists wil l be par t ic ipat ing in 
the second National Indigenous School 
in New Media Arts, t o be held in 
A d e l a i d e , South Australia: 

W i l l i a m Ah C h e e ( N T ) 
Kathleen Arbon ( N T ) 

M i c h e l l e Blakeney ( N S W ) 
Jingalu (Melissa Craig) ( N S W ) 
Jenny Panangka Fraser (Old) 
S tephen Goldsmi th (SA) 
Patricia Ingram ( S A o 

Jessica Johnson (ACT) 
Brenton Lugnan ( N S W ) 
Frank M c l e o d ( N S W ) 
Charmaine M o r t o n (SA) 
Jason Ramp (SA) 
Glenn Scott (SA) 
Michae l Torres ( W A ) 
Douglas Watkin (Old) 

A fo rum program wh ich wil l be free t o 
t h e public wil l be held at Tandanya 
(Grenfell St, A d e l a i d e ) on Saturday 
Oc tobe r 5.The forum wil l fea ture 
presenta t ions f rom s o m e part icipants in 
t h e school and o the r gues t speakers. 

N I S N M A 2002 has been assisted by the 
C o m m o n w e a l t h G o v t th rough t h e 
Australia Council, its arts funding and 
advisory body. Arts Tasmania by t h e 
Premier, Min is te r for State D e v e l o p m e n t , 
South Australian Film Corporat ion, 
Queens land Ar tworke r s Al l iance , N S W 
Minis t ry for t h e Arts, A d e l a i d e City 
Counci l ,Tandanya Nat ional Abor ig ina l 
Cultural Institute and Ngapar t j i 
M u l t i m e d i a Centre. 

B O R D E R P A N I C 
S e p t e m b e r 2 - 2 2 
Exh ib i t ion , lab a n d s y m p o s i u m (var ious 
S y d n e y v e n u e s ) 
w w w . b o r d e r p a n i c . o r g 

BORDERPANIC is an exh ib i t i on / 
sympos ium co-product ion o f t he 
Per fo rmance Space and t h e M u s e u m o f 
Con tempora ry Ar t in associat ion wi th its 
Reporting the World: John Pilger's 
Eyewitness Photographers. It is t h e major 
Australian e v e n t o f t he Next 5 Minutes 
( A m s t e r d a m ) International P r o g r a m . T h e 
BORDERPANIC project wi l l bring 
t o g e t h e r socially e n g a g e d cultural 
producers and thinkers w o r k i n g w i t h t he 
c o n t e m p o r a r y concentra t ion o f 
preoccupat ions around geopol i t i ca l and 
metaphor ica l border dis/order. Curated 
by Deborah Kelly and Zina Kaye, 
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http://www.borderpanic.org


.1 BORDERPANIC will include a diverse 
range of participants to create dynamic I SPECIAL REPORT 
connection between cultural and 
political spheres. 

A N A T is proud t o suppor t BORDERPANIC 
through the publicat ion o f t he Reader 
(ed i ted by Cassi Pla te) , wh ich wil l be 
published for t he Next 5 Minutes and 
avai lable at t he BORDERPANIC 
sympos ium. 

M A A P '02 ( M u l t i m e d i a A r t Asia Pacif ic) 
23 O c t o b e r - 1 0 N o v e m b e r 
M i l l e n n i u m M o n u m e n t , B e i j i n g , China 
w w w . m a a p . o r g . a u 

This years M A A P Festival m o v e s f rom 
Brisbane t o Beijing w i t h t he festival 
t h e m e Moist an e v o c a t i v e adjec t ive 
s u g g e s t i v e o f humidity; life; g r o w t h ; 
loaded w i t h references as w i d e as a f ine 
f o g g y mist, a c o m p o s t pile, a first kiss or 
a s w e a t y pa lm. Posi t ioned in s e e m i n g 
oppos i t ion t o t h e mechanics o f 
t e chno logy , Moist wi l l exp lo re artists ' 
e m o t i v e infus ion .The M A A P Festival is a 
con t empora ry art cultural even t that 
exp lores t he nexus o f art and 
t e c h n o l o g y across a range o f art fo rms 
and practices emphas i s ing interact ive 
mul t imed ia , net art, digi tal v i d e o , v i d e o 
installation, and projects in tegra t ing 
n e w media . A N A T is curat ing a p rogram 
for M A A P o f recent Australian on l ine 
and C D R O M based w o r k - including 
a.land by Me l inda Rackham, Aboriginal 
Ancestors by Jason H a m p t o n , Juvenate 
by M i c h e l l e Glaser, A n d r e w Hutchison & 
Mar ie -Louise Xavier and Uncle Bill by 
Debra Petrovi tch. 

N o t e : In N e w s l e t t e r #49 it w a s 
announced that A N A T w a s co-ordina t ing 
a national tour o f Marcos Novak . 
Unfor tuna te ly Marcos Novak w a s 
unable t o travel t o Australia at this t i m e . 

ME/MEME/MEMORY 
A conversation with Mark 
Amerika about Filmtext 
Interview by Maria Teresa Rizzo 

Mark Amer ika , Assis tant Professor, 
D e p a r t m e n t o f Fine Arts at t he 
Universi ty o f Colorado 1 , is o f ten referred 
t o as a p ioneer o f net a r t .The results o f 
w h a t he calls 'pract ice-based research' 
have been exhib i ted at t he wor ld ' s 
l ead ing con t empora ry art inst i tutions 
for a lmos t ten years and in N o v e m b e r 
2001, t h e Insti tute o f C o n t e m p o r a r y Arts 
in London held a re t rospect ive o f his 
w o r k t i t led How to be an Internet Artist. 
H e w a s in M e l b o u r n e earlier this yea r as 
a Visi t ing Fe l low at RMIT's School o f 
App l i ed Communica t ions . 

The introduct ion on the Filmtext 
w e b s i t e explains t he w o r k as be ing an 
' . . .ambient g a m e (which features) t he 
narrative i m a g e s and t e x t o f Mark 
Amer ika , t h e Flash art o f John Vega , and 
t h e sound art o f T w i n e , this initial 
version of Filmtext has six scenes, all o f 
t h e m tracing the nomad ic m o v e m e n t o f 
an alien l igh t form k n o w n only as The 
Digital Thoughtographer . ' 

MARIA RIZZO: Can you explain how the 
idea came about and the process 
involved in creating Fi lmtext? 

M A R K AM ERIKA: I see Filmtextas be ing 
a digi tal narrative for cross med ia 
p la t forms and w h e n I first 
conceptua l i sed the project I s a w it as 
inves t iga t ing the idea o f digi tal 
narrative as remix machine . So w h a t I 
w o u l d d o is c o m p o s e data, capture data 
- m e a n i n g sound, i m a g e s , t ex t etc f rom 

various sources w h e r e v e r they happen 
t o be; s o m e f rom t h e Internet, s o m e 
f rom m y digi tal v i d e o shoots at deser t 
landscapes or in urban zones - and then 
take all t he data and remix into various 
cross media fo rma t s including the Flash 
art p iece , t he MP3 concep t a lbum, the 
expe r imen ta l artist e-book, the Filmtext 
per fo rmance , t h e DVD installation, etc. 
A n o t h e r current d e v e l o p m e n t is t he 
fea ture- length DVD w i t h surround 
sound, so there are all t hese possible 
fo rma t s or appl icat ions for t he source 
mater ia l t o w o r k i tself th rough . 

MR: You mentioned at one of your 
lectures in Melbourne that this first 
version is a work in progress and was 
commissioned by PlayStation 2 for your 
H o w To Be An Internet Art is t 
retrospective exhibition at the Institute 
of Contemporary Arts in London last year. 
It seems radically different to shoot-em 
up games and also those with action/ 
adventure scenarios. How is Fi lmtext an 
'ambient game'? 

M A : It w a s w h e n John Vega and I w e r e 
d e v e l o p i n g t h e Flash art piece, that w e 
c a m e up w i t h t h e idea o f an a m b i e n t 
g a m e . Everything sort o f f i t ted into 
place; t he sounds w e w e r e w o r k i n g wi th , 
t he t ex t and i m a g e s I w a s creat ing, 
particularly t he alien l ight form, t h e 
shadow- f igu re that I called Digital 
Though tographe r , s e e m e d t o point t o 
t h e fact that w e w e r e en te r ing ano ther 
kind o f g a m e space. So instead o f 
g e t t i n g t o t he next level o f act ions 
w h e r e you can kill even g roov ie r 
monsters , t he idea is that you w o u l d 
just port yourse l f t o t he next level o f 
consciousness and m e a n i n g - m a k i n g 
potent ia l . It's p laying wi th t he w h o l e 
idea o f ' g o i n g t o t he next level ' which 
lots o f p e o p l e w h o exp lo re higher states 
o f consciousness consider in process-
o r i en ted play situations. In that regard 
there 's a sense o f it be ing a serious 

http://www.maap.org.au


explora t ion and inves t iga t ion o f a n e w 
w a y o f see ing the w o r l d , but it is a lso 
very playful wh ich makes it g a m e - l i k e as 
w e l l . 

MR: In your first work of highly 
celebrated net art, G r a m m a t r o n (1997) 
the interactivity involves hyperlinking 
from one story element to another in a 
multi-linear way. Fi lmtext seems more 
like a contemplative cinematic-style 
experience. Do you think that's a big shift 
in your way of working? 

M A : Wi th Grammatron there w a s much 
more o f an emphas i s on hyper t ex t 
because in '97 that 's w h e r e you could d o 
mos t o f t he expe r imen ta t i on . For 
an imat ion , I had an ima ted GIFs that I 
t ook f rom digital v i d e o shoots and so 
they w e r e fairly c o m p l e x a n i m a t e d GIFS, 
and there w a s a soundtrack that you 
could s t ream and s u p p l e m e n t t he 
exper i ence w i t h . But n o w o f course it's 
all much more in tegra ted ; so I have 
mul t ip le sound loops used t o create 
mul t ip le soundtracks tha t you can 
control yourse l f as t he user and t hey are 
a lways present instead o f having t o 
search and find the links t o t h e 
RealAudio s t r e a m . T h e v i d e o loops 
b e c o m e a bit more e l abora te t o o and 
will be especial ly c o m p l e x in t he 2.0 
version n o w that w e can d o m o r e w i t h 
t he n e w version o f Flash. So it's no 
longer so much separate media 
e l e m e n t s like an ima ted images , 
s t reaming audio, hyper textual narrative, 
etc., as it is a kind o f interact ive 
c inemat ic expe r i ence . 

I have also been e x p e r i m e n t i n g w i t h t he 
w h o l e not ion o f i m a g e / t e x t w h e r e t h e 
Filmtext reader in t h e Flash p iece 
especial ly is p laying around w i t h t h e 
w a y l a n g u a g e looks on the screen as 
o p p o s e d t o just only focus ing on w h a t it 
says. So the m e a n i n g b e c o m e s charged 
a little bit m o r e because o f this further 

emphas i s on the visual aspect o f t he 
l anguage . And then the re is still this 
interact ive clicking around that is not 
really clicking th rough hyper t ex t per se 
a n y m o r e . N o w it's m o r e like immers ing 
yourse l f in s o m e kind o f an interact ive 
narrative e n v i r o n m e n t that you have 
control over in t e r m s o f w h a t you w a n t 
t o see, read, hear. W h a t w e d o as t he 
artists basically is w e present t h e source 
material tha t b e c o m e s the paramete rs 
o f t h e piece tha t you have access t o -
you can make o f it w h a t e v e r you w a n t 
once you have access. 

MR: You've described Fi lmtext as a form 
of'interactive cinema'which puts into 
practice your concept of writing with the 
camera. This is not a genre that most 
people are familiar with and can be, at 
least at first, disconcertingly sparse and 
minimalist. 

M A : I'm def in i te ly using the v i d e o 
camera as a wr i t i ng ins t rument and I 
think that o ther d o c u m e n t a r y 
f i lmmakers and first person c inema 
f i lmmakers , e v e r y o n e f rom Flaherty and 
Ricky Leacock t o Jonas M e k a s and Stan 
Brakhage, also e x p e r i m e n t e d wi th t h e 
use o f t he camera , t h e apparatus, in tha t 
way. So I don ' t feel tha t I'm necessari ly 
d o i n g any th ing new. O n e th ing tha t 
d o e s feel different is tha t I'm captur ing 
digital source mater ia l w i t h this 
apparatus and o n c e I have that on t a p e 
then I'm i m p o r t i n g it into m y c o m p u t e r 
and d o i n g all kinds o f different th ings 
w i th it and redistr ibuting it t h rough 
various cross media f o r m a t s . T h a t d o e s 
s e e m different t o m e and all tha t data, 
all tha t compos i t ion , can be taken and 
reconstructed by o thers as w e l l . That 's 
kind o f interest ing t o m e . T h e w e b as an 
o p e n conten t peer - to-peer ne twork for 
t he creation o f interact ive c inema. 

That 's different t o w h a t w a s g o i n g on 
wi th f i lm because c inema is no longer 

abou t f i lm, it's abou t data and that 's a 
h u g e change . I think the f i lm w o r l d is 
just s tart ing t o c o m e t o grips w i th that . 
For e x a m p l e , t he mak ing o f Mike Figgis ' 
f i lm Timecode is all abou t digi tal 
t e chno logy . He had four cameras record 
four different s t reams f rom four 
different locat ions s imultaneously, 
wh ich w a s interest ing. In Richard 
Linklater's Waking Life, t he artist 
d igi t i sed t h e live act ion th rough s o m e 
c u s t o m - m a d e ef fec t t o a n i m a t e it. I'm 
d o i n g s o m e t h i n g similar but not for 
theatr ical release. 

Filmtext 2.0 level 01. 
Image courtesy <http://www.markamerika.com/ 
filmtext/images/FT_Screens.htm> 

I'll also be w o r k i n g w i t h Robert 
Flaherty's Nanook of the North1 camera , 
a 35mm Vic tory camera , and g e t t i n g all 
tha t data d o w n , turning it f r om f i lm t o 
digi tal source mater ia l and then also 
manipu la t ing it for t he Filmtext project . 
It's kind o f fun in a w a y t o be 
e x p e r i m e n t i n g wi th o lder symbol ic 
med ia in t hese n e w media 
env i ronmen t s . 

MR: There is no traditional narrative in 
Filmtext , and no characters, except the 
invisible alien lightform known only as 
The Digital Thoughtographer whose 
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nomadic movements are traced through 
the six scenes of F i l m t e x t 

M A : In Grammatron I referred t o t he 
r e a d e r / v i e w e r as a cyborg narrator so 
tha t t h e narration w a s e v o l v i n g f rom 
this m a n / m a c h i n e interface - wh ich is 
w h a t Grammatron u l t imate ly is. In 
many w a y s The N e t is an unreliable 
narrator, and A b e G o l a m has t o deal 
w i t h tha t on numerous levels as d o e s 
t he Grammatron user. 

M L 

' 1 

Filmtext 2.0 level 05. 
Image courtesy <http://www.markamerika.com/ 

filmtext/images/FT_Screens.htm> 

With Filmtext, t he visi tor is g iven m o r e 
m e d i a - e l e m e n t s t o play around w i t h 
and the interface b e c o m e s m o r e o f an 
invent ive remix mach ine - and that 's 
w h e r e t he narration takes place, live - in 
real- t ime, wh ich places t he narration 
m o r e in t he act o f creat ing as o p p o s e d 
t o clicking. As the project g r o w s w i t h 
more m o v i n g i m a g e r y and soundtracks, 
it wil l really b e c o m e w h a t w e think o f as 
interact ive c inema. 

MR: At various points in each of the six 
scenes o / F i l m t e x t , text silently appears 
typed onscreen in real-time, as if from an 
invisible author, and alludes to ideas 
which have been explored in your 
previous works, other writers, artists and 

philosophers.3 Is this what you describe as 
your 'surf-sample-manipulate'aesthetic? 

M A : O n e o f t he th ings that I a m really 
interested in and which I m e n t i o n e d at 
t he Swinburne lecture is this essay by 
Borges called Kafka and his Precursors 
and basically t h e idea is that an artist / 
wr i t e r creates their o w n precursors. In 
o the r w o r d s you are d iscover ing this for 
t he first t i m e but at t he s a m e t i m e the re 
is p recedent for w h a t you are d o i n g - w e 
are never far w a y f rom all o f t hese ideas 
that have been exp lo red and c o m p o s e d 
earlier on in h is tory .They have been 
inves t iga ted by o thers before us and w e 
are in a w a y repea t ing their 
inves t iga t ions but using n e w tools , n e w 
apparatuses, wh ich in our t i m e consist 
primari ly o f digi tal machines . I think it's 
impor tan t for t h o s e o f us w h o w o r k in 
t h e n e w media t o realise that w e are 
not a lways c o m i n g up w i t h to ta l ly n e w 
discoveries - that w e ' r e just c o m i n g up 
w i t h different conf igura t ions or remixes 
o f previous t hough t . Darren Tofts d o e s 
this in his book Memory Trade4for 
e x a m p l e . But at t he s a m e t i m e you 
could have a s ignature style that can be 
t a g g e d as be ing yours, tha t is 'Oh, this is 
obv ious ly a w o r k by so-and-so because 
that 's t he kind o f stylised remix tha t 
they do ' . In this way, you b e c o m e m o r e 
o f a contex t -provider w h o works w i th 
various fo rms o f con ten t using n e w 
media apparatuses . 

MR: There are so many moments in 
Filmtext which are rich with multiple 
meanings but I'm particularly fascinated 
with the opening sequence which 

features a highly poetic series of 
philosophical questions set against the 
haunting image of your shadow on an 
alien-red desert landscape. 

'Thisfigure is absent and in its absence 
somehow resembles me'. The word Me 
dissolves and becomes Merne* and then it 

becomes the word Memory. 
That line suggested to me a lot about 
individual identity and I'm keen to hear 
your thoughts on where you think 
individual identity is located in a digital 
landscape? 

M A : It's constructed. It's a lways a 
construct so it's up t o you t o make it up 
as you g o a l o n g and the ne twork helps 
faci l i ta te that ident i ty construct ion 
wh ich t o m e makes it a really interest ing 
place t o be if you can call it a place. But 
that 's t h e w h o l e idea [o f Filmtexf\. It 
calls in to ques t ion the w h o l e not ion o f 
place and ident i ty construct ion. W h e r e 
are you w h e n you are there? W h o are 
you? Is the re really a ' you ' that 's there? 
W h e r e is there? It's like t ry ing t o find 
that lost day w h e n you fly f rom the US 
t o Australia. It's there , but it's not there . 
For m e , m y net art is m o r e abou t asking 
ques t ions than c o m i n g up wi th t he 
answers . So I play around wi th l anguage 
a lot t o rephrase t h o s e ques t ions . 

MR: Within the same opening sequence 
this question is posed; 'Who writes the 
Action Scripts'? 

M A : That 's a direct reference t o the Flash 
code . As w e know, act ion scripts inform 
t h e interface and help set behaviours , 
including w h a t you see w h e n you look 
at Flash sites - but t he t e r m 'action 
script ' is a loaded concept . H o w d o w e as 
humans - s o m e m i g h t say pos t -humans 
- behave in this Cybernet ic e n v i r o n m e n t . 
So by recontextual is ing it wi th in this 
more , a lmos t t ranscendental , onl ine 
e n v i r o n m e n t , w h e n you ask ' w h o wr i t e s 
t he act ion scripts? 'You're not really 
literally asking w h o wr i t e s t he Flash 
code , but w h o p rograms our act ions. 
There 's a m o m e n t in Filmtextwhen the 
mach ine tel ls t he v i e w e r : 'I point and 
click on you . W h a t will you do? W h e r e 
will you t ake me? H o w will you behave? ' 
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There are also o the r m o m e n t s in t he 
piece that are abou t our c o n t e m p o r a r y 
media landscape. As w e know, t he 
mains t ream media chooses t o 
manipula te large ne tworks o f p e o p l e in 
t he w a y they think about th ings like t he 
w a r on t e r ro r i sm, for e x a m p l e . W h o 
wr i tes t h o s e act ion scripts? 

That's h o w a ' m e m e ' or a ' m e m o r y ' or a 
'me 'c i rcu la tes t h roughou t t he ne twork 
and b e c o m e s s o m e w h a t con tag ious and 
could be dange rous as w e l l . So if you 
hear a news story about anthrax and 
w h y it happened , it could just be a 
total ly skewed v i e w o f w h y a parcel o f 
anthrax is sent t o s o m e o n e and ye t you 
tell that story t o ano ther a g e n t because 
you heard it th rough t h e media and that 
agen t tel ls it t o s o m e o n e else and it g e t s 
passed around m o r e and before you 
k n o w it, it a lmos t has t he s a m e effec t o f 
s o m e kind o f b iological w e a p o n that 
stops a w i d e l y dis tr ibuted ne twork f rom 
funct ioning properly. All o f a sudden, 
informat ion itself b e c o m e s a b iological 
w e a p o n used in t h e w a r on terror ism. 

MR: The structure o / F i l m t e x t seems an 
ideal way of challenging a number of 
conventional approaches to viewing as 
well as constructing works of art. 

Can you explain your sense of affiliation 
with avant-garde Russian cinema pioneer 
Dziga Vertov and his theory of'Kino -
eye'? 

M A : I think Ver tov w a s really in teres ted 
in d o c u m e n t i n g his reality but d o i n g it 
in a w a y that w e n t beyond w h a t w e 
think o f as convent iona l , factual 
documen ta t i on . He really e x p e r i m e n t e d 
w i t h t he w a y you see, t he w a y s o f 
see ing , the w a y s see ing is cond i t ioned 
by t he apparatus that you use w h e n 
you ' re see ing . So w e ' r e all cond i t ioned 
by t he apparatus w h e t h e r that m e a n s 
w a t c h i n g TV or using a camcorde r t o 
capture our exper iences , w h a t e v e r 

apparatus w e happen t o use, and once 
you g e t in touch w i t h that reality, 
m a y b e you can start manipu la t ing that 
reality using your imag ina t ion as a kind 
o f k ino-eye apparatus. He even referred 
t o h imsel f as 'I t he machine ' . I think it is 
possible that, g o i n g back t o t he idea o f 
a cyborg narrator ,you can w o r k w i t h 
digi tal t e c h n o l o g y in such a w a y tha t 
w e b e c o m e the digi tal t e c h n o l o g y as 
w e are be ing cond i t ioned by it, and by 
be ing se l f -aware o f this condit ional i ty , 
create w o r k that cha l l enges 
ma ins t ream vision. 

Filmtext\s currently be ing exh ib i t ed at 
t h e Centre for Con tempora ry 
Photography, M e l b o u r n e , curated by 
Daniel Palmer . 6 

1. Amerika's current practice-based research 
initiative with his students at the University of 
Colorado is called Techne. People can visit the 
student site at art.colorado.edu 

2. Directed and photographed by Robert J . 
Flaherty, F.R.G.S.-Distributed by Pathe, Released 
June nth, 1922. 

3. These are explored more fully in the 
Cinescripture e-book, also part of the Filmtext 
project 

4. Tofts, D. and McKeich, M. Memory Trade. A 
Prehistory of Cyberculture (2iC/lnterface Books, 
1998), 

5. meme: (pron.'meem') A contagious idea that 
replicates like a virus, passed on from mind to 
mind. Memes function the same way genes and 
viruses do, propagating through communication 
networks and face-to-face contact between 
people. The root of the word 'memetics', a field of 
study which postulates that the meme is the 
basic unit of cultural evolution. Examples of 
memes include melodies, icons,fashion 
statements and phrases, http://memex.org/ 
meme.html 

6. http://www.ccp.org.au/exhibitions/archives/ 
2002/markamerikacatalogue.html 
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1 SPECIAL REPORT 
-empyre- http:// 
www.subtle.net/empyre 
Feature article by Melinda 
Rackham 

-empyre- mai l ing list sprang into be ing 
in January 2002, hos ted on the C o l l e g e 
o f Fine Arts server at U N S W . It is an 
on l ine fo rum which regularly invites 
gues t artists, theoris ts , curators, 
producers or adminis t ra tors f rom the 
Austral ia/Pacif ic and International 
media arts field t o discuss their projects, 
publications, pet theor ies and 
product ions. 

Subsc r ib ing to empyre 

Online subscription form for -empyre-
Image courtesy <http://www.subtle.net/empyre> 

It intends t o focus on media art issues in 
dep th , w i t h o u t necessari ly be ing 
academica l ly referenced, or concerned 
wi th de l inea t ing areas o f practice into 
interact ive, or digi ta l , 2 or 3D, net or rom, 
or PDA, or flash, or i m a g e or t ex t . 

The list has a specific f o rma t for a 
number o f reasons. Over t h e years I had 
been g e t t i n g frustrated w i t h t he l o w 
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ratio o f signal t o noise on o the r lists, and 
see ing lists like Recode and Syndicate be 
torn apart by t h e constant revision o f 
t he social structure o f t he list - i.e. 
discussions over w h a t w a s appropr ia te 
in mai l ing list e t i q u e t t e in t e rms o f 
a n n o u n c e m e n t s and post ings . H o w t o 
deal w i t h t h o s e w h o w e r e perce ived t o 
break these codes o f behaviour o v e r t o o k 
actually ta lking abou t med ia arts topics 
and the lists d ied. 

I also w a n t e d a discussion space wh ich 
w o u l d exp lo re topics specific t o 3d 
spaces on t h e w e b , as I had been 
w o r k i n g in that area o f practice for a 
f e w years and d iscovered a vibrant 
g loba l c o m m u n i t y discussing the 
technical issues associated w i t h web3d, 
but no avenues for t he m o r e aes thet ic 
or theoret ica l discussions o f n e t w o r k e d 
d imens iona l env i ronmen t s . 

And m o s t important ly , I s aw o ther lists 
w h e r e t h e culture o f the Internet and 
impacts o f t e c h n o l o g y w e r e be ing 
discussed by wr i te rs and academics , but 
not by artists w h o w e r e making w o r k in 
t he f ie ld . 

-empyre- a ims t o fill t hose gaps . H o w it 
works is tha t each invi ted gues t speaker 
has t h e list for a per iod o f t i m e t o 
discuss different aspects o f their n e w 
media practice, or their books or their 
sites, or pe r formances , or curated s h o w s . 
Af te r a f e w fo rma t changes. . . (our first 
gues t , theor i s t and artist Oll ivier Dyens, 
held t he fo rum space for a lmos t 6 w e e k s 
discussing his book and w e b s i t e M e t a l 
and Flesh), list gues t s are genera l ly n o w 
in t w o - w e e k s lots .Topics range f rom 
art ist /curator Patrick Lichty speaking on 
PDA, w e a r a b l e , and hand-held art; t o 
producer A n t o a n e t t a Ivanova discussing 
digi tal copyr ight and artist rights onl ine . 

Off l ine -empyre- w o u l d e q u a t e t o a 
casual lecture series, or a resident 

w o r k s h o p p r o g r a m . T h e list provides t h e 
space and the audience , t he gues t 
dec ides t he topic , and is responsible for 
post ing. 

Lately I have been organ is ing gues t s 
w i t h c o m p l i m e n t a r y interests for each 
mon th , e .g. Adrian Mi le s and Jill Walker 
f rom RMIT, M e l b o u r n e and Universi ty o f 
Bergen, N o r w a y discussed b logs and 
v i d e o b logs ; and Curators /wri ters Valer ie 
L a m o n t a g n e and Sylvie Parent, both 
f rom Mon t r ea l discussed aspects o f 
gal lery and onl ine curation, w e b history 
and factors relat ing t o t he visibil i ty o f 
web .a r t . 

The list a ims t o have diversi ty in its 
scheduled topics , and t o be f l ex ib le 
e n o u g h t o adap t t o current even t s . 

In March this year, w h i l e t he Websd art 
s h o w w a s physically installed at t he ICA 
London, -empyre- s imul taneous ly 
provided an on l ine fo rum, w h e r e a large 
number o f t h e artists f rom the show, 
including John KM ma Jaka Zeleznikar 
and Tamiko Theil discussed the issues in 
their work . Similarly, E-lounge t he on l ine 
f o l l o w - u p f rom an At lant ic rim 
confe rence held in east coast Canada is 
c o m i n g up in October , cove r ing issues 
like net.art and wire less ne tworks . 

Other f o r t h c o m i n g gues t s and topics 
include a discussion on projected 
ident i ty and public /pr iva te w e b spaces 
w i th c o d e p o e t M e z ; t he Japanese 
ma thema t i ca l ly based M e t h o d art 
m o v e m e n t w i t h Hideki N a k a z a w a ; 
Cyber femin i sms wi th Julianne Pierce; 
Construct ing Virtuali ty and Avatar 
Man i f e s to s w i t h G r e g o r y Little and 
Joseph Nechvata l ; and Artificial Life w i th 
theor is t Mi tchel l W h i t e l a w . 

W h e n I launched -empyre- as an 
e x p e r i m e n t , I t h o u g h t it w o u l d be a cosy 
in t imate g roup o f around 50 peop le , 

h o w e v e r it a t t racted d iverse subscribers. 
The numbers g o up and d o w n as peop le 
try it ou t t o see if t hey like it, s o m e 
p e o p l e w h o ' v e been the re a w h i l e leave, 
o thers jo in for a specific gues t or top ic . 

Currently it's around 370 subscribers, 
w i t h around 40% f rom the Austral ia / 
Pacific region, t h e rest f rom North 
Amer ica and Europe wi th a splat ter ing 
f rom Eastern Europe, South Amer ica and 
Asia. O n e o f my future goa l s for the list 
is t o expand t h e subscribership in Asian 
regions . 

It is a l o w t o m o d e r a t e traffic list wi th 
an a v e r a g e o f 30 m e s s a g e s a w e e k . 
Regularly abou t 15% o f subscribers post -
the re are a f e w w h o have s o m e t h i n g to 
contr ibute t o t he discussion on every 
topic , as w e l l as constant ly chang ing 
posters d e p e n d e n t on t h e gues t and 
topic . The rest o f -empyre- are silently 
lurking... wh ich is an interes t ing form of 
part icipation. 

Recently I overheard s o m e o n e on the list 
w h o had never pos ted , discussing a list 
top ic in an off l ine context , and I realised 
tha t a mai l ing list's inf luence is far 
beyond w h a t happens publicly onl ine , it 
reverberates - b e c o m e s interact ive in the 
w i d e r communi ty . Peop le contr ibute by 
reading, no th ing is passive. 

A lot o f p e o p l e also make interest ing 
observa t ions e i ther t o myse l f or t o t he 
current gues t instead o f t he w h o l e list, 
as it d o e s take t i m e t o b e c o m e involved 
w i t h an on l ine discussion. 

To q u o t e Sean Cubitt, Augus t gues t -
'One th ing I w a n t e d t o murmur about 
here is t i m e : t he proliferation o f 
different t i m e s . There 's t he t i m e o f 
sending , t he t i m e o f reading and the 
t i m e o f replying on a list.' 
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List e t i que t t e issues o f course are alway: 
present... f rom its incept ion I have had 
s trong guide l ines as t o w h a t are 
appropr ia te post ings , for e x a m p l e -
empyre- is not a chat space, nor an 
a n n o u n c e m e n t or se l f -p romot ion list, 
nor onl ine pe r fo rmance space. It's for 
topic discussion only, and I s ta te up front 
that I will unsubscribe anyone w h o 
consistently disregards these gu ide l ines 
w i t h o u t en te r ing into deba t e . And I 've 
had t o r e m o v e or ask a f e w p e o p l e t o 
unsubscribe already. So it is qu i te strict 
in that sense, h o w e v e r if p e o p l e don ' t 
like t hose guide l ines there are many 
other lists avai lable . 

Initially I t h o u g h t -empyre- w o u l d run 
for a year and then close, as it takes t i m e 
and ene rgy t o maintain a list, h o w e v e r 
because it works w e l l and the f o r m a t 
has built a m o m e n t u m , it wil l cont inue . 

Christina M c P h e e , a US W e s t Coast 
media artist, and Adrian Mi le s f rom 
RMIT, M e l b o u r n e are j o i n ing m e as co-
modera to rs and co- administrators , 
schedul ing next years gues ts and topics . 
W e are a lways looking for o thers 
interested in main ta in ing this locally 
based spunky on l ine communi ty . 

- empyre - is a topic only discussion list 
where announcements or self-
promotional mail is discouraged, is 
available in raw or digest, and is archived 
online. For topics, archives or to subscribe 
visit <http://www.subtle.net/empyre.> 

Melinda Rackham has been working 
online since the mid lggo's at <http:// 
www.subtle.net> and is currently 
completing a PhD at COFA UNSW. Her 
award winning online Empyrean 
Mult iuserVirtual Envi ronment will 
premiere as an installation at ISEA, 
Nagoya in October. 

•1 SPECIAL REPORT 

Getting Enough Fibre? 
Feature article by David Teh 

W h a t d o you g e t w h e n you fill a 
m u s e u m w i t h t he nation's br ightes t 
N e w M e d i a artists, theor is ts and 
educators for a w e e k e n d o f deba tes , 
discussion and bra ins torming? W h o 
knows? W e l l you can find out w h e n 

fibreculture splashes d o w n for its second 
annual confe rence ( N o v e m b e r 22 - 24) at 
Sydney's M u s e u m o f C o n t e m p o r a r y Ar t 
( M C A ) . 

Fo l lowing the success o f last year 's 
m e e t i n g (ent i t led Politics of a Digital 
Present) - and as t h e lively fibreculture 
l istserve g o e s f rom s t rength t o s t rength 
- this year 's even t promises a p rog ram 
chockablock wi th fresh ideas on the 
cultures and politics o f cyberspace . 

fibreculture at the MCA 

This year wil l see a special focus on 
public ne twork policy, a longs ide the 
communi ty ' s usual fascinat ing coll isions 
b e t w e e n the arts, IT and politics. 

After a screening o f recent n e w media 
works on the t h e m e o f border 
t ransgressions (curated by Anna 
M u n s t e r ) , t he even t wil l kick o f f w i t h a 
night o f public d e b a t e on t h e t h e m e 
' N e t w o r k s o f Excellence', inves t iga t ing 
the role, and possible shor tcomings , o f 
t h e n e w ICT Centre o f Excellence. 

Particularly, w e ' l l ask t h e ques t ions : Is 
NICTA playing t o Australia's s trengths? 
Shouldn ' t t he re be a place (in w h a t is a 
very technical ou t f i t ) for a broader set o f 
k n o w l e d g e s - t h o s e o f media-makers , 
artists and o ther ' c rea t ives '? Can w e 

afford t o exc lude sectors that are 
a m o n g s t t he nation's best assets? 
W h e r e are t he spaces t o ques t ion t h e 
ethics and polit ics o f innovat ion? 

Panels at t h e 2-day'round t ab le ' 
confe rence wil l in te r roga te such issues 
as: t he conve rgen t cultures o f n e w 
media ; w h o says onl ine educa t ion is t he 
future?; a s s e s s i n g t h e ' G r e a t Cha l l enge ' 
o f o p e n source; and g lobal i sa t ion and 
the N e t . 

fibreculture moderators at the 2001 fibreculture 
Conference, Melbourne 

Ross Gibson's panel wil l t ake stock o f 
t he c o n v e r g e n t vocabular ies o f art, 
science and t e c h n o l o g y on the 
Australian research landscape. Broad 
part icipat ion is a g o a l o f all fibreculture 
act ivi t ies; so t o o at t he conference -
e x p e c t punchy panels, short 
presenta t ions and a lively floor. N o 
se rmons a l l o w e d . 

fibreculture is e x p a n d i n g the t radi t ional 
m o d e l s o f a cademic peer r e v i e w by 
invo lv ing the ent i re list communi ty , in a 
kind o f open-source m o d e l , w h e r e m a n y 
eyes make for m o r e c o m p r e h e n s i v e 
review. 

This year 's m e e t i n g wil l see t h e launch 
o f t w o n e w publicat ions: a refereed 
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elect ronic journal t o suppor t t he public 
policy deba tes ; and a f ree fibreculture 
m a g a z i n e con ta in ing all sorts o f wr i t i ng 
(creat ive stuff, rev iews , rants, theore t ica , 
as w e l l as a f e w surprises) on all th ings 
cyber-cultural, -political and -
philosophical . 

(Submissions close S e p t e m b e r 20 - t o 
contr ibute work , join fibreculture n o w 
and wa tch w w w . f i b r e c u l t u r e . o r g ) 

A v e r y short h is tory of f ib recu l ture 

fibreculture b e g a n as a humble listserv 
in January 2001. N e w e c o n o m y 
' boos t e r i sm ' w a s still g o i n g s t rong, even 
if t he w o r s t o f its specula t ive f la tu lence 
had passed. It w a s a sort o f ' a n y t h i n g 
g o e s ' m o m e n t : t he e c o n o m i c skies w e r e 
still b l u e , ' n e w p a r a d i g m s ' g r e w on trees, 
and all our inst i tutions - g o v e r n m e n t s , 
businesses, t h e media and (perhaps 
espec ia l ly) our universit ies - had 
d ropped eve ry th ing , poised t o snap up 
their share o f t he Silly M o n e y . W e w e r e 
let d o w n by a stale med ia sector: no o n e 
w a s carrying t h e not ion o f ne tworks as 
public infrastructure, as public asset, as 
public space. 

W e sensed that lots o f Net - re la ted 
research, criticism and t heo ry w a s be ing 
d o n e in Australia - and not all o f it in 
pursuit o f ven tu re capital - but it w a s all 
over t he place, isolated. 

The list began as a nexus for t h e 
e x c h a n g e o f this far-flung idea-work , 
and our suspicions w e r e conf i rmed : 
wi th in o n e year the re w e r e over 300 o f 
us. W e had convened our first 
inv igora t ing f l e s h - m e e t at Me lbourne ' s 
Victoria C o l l e g e o f t he Arts ( V C A ) , and 
launched the i\rs\fibreculture book, 
ent i t led Politics of a Digital Present, a 
pret ty as tound ing snapshot o f t he 
breadth o f local IT and n e w media 
th inking. 

fibreculture set ou t t o be an 
independen t , e v o l v i n g p la t form for 
thinkers, wri ters , n e w media artists, 
activists, t eachers and policy makers; it 
compr i ses events , publ icat ions and 
d ia logues fos te red by an u n m o d e r a t e d 
mai l ing list w i t h over 500 subscribers, 
p redominan t ly in Australasia. 

As such it's a sl ippery th ing t o pin d o w n 
- there 's no f ixed agenda , no f ixed 
objectives./Zbrecu/fivre is not a 
c a m p a i g n . The list is admin i s t e red on a 
no -budge t basis by a t e a m o f facil i tators 
across Australia and N e w Zealand; it is 
main ta ined as a c o m p l e t e l y o p e n 
channel a longs ide all o f our act ivi t ies - it 
remains non-inst i tut ional , cer t i f ied 
public space. 

T h e l a n g u a g e ( s ) of net -cr i t ic ism 

From t h e beginning,//breci/7ru/ 'e faced 
t h e linguistic cha l lenges presented by 
c o n v e r g e n t med ia spaces. It's difficult 
for a list w i t h a l a rge ly ' a r t s /human i t i e s ' 
background (that 's e n o u g h discourses 
a l ready!) t o e n g a g e tech ies and 
p rog rammers . 

A n o t h e r o n - g o i n g cha l l enge is 
reluctance a m o n g Australian 
researchers t o share their w o r k freely -
w e ' r e ch ipping a w a y at t he DEST-driven 
culture of 'Publ i sh or Perish'. In t he 
current c l ima te there 's a real need for 
i ndependen t spaces for intel lectual 
e x c h a n g e . 

A l t h o u g h many subscribers are 
university peop le , t h e list has d e v e l o p e d 
its o w n ' t o n e ' o f discussion in t h e in-
b e t w e e n z o n e : nei ther conversa t ional 
nor academic . Opin ion is w e l c o m e as 
long as it's cons idered . 

Peop le respect t h e fact that it's not a 
cha t - room, and this is o n e o f t he more 
myster ious pillars o f t he list's success -

there 's little or no banter. W e encourage 
subscribers t o post m o r e substantial 
stuff: articles, r ev i ews or research papers. 
A separate a n n o u n c e m e n t s list 
(::fc::announce::) keeps us up-to-date on 
n e w media happenings . 

A b r o w s e over t he archives (see t he 
w e b s i t e ) reveals t he w i d e range o f 
approaches t o ne twork politics and new 
media cultures that intersect here. 

Recent threads have included: t he perils 
of 'cyber- junk ' ; 'g lobal isat ion f rom 
b e l o w ' ; all you need t o k n o w about 
b logs ; cybersqua t t ing and culture 
j a m m i n g ; t a x o n o m i e s o f spam; and 
deba te s abou t onl ine educat ion and 
broadband policy. 

Yet for all its diversity, this c o m m u n i t y 
works s m o o t h l y as a col labora t ive space 
in which t o d e v e l o p ideas and projects. 
Every n e w subscriber means n e w 
oppor tun i t i es . As it ga thers m o m e n t u m , 
fibreculture is rich w i th potent ia l - both 
creat ive and critical - as t he months 
ahead wil l prove . It'll be a g o o d t i m e t o 
w a t c h this space. 

For information about anything 
fibrecultural, join the list by registering at 
http://www.fibreculture.org 

The first f ibreculture reader, Politics o f a 
Digital Present: an inventory o f 
Australian net culture, criticism and 
theory, (2001), can also be purchased 
through the website. 

David Teh works in the Department of Art 
History and Theory at the University of 
Sydney, and teaches in the university's 
Arts/Informatics program. He has been a 
facilitator of f ibreculture since its 
inception. 
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M E M B E R ' S F O R U M 
Net & Codeworkers 

lnc[ubation]_ 
Curated by Mez 
http://trace.ntu.ac.uk/ 
incubation/gallery.cfm 

At Incubation 2000 (the International 
Conference on Writing and the Internet 
run by trAce, http://trace.ntu.ac.uk) US 
net artist Mark Amerika curated the 
Ink.Ubation Salon, a gallery of work from 
a wide variety of new media writers 
experimenting with the Internet. In 2002, 
the gallery is titled N e t & Codeworke r s 
lnc [uba t ion]_ and is curated by 
Australian artist Mez, whose pioneering 
net.language_mezange\\e_ has 
intrigued readers online since the early 
90s. In her introduction to this selection 
of works chosen specifically for the web, 
Mez explains why codework can only be 
fully experienced in a non-physical space. 

There have been ex tens ive [and 
exhaus t ive ] effor ts m a d e by t h e 
technologica l ly- inc l ined t o use t he 
Internet as a vehic le for t he ges ta t ion 
and mani fes ta t ion o f ar t -or iented 
practices. H o w e v e r , in a d i sappoin t ing 
t runcated space and t i m e , m a n y o f t h e 
artistic potent ia l i t ies o f this 
[ ret iculat ion] t e c h n o l o g y have 
crystallized around convent iona l lines, 
w i th practi t ioners progress ing a l o n g 
a l l eged ly _fresh_ artistic t ra jector ies 
which , in actuality, are still d e p e n d e n t on 
der iva t ive t e m p l a t e s . These t e m p l a t e s 
have been predicated on t h e linear, on 
tradit ional unitary publishing m o d e l s 
and the structural/physical nature o f t he 
plastic arts. 

Thankfully, not all creators engu l f ed in 
net dynamics are d e t e r m i n e d t o 

express ive ly s eep back into t h e 
q u a g m i r e o f historically [and 
academica l ly ] ra t i f ied/re i tera t ive 
fo rma t s and stylistics. S o m e still 
perce ive [and par t ic ipate in] t h e 
ne twork via a tapes t ry o f d e f o r m a t i o n / 
c o m m u n i c a t i o n po ten t i a l s .These 
ent i t ies [as they canno t a lways be 
adequa te ly def ined in a geophys ica l , 
visceral sense] shift & pulse data via 
infinite n e t w o r k var iat ions. These 
_artists_ [or ne t / code .worke r s ] revel in 
t he fabric o f connec t ion m o d e s and core 
e l e m e n t s that represent t h e actuali t ies 
o f t h e net in all its functional glory. The 
code /ne t .worke r s se lec ted for inclusion 
in t he Net & Codeworkers lnc[ubation]_ 
gal lery e n g a g e in product ion o f [art ist ic] 
ou tpu t that e m p l o y s and mirrors t he 
very bluepr inted mechan i sms o f t h e net 
itself. 

Ne t .worke r s such as solipsis, gashg i r l / 
doll yoko , a u t u m n - f r e q u e n c y , 
alan sondhe im, + lo_y + and indecoress 
are represented by works tha t e v o k e / 
e m p l o y t h e n e t [ w o r k ] for its structural/ 
data packag ing and dispersal 
poss ibi l i t ies .These works have been 
electronical ly hun t ed -&-ga the red f rom 
emai l lists, [ w e j b l o g s and M O O s . T h e y 
primarily reside in unconvent iona l 
display states tha t are sheared f rom 
regular representa t ion mode l s ; t h e y are 
mos t ly accessible via search-engines , in 
mai l ing list archives, in blogs , or on 
hard-drives. In short, t h e s e works 
fundamen ta l ly exist in echos and 
[ b a n d ] w i d t h s o f a projected space. They 
are not de s igned t o concre te ly reflect 
e c o n o m i c , narrative, linear, or even 
[ t radi t ional ] artistic va lue . Their creators 
are m o r e ref lect ive in relation t o t he 
nodes /s t rands inherent in ne twork 
d issemina t ion , and incorporate net 
conven t ions and mul t iva lencies in order 
t o fabr ica te w o r k s that conf la te 
in fo rmat iona l / con tex tua l manipula t ion 
[ e g via infof ic t ional ised tex t s /personas 
via var ious emai l lists]. 

The se lec ted code .worker projects are 
also concerned w i t h t he w a r p i n g o f 
c o m p u t e r l a n g u a g e / s y s t e m s into 
referential , aes thet ic or conceptual 
compos i t i ons tha t are repl ica ted/ 
s equenced in bu rgeon ing incrementa l 
w a v e s , result ing in t h e w e a v e & f l o w o f 
accented and disrupt ive code -
emula t ions . S o m e are w e b - b a s e d , s o m e 
are p o s t - g a m e [ m a n g l e d ] patches, and 
s o m e are caught in net-based 
circulation and avatar a d o p t i o n [ s ] . JODI, 
j o e keenan, I n t ege r /Ne tochka 
N e z v a n o v a . t e d w a r n e l l . a n d brian 
lennon rewr i t e t he under ly ing no t ion[s ] 
o f c o d e as funct ional /access ib le via 
blatant infrastructural rewir ing that 
encourages t he redirection o f an 
absorbers [ ie interactors] typical 
m e a n i n g g a z e / g a u g e . 

[->L,ID-1] 
NewInfoI=ver 
OPlacheEHnd 
Out=12IT= Op 
S =YNYNYY=YYP 
N L->L,Item39=I 
IR=CHaser=[D=nt] 

+ lo - y + 

# 0203077572 by + lo_y +, 2000 

O f course, t h e separat ion o f t h e 
exh ib i t ed works into t h e 
a f o r e m e n t i o n e d ca tegor ies [code .work + 
ne t .work ] is a highly artificial 
[curator ial ly- induced] ac t .The re are 
cons iderable semant ic s l id ings / 
in terchanges involved here, shift ing 
signifiers and false d i c h o t o m i e s 
result ing f rom t h e not ion tha t 
conferences [such as Incubation 2] m a y 
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be d e v o t e d t o t he display/analysis o f 
_all th ings net_, but have as their 
mani fes t presenta t ion- in ter face , a 
d e p e n d e n c y on physical p la t forms that 
acts t o n e g a t e t he contextual nuances 
o f t h e ne twork . This rel iance on 
channe l ing t h e discussion o f works [ that 
are ind igenous t o t he n e t w o r k ] th rough 
physical, rea l t ime, f lesh_ presenters acts 
t o t rap t h e informat ion into culturally-
n e g o t i a b l e / m a n a g e a b l e assimilat ion 
packets. The d a t a f l o w is rigid here, 
c o m p a r t m e n t a l i z e d and f r o z e n . T h e 
emphas i s on this physical s t e e r a ge o f 
data revokes t h e pliability o f these 
projects, and leaves t he c o d e / 
ne t .work[e rs ] f loa t ing in a 
cor responding ly a m p u t a t e d real i ty/ 
l i m b o e s q u e s trata-zone. For this I must 
a p o l o g i z e , and s u g g e s t - as a w o r k a b l e 
an t ido te - a t ho rough search- immers ion 
o f all th ings ne t / code .work or ien ted . 

The _Net & Codeworkers 
lnc[ubation]_Ca\\ery <http://trace.ntu.ac.uk/ 
incubation/codework.cfm> has been online 
since July 2002 and will remain so until July 
2003. 

Net artist, Mez. Image courtesy of the artist. 

CONFERENCE A N D 
W O R K S H O P REPORTS 
Holography, Art and Design. 
Royal College Of Art, London UK. 
by Melinda Menning. 

On March 23rd 2002, t h e Royal 
Photograph ic Society ( U K ) presented a 
one -day ho log raphy conference . It w a s 
unanimous ly ag reed that o n e day w a s 
t o o short, h o w e v e r a lot w a s packed into 
this day. I a m o n e o f t he f e w practising 
ho lograph ic artists in Australia; 
fo r tuna te ly A N A T funded my return 
airfare t o a t tend this confe rence . I have 
been a t t end ing such conferences abou t 
once every t w o or th ree years since 1988. 

A t t e n d i n g and part ic ipat ing in such 
conferences is like fal l ing into t h e a rms 
o f family, s o m e known , and s o m e 
unknown . N e w f o u n d m e m b e r s and old, 
all w i t h t h e c o m m o n bond o f interest 
and practise in holography. I w o u l d say 
tha t the re are th ree gene ra t ions o f 
ho lographers l iving. It is a f ield w h e r e 
o n e can still launch into discussion and 
ask ques t ions o f t h o s e w h o m a d e t h e 
very first ho lograph ic i m a g e s dur ing t he 
s ix t ies .The unique nature o f our practise 
d raws us toge the r , and ho lographers 
consider t h e m s e l v e s as part o f a 
cohes ive internat ional communi ty . 

Ove r 90 d e l e g a t e s a t t ended t he 
confe rence (sadly I w a s t he only 
Austral ian) . Ho lographer s w h o c a m e 
f rom a w i d e var ie ty o f backgrounds 
par t ic ipated and the confe rence papers 
ref lected this.... artists, scientists, 
educators , architects, des igners , 
c o m p u t e r artists, art-historians, cultural 
historians, science wri ters , Sculptors, 
glass artists, mass-product ion 
commerc i a l r epresen ta t ives ,eng ineers ; 
and t he list g o e s on until t he boundar ies 

blurrrrr into insignif icance. It has been 
c o m m o n t o see research f indings, 
papers and resultant ho lographic 
a r twork presented by co-workers o f 
both art and science background since 
the sevent ies , and this conference w a s 
no different . 

The day started at 8.30am w i th a s t ream 
o f arrivals, p e o p l e w i th suitcases, 
backpacks and holographic plates and 
f i lm tucked under their arms. Lots o f 
w e l c o m i n g smiles, hugs and s o m e 
exaspera ted tears as p e o p l e realised 
they had actually m a d e it h o m e t o 
ano the r fami ly ga the r ing . The 12 or so 
organisers m o v e d mindfully, smil ing and 
int roducing p e o p l e quickly k n o w i n g w e 
only had a day toge the r . As a 
c o n s e q u e n c e it proved t o be a happy, 
inclusive and product ive m e e t i n g . 

By 10am w e w e r e reluctantly herded 
into t h e lecture thea t re for t he talks. 12 
papers w e r e presented . Wr i t t en 
transcripts w i t h illustrations are 
avai lable at t he Royal Pho tograph ic 
Society ho log raphy w e b s i t e 
<www.ho log raphy . co .uk / i ndex .h tml> . 
There are also m a n y links g iven as 
references wi th in t he papers. For m o r e 
informat ion , emai l m e at 
<me l inda@ics .mq .edu . au> . 

The con ten t o f t he papers presented 
ref lected t he diversi ty o f t he group . 
Overall t h e confe rence w a s a ga the r ing 
for s h o w and tell , rather than a pla t form 
for g roundbreak ing research.There w e r e 
m a n y last minu te inclusions, a lot o f 
laughter and interject ions as p e o p l e 
ques t ioned and spoke their t hough t s 
w i t h u tmos t respect, but little formali ty. 

To list s o m e m e m o r a b l e papers: Sam 
M o r e e presented a m o v i n g t r ibute t o 
t h e late Dan Schwei t ze r his partner in 
the creat ion o f ho lographic ar twork, 
Sam and Dan are first gene ra t ion artists 
f rom the N e w York g roup . A n d r e w 

http://trace.ntu.ac.uk/incubation/codework.cfm
http://trace.ntu.ac.uk/incubation/codework.cfm
http://www.holography.co.uk/index.html
mailto:melinda@ics.mq.edu.au


Pepper presented an o v e r v i e w o f 
architectural holography. Professor 
G e o r g e Dyens o f Mon t r ea l s h o w e d us a 
CDRom he produced on holographic 
arts. Professor Hans Bje lkhagen and 
Professor Nicholas Phillips presented 
their recent w o r k on true colour 
holography, based on the Lippmann 
techniques . Hans and Nick are f rom t h e 
Centre for M o d e r n Optics, De M o n t f o r t 
Uni. Both have backgrounds in Physics 
and Optics. B e t w e e n t h e m they have 60 
years o f research expe r i ence and they 
have recently c o m e t o g e t h e r t o w o r k 
wi th true colour recording mater ia ls . 
Hans has wr i t t en a def in i t ive book on 
holographic chemistry. I c o m p l e t e d a 
w o r k s h o p w i t h Hans in 1997 and, like 
many artists, I have benef i t ed grea t ly 
f rom his research. Recording t h e ' true-
colour ' f rom an ob jec t / sub jec t has 
eluded ho lography until recent years 
and a lot o f n e w w o r k has been d o n e in 
this a r e a . T w o papers w e r e presented on 
digital holography. David Pizzanelli w h o 
works for o n e o f t h e largest g loba l 
producers o f e m b o s s e d h o l o g r a m s for 
the mass market g a v e a paper t i t led 
Direct-write holography and digital 
imaging. These types o f papers usually 
provide illustrative informat ion , lots o f 
pictures and historical notes , but little 
useable k n o w l e d g e for artists. M u c h o f 
this t e c h n o l o g y is closely gua rded 
proprietary k n o w l e d g e , a minef ie ld o f 
patents. It remains in t he hands o f a f e w 
large c o m p a n i e s and advances m a d e in 
the academic and public science realms 
are closely gua rded for their potent ia l 
sale-ability t o t h e s e compan ie s (as is 
c o m m o n in o ther f ields o f research) . 
Suffice t o say t h e race is on t o see w h o 
can create t he h ighes t resolut ion mass 
producible images ; t he catch cry is 'dots 
per cen t ime t re squared' . 

At t he c o m p l e t i o n o f t he talks t h e g roup 
m o v e d o n t o a recept ion and exhib i t ion 
at Gallery 286.1 w o u l d like t o thank 
A N A T for suppor t ing this trip. 

Live-I 
Troika Ranch, New York 
by Catherine Jones 

Live -1 ( ^ i n t e r a c t i v e ) w a s the third 
annual w o r k s h o p (June 3 - 7,2002) by 
Troika Ranch, a N e w York dance thea t re 
c o m p a n y w o r k i n g w i t h mul t i -media . It 
w a s presented and conduc ted by artists 
and co-directors, Mark Conig l io and 
D a w n Stoppie l lo . 

The w o r k s h o p is an introduct ion t o t h e 
use o f Isadora so f tware as a too l for 
creat ing live, in teract ive mul t i -media 
pe r fo rmance th rough t h e use o f MIDI 
sensors .The structure w a s t o learn t h e 
basic principles o f Isadora and then t o 
create practical e x a m p l e s o f its use by 
so lv ing t h e m a t i c exercises, w h i l e 
exp lo r ing t h e issues o f compos i t i on . 

Isadora, wr i t t en by Mark Conig l io in 
2000, is a cross b e t w e e n sof twares 
I m a g e / i n e ( f rom STEIM) and Interactor 
LPT (created in combina t ion wi th 
e lec t ronic music p ioneer M o r t 
Subotnick) . It is a graphic p r o g r a m m i n g 
e n v i r o n m e n t tha t provides interact ive 
control over digi tal media , w i th 
emphas i s on real t i m e manipula t ion o f 
digi tal v i d e o . By linking t h e ins and outs 
o f graphic bui lding blocks t o connec t 
source mater ia l w i t h outputs via 
manipula tors , t he user creates c o m p l e x 
interact ive re la t ionships .The screen is a 
spider's w e b o f lines w i t h no leads t o roll 
at t he end o f t h e night . 

A unique feature o f t he w o r k s h o p , and 
o f Troika Ranch's work , w a s t h e use o f 
Midi Dancer sensors.Troika Ranch have 
set t h e m s e l v e s apar t by their 
c o m m i t m e n t t o t he use o f Mid i Dancer 
in pe r fo rmance , for a per iod o f 10 years , 
in order t o b e c o m e masters o f their 
ins t rument rather than riding t he w a v e 
o f n e w t echno logy . 

Created by Troika Ranch in 1989, Midi 
Dancer is a wi re less m o v e m e n t sensor, 
t r ansmi t ted for interpreta t ion by 
computer . Long flat sensors are placed 
on t h e jo in t s o f t h e pe r fo rmer and send 
cont inuous signals, according t o t he 
a n g l e o f bend, th rough a MIDI interface 
t o computer . The wire less sensors can 
create a cont inuously interact ive and 
magica l relat ionship b e t w e e n pe r fo rmer 
8< med ia . 

Visual artist, Dennis Childers, demonstates an 
exercise at Live-I 
Photo by Catherine Jones 

Laced th rough t he t e c h n o l o g y heavy 
days w a s a bit o f S & M - sound and 
m o v e m e n t improvisa t ions des igned t o 
keep creat ive censorship at bay and 
unfet ter t h e imag ina t ion dur ing 
technical l ea rn ing .The f loor w o r k 
bonded part icipants creat ively - eas ing 
col laborat ions , l icensed t he o p e n r o o m 
e x c h a n g e o f k n o w l e d g e and encou raged 
Isadora's 'misuse' . <Misuse = Un ique 
Use>. 

These improvisa t ions are based on t h e 
w o r k o f Joseph Chaikin and the O p e n 
Theat re , an expe r imen ta l thea t re 
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LIVE-/ participants outside Williamsburg Art Nexus 
Photo by Catherine Jones 

c o m p a n y started in t he 1970s and 
w h o s e w o r k is o n e o f t he primary 
influences forTroika Ranch's 
pe r fo rmance process. 

The e leven part icipants included 
national and international 
choreographers , dance teachers , a 
dancer, a 3D t hea t re director, a da tabase 
developer /a r t i s t , visual artists, a 
pe r fo rmance academic and 
pe r fo rmance ar t i s t .Through 
col laborat ions, solo w o r k and by 
w a n d e r i n g around the room, the vis ions 
o f various ar t forms could be seen t o 

Dawn Stoppiello, Co-Director of Troika Ranch. 
Photo by Catherine Jones 

utilise t he s a m e too l s in pe r fo rmance 
exercises in c o m p l e t e l y individual ways . 
Examples w e r e also g iven by t h e 
company , th rough live and pre-recorded 
pe r fo rmances f rom past product ions . 

As demons t r a t ed by Troika Ranch 
th rough Live-I and by obse rv ing 
rehearsals in t he w e e k s that f o l l o w e d , 
interact ive so f tware has endless 
practicalit ies in realising creat ive ideas. 

In t h e con tex t o f my o w n work , t w o o f 
its mos t exc i t ing possibil i t ies for live 
pe r fo rmance include it's applicabi l i ty t o 
change , for w o r k that is o n g o i n g and t h e 
n o w m o r e t a n g i b l e inclusion o f med ia 
wi th in es tabl ished pe r fo rmance 
processes. 

In exp lo r ing w o r k wh ich is modula r in 
structure, adap tab le t o even ts and 
dist i l lable t o t h e ar t forms it inhabits, 
this t e c h n o l o g y c o m p l e m e n t s t he 
fundamenta l concepts . Hav ing access t o 
various m i x i n g t e c h n o l o g i e s on your 
laptop revolut ionises mul t i -media 
pe r fo rmance , and so lo s h o w s for t h e 
' techless ' really can b e c o m e a o n e -
person g i g ( funding and t ransport are 
l imi ta t ions e v e r y o n e could d o w i t h o u t ) . 

The course has g iven m e a va luable 
technical resource and skill in Isadora 
itself, as w e l l as further unders tanding 
o f interact ive manipula t ion for aud io & 
v i d e o and the practical possibil i t ies o f 
w o r k i n g w i t h sensors: all specific t o m y 
pe r fo rmance practice and col labora t ions 
and very inspiring. 

Troika Ranch - www.troikaranch.org 
Share - a portable computer exchange 
and jamming session at Open Air -
www.share.ffem.org 
Eyebeam Atelier - www.eyebeam.org 
(artist residencies) 

Cybersonica: International 
Festival of Digital Music and 
Sound 
London 
by Brigid Burke 

A festival of sonic arts including 
performance / cinema / exhibition / 
installation / symposium 
June 5 - 7 , 2002 at the ICA (Institute of 
Contemporary Arts) 
www.cybersonica.org 
www.cybersalon.org 

Cybersonica b rought t o g e t h e r a 
c o m p r e h e n s i v e col lect ion o f European 
and international artists and 
researchers. Initially, my a t tent ion w a s 
di rec ted t o w a r d s t he per formances ; but 
soon af te rwards t he qual i ty and 
diversi ty o f w o r k presented in t h e 
installat ion, club-nights , sympos ium and 
exhib i t ion surprised m e . 

M y pe r fo rmance Abstract Textures on 
the o p e n i n g e v e n i n g ( W e d n e s d a y 5th 
June) incorporated live electronics, 
vo ice /c la r ine t and pre-recorded 
e lec t ronics and v i d e o . It w a s billed w i th 
Cassiel and Pole , and w a s adver t i sed in 
t he f o l l o w i n g m a n n e n ' H e a d l i n e r s for 
Performance are th ree leading 
e x p e r i m e n t e r s w h o s tep over t he 
cut t ing e d g e unscathed, w i th 
in te l l igence and humour' . 

I p e r f o r m e d t o a full house that had 
much act ivi ty and e x c i t e m e n t . T h e 
pe r fo rmance w a s r e v i e w e d by Mike 
Hodgesk in '...Australian artist Brigid 
Burke playing a ve ry express ive set o f 
e f fec ted v o i c e and clarinet w i t h 
prerecorded backing. W h i l e she played 
many o f her paint ings and prints played 
behind add ing extra levels t o her 
sounds' . 
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The audience w a s p redominan t ly the re 
t o see Pole (Stefan Betke) f rom Berlin, 
w h o has an international reputa t ion. His 
music incorporates basslines, hypnot ic 
loops and m e l o d i e s that drift in and out 
o f his c o m p o s i t i o n s . T h e aud ience at 
t imes s e e m e d t o w a n t t o g e t up and 
m o v e instead o f si t t ing in a fo rmal 
concert manner . 

On the w h o l e t he ene rge t i c m a l e DJ's 
and VJ's d o m i n a t e d the per formances , 
s tanding up pe r fo rming behind laptops, 
mixers and turntables . A sprinkling o f 
o ther per formers touched on the 
boundar ies o f con t empora ry 
pe r fo rmance in a w o r l d o f compute r -
gene ra t ed sounds and visuals. All t he 
music w a s live excep t t h e short v i d e o 
works that broke up the pe r fo rmances -
a refreshing aspect t o t h e Festival. 

I feel honoured and grateful t o A N A T for 
suppor t ing m e and t h e organisers Lewis 
Sykes, Mark Fitzpatrick and John Eaton 
o f Cybersonica for put t ing t o g e t h e r a 
diverse array o f pe r fo rming arts in a 
short th ree days .They all m a d e m e and 
the ICA product ion c r e w feel to ta l ly at 
h o m e and set up an exci t ing 
pe r fo rmance expe r i ence for my work . 

On the Thursday 6th June t h e V i d e o 
shorts in t he pe r fo rmance struck me , 
especial ly Xerode (Adrian H e r m a n i d e s 
and Vernie Y o u n g ) a f i lm and digi tal 
dance compos i t i on that broke d o w n the 
boundar ies b e t w e e n i m a g e , sound and 
action t o create an exci t ing and 
m e m o r a b l e work . 

Knut Aufe rman also g a v e a pe r fo rmance 
that fea tured sounds g e n e r a t e d f rom 
live feedback using different aud io 
devices w i t h o u t any external input. 
No i se music at its f inest , raw and 
guttural w i th rhythmic pat terns a lways 
domina t ing . 

Socket is a Bristol based expe r imen ta l 
med ia col lec t ive w h o d e v e l o p 
expe r imen ta l v ideo-son ic pe r fo rmances . 
Structured around severa l ' t r acks 'o r 
t h e m e s , wh ich serve as p la t forms t o 
both focus, and launch a suite o f v i d e o -
sonic improvisa t ions .This set w a s fast, 
e d g y and visually e n g a g i n g but their 
audio didn' t s e e m t o have as much t o 
offer. 

C l u b - n i g h t s 

These pe r fo rmances varied f rom raw 
improvisa t ions w i th DJ scratch records, 
computer , and VJ live v i d e o i m a g i n g 
f lashing f rom all d i rect ions g i v i n g o f f 
much energy. From subtle DJ dance 
music cover ing rhythmic pulses w i t h 
compl ica ted cross rhythms, clean 
art iculated sounds focus ing on bass 
lines and high art iculat ions. 

S o m e o f t he m o s t in teres t ing works 
w e r e t he col laborat ions on these club-
nights w h e n Zan Lyons created s o m e 
ever-present edg iness t o t he 
soundscape . Eat your own Ears w i th VJ 
Nuropic presented an invent ive and 
lively set . On the Thursday e v e n i n g t h e 
m o s t cha l l eng ing and en joyab le set w a s 
f rom Spopacus Sowari ( l ive v i d e o by Rob 
Flint, e lec t ronic sound by Phil Durrant) 
as t h e v i d e o w a s led by t h e g e n e r a t e d 
sound. 

Installations c a m e w i t h an array o f 
qual i ty that w a s s t imula t ing w i t h t w o 
particularly beautiful installat ions based 
on interact ive t e c h n o l o g i e s . Robin 
McGin l ey - Earth's 4.5 Billion Year Old 
Music Composition wh ich utilised both 
an t ique va lve-based short w a v e radio 
e q u i p m e n t , and the latest DSP c o m p u t e r 
t echno logy , enab led us t o hear t he 
Earth's o w n natural e lectro-acoust ic 
compos i t i on . This installation 
d o m i n a t e d t h e exhib i t ion space w i th its 
intensity; t h e sounds w e r e at t i m e s 

o v e r w h e l m i n g y e t at o the r t i m e s subt le 
and translucent . 

Cathy Lane + N y e Parry - The Memory 
Machine: an interact ive site specific, 
multi channel sound installation tha t 
created an ever chang ing sound 
m e m o r y mix o f personal m e m o r i e s 
supplied by t h e part icipants over t he 
per iod o f its duration. The playback o f 
t h e s e vo ices w a s beautifully crafted -
c o m i n g in and out o f each other, t ak ing 
the listener into a th ree d imens iona l 
space that s e e m e d close and in t imate 
and dreaml ike at t h e s a m e t i m e . 

Delegates and Organisers at Cybersonica 
Photo by Brigid Burke 

Thorn Kubli + Sven M a n n - Deterritoriale 
Schlingen also presented an interes t ing 
w o r k o f a sound space s t re tched by 11 
t ransmit ters that dynamica l ly f o r m 
loops (Sch l ingen) .These structures are 
perpetual ly gene ra t ed in real t i m e and 
are broadcast via shor t - range FM radio 
t o cheap commerc ia l pocket radios and 
g h e t t o blasters.This installation really 
in teres ted m e in its t h o u g h t process, it 
g r e w on m e and I began t o really enjoy 
the sounds these t ransmit ters projected 
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Steim Sensor-Lab t o produce MIDI 
ou tput for external synthesisers and 
samplers .This and t h e combina t ion o f 
auxiliary swi tches and f o o t sensors g i v e 
the C h r o m a s o n e its unique identity. 
I feel this ins t rument w a s o n e o f t h e 
highl ights as it incorporated such a 
physical ins t rument that has been 
created t o e x t e n d t h e per formers 
exis t ing vocabulary o f sound. 

1 NOTICES 
f rom so many direct ions, mak ing o n e 
feel that all sound no mat te r h o w small , 
thin ugly had its purpose .This w o r k g a v e 
o f f lovely sounds o f mass t ransmit ters . 

The w h o l e expe r i ence w a s a g o o d 
oppor tun i ty t o see and hear t h e 
interact ive a r tworks and w a t c h t h e m in 
act ion. 

S y m p o s i u m 

The s y m p o s i u m w a s a feas t o f exce l len t 
speakers - a series o f discussions and 
presenta t ions o f current d e v e l o p m e n t s 
in media t e c h n o l o g i e s . H o w e v e r , it 
w o u l d s e e m that there are f e w n e w 
d e v e l o p m e n t s occurr ing.This w a s a little 
d i sappoin t ing as mos t speakers w e r e 
spending many hours and funds f rom 
various sources t o conduct their 
research but no th ing much has been 
d e v e l o p e d over t he last ten years since 
the big hype f rom Ste im founda t ion in 
A m s t e r d a m . 

Tom Betts ' talk w a s o n e o f t he m o s t 
interest ing w i t h his Pixelmap wh ich 
a l l ows gene ra t i ve music producing 
p rograms (such as M a x and PD) t o 
g e n e r a t e an imat ions (using MIDI da ta ) . 
It c o m b i n e s t he act o f a live g e n e r a t i v e 
pe r fo rmance (all synthesis based) w i t h 
co - sequenced / in terpreted gene ra t i ve 
i m a g e s . 

In Introduction to the Chromason, Wa l t e r 
Fabeck discussed the ins t rument 
conce ived t o per form elec t ronic music, 
w i t h a uniquely responsive interface, 
a l l o w i n g an unpreceden ted d e g r e e o f 
express ive control over numerous sonic 
parameters , whi l s t at t he s a m e t i m e 
e x a m i n i n g t h e fundamen ta l issue o f 
pe r fo rmer -sys tem interact ion: t he t w o -
w a y process o f control and feedback . 

The sys tem signals f rom the bend 
sensors and the ultrasound sub-system 
(for spatial m a p p i n g ) are c o m b i n e d in a 

Marc Lafia ( U S A ) - Algorithms and 
Allegories.This talk a i m e d t o e n c o u r a g e 
both practi t ioners and theoris ts t o 
e n g a g e t w o notions, t he a l legor ic and 
the a lgor i thmic , as a w a y t o consider 
and produce w o r k which e n g a g e d t h e 
audience. 

M a t t Rogalsky (Canada) - Radio Silence. 
This talk w a s ano the r h igh l igh t o f t he 
second day as Rogalsky presented his 
' radio s i lence ' installation Ellipsis. 

I w e n t t o t he festival w i t h an o p e n mind. 
The exposure t o t he v i d e o culture w a s 
the m o s t exhi lara t ing leav ing m e wi th 
much inspiration that is a l ready 
inf luencing m y work . 

ANAT NEWSLETTER 
COPY DEADLINES 

D E C / J A N / F E B Issue 
D U E : N O V 1st, 2002 

M A R / A P R / M A Y Issue 
D U E : F E B 1st, 2003 

ANAT welcomes information on forthcoming 
events relating to the interaction of art, science 

and technology. 

ANAT Board Member, Sue Skinner 

The staff and Board o f A N A T w o u l d like 
t o w e l c o m e SUE SKINNER f rom 
A d e l a i d e , w h o w a s e lec ted by the 
m e m b e r s h i p t o t he Board at our Annual 
General M e e t i n g on M a y 8. 

Sue has a science / communica t i on 
background including: 

* Several years w i th CSIRO's Division o f 
Plant Industry, Canberra (plant gene t i c s ) 
* 9 years w i th t he educat ion and public 
p rograms t e a m s at The Nat iona l Science 
and T e c h n o l o g y Centre (Canberra) and 
The Inves t iga tor Science and T e c h n o l o g y 
Centre ( A d e l a i d e ) , 
* A year as a presenter o f Hot Science, a 
national children's t e lev is ion p rogram 
broadcast on the Nine N e t w o r k , and 
* A semes t e r o f lecturing in science for 
early ch i ldhood educators at t h e 
Universi ty o f South Australia. 

She has been on organ is ing t e a m s for a 
var ie ty o f sc ience-based organisa t ions in 
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South Australia, including the SA branch 
o f t he Australian Science 
Communica tors , t he SA Science Teachers 
Associa t ion, and the Science A l i v e 
Festival. In 1998 Sue j o i n e d t h e School o f 
M e d i c i n e at Flinders Univers i ty t o 
m a n a g e f lex ib le del ivery and the 
d e v e l o p m e n t o f on l ine resources. 

The particular skills and interests Sue 
brings t o t h e Board o f A N A T are 

* a broad, solid k n o w l e d g e o f m a n y 
areas o f science and t echno logy , an 
unders tanding o f t he scientific 
approach, and o f t he scientific 
e n v i r o n m e n t o f Australia; 
* a keen interest in n e w scientific 
d e v e l o p m e n t s , t e c h n o l o g i e s and their 
applicat ions, in raising public 
i nvo lvemen t and awareness o f science 
and t echno log ica l issues; 
* a keen interest in mul t imedia and 
digital art and the use o f n e w 
t e c h n o l o g i e s in artistic express ion. 

16th S t u t t g a r t F i l m w i n t e r Fest iva l for 
E x p a n d e d M e d i a : Call for S u b m i s s i o n s 
S U B M I S S I O N S D U E : 1st O c t o b e r 
FESTIVAL DATES: i 6 t h - ig th J a n u a r y , 2003 
V E N U E : S t u t t g a r t F i l m h a u s a n d o t h e r 
v e n u e s 
G e r m a n y 

Artists, media producers, and f i lm 
makers are invi ted t o submit their w o r k 
t o t he Stut tgar t Fi lmwinter . Dead l ine for 
entries is Oc tobe r 1, 2002. In t h e f ields o f 
f i l m / v i d e o and n e w media ( in t e rne t /CD-
R O M / m e d i a instal lat ion) prizes 
a m o u n t i n g 10.000 Euro will be g iven . 

For further informat ion and for de ta i led 
regulat ions please visit our w e b site 
Entry fo rms in pdf- format are avai lable 
for d o w n l o a d f rom t h e festival 's w e b 
site. 

Onl ine: < h t t p : / / w w w . f i l m w i n t e r . d e > 

Elec t ro f r inge M e d i a A r t s Fest iva l 
FESTIVAL DATES: 3rd-7th O c t o b e r 
N e w c a s t l e , N S W 

The Electrofr inge Festival is an annual 
ga the r ing o f y o u n g , creat ive media 
makers f rom across Australia and 
overseas , and is n o w in its fifth year. The 
festival wil l be held f rom Oc tobe r 3-7 in 
N e w c a s t l e N S W , Australia's largest 
regional cent re as part o f This Is N o t Ar t . 
Electrofr inge consists o f f ree workshops , 
pe r formances , discussions, installations, 
v i d e o screenings, Cd-Rom exhibi ts and 
live netcasts as w e l l as a series o f 
professional d e v e l o p m e n t w o r k s h o p s 
for e m e r g i n g n e w media artists. 

Internat ional Guests: THE LIGHT 
SURGEONS ( U K ) , SPACE INVADER 
(FRANCE), JOHN DEKRON (Ger) , N A O I S M 
(USA) 

Groups: Camgir ls , PVI Col lec t ive , select 
parks, Disinfo.com, Indymedia , Knights 
be low, City:state, EMIT net radio, Rinzen, 
Turella Social Centre, M i d n i g h t Star, 
Irene, Spaces ta t ion ,Transmi t ,The House , 
Spin N j a m , M u t a g e n , Fibreculture, 
Labrats, M u t o i d W a s t e Company. 

Workshops and sessions: Space 
Invasions, Synching sound and vision, VJ 
masterclasses, Building dv scratch 
so f tware in t w o hours, V i d e o Texts, 
Circuit bend ing , Patcher dea thma tch , 
M o d i f i e d t oys and instruments, 
survei l lance play, bui lding net 
communi t i e s , b o o t l e g s and mashups, 
w e b s t reaming , 3d surround sound, 
Acoust ic t o digi tal product ion, W e b 
d e v e l o p e r s too ls , L o m o photography , 
Girls on f i lm, Interact ive v i d e o interfaces, 
Freeware , m a x / n a t o and m o r e . 

Per formances : Light Surgeons, N a o i s m , 
John Dekron, Lalila.Toy Death, Spanky, 
A l e x Davies, Cicada TV, Pretty Boy 
Crossover, Denki Jam, Free NRG launch, 
T e a m Plast ique and more . 

gam3_art: An area d e v o t e d t o n e w g a m e 
presentat ions, des ign workshops and 
exhib i t ion o f g a m e art fea tur ing: 
g a m e b o t ultra f_k, tekken tor ture , 
Nullpointer , A d a m Killer and m o r e . 
Artists include Space Invaders, A d a m 
Brody, Fuches and Eckermann, Delire, 
micromusic , nul ls leeper and Rebecca 
Cannon. 

Screenings: Short f i lms and v i d e o s 
including Tokyo Techno Tribes, Guerilla 
N e w s N e t w o r k , S-11 Redux,Transcodeur 
Express, Cartel C o m m u n i q u e , 
Mic roc inema , Neo t rop ic , VJ Nights , M u 
M e s o n s , Blinkenlights and m o r e . 

M e d i a t e che : The M e d i a t e q u e wil l 
fea ture innova t ive on l ine w e b s i t e s and 
digi tal art installations. 

Electrofr inge is t he N e w M e d i a 
con t ingen t o f "This Is N o t A r t " Festival 
< w w w . t h i s i s n o t a r t . o r g > , wh ich is m a d e 
up o f The Nat ional Young Wri te rs 
Fest ival ,The Nat ional Student M e d i a 
Confe rence ,The Independen t Electronic 
Labels Conference (Sound S u m m i t ) , 
Indymedia Conference , I ndependen t 
Radio Conference , N e w M e d i a : Critical 
Approaches and Electrofr inge. 

For further informat ion , contact : 

INFO: Joni Taylor, Coordina tor 
Electrofr inge 2002 
EMAIL: < j o n i @ o c t a p o d . o r g > 
EMAIL: <E lec t ro f r i nge@oc tapod .o rg> 
ONLINE: <h t tp : / / 
w w w . e l e c t r o f r i n g e . o r g > 
ONLINE: < h t t p : / / w w w . t h i s i s n o t a r t . o r g > 

Pixxe lpo in t N e w M e d i a Fest iva l 
FESTIVAL DATES: 22nd-2gth N o v e m b e r 
N o v a G o r i c a , S l o v e n i a 

Pixxe lpoin t is festival that ga thers 
artists, s tudents and enthusiasts o f 
c o m p u t e r art. It is based on s h o w i n g 
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i l lustrat ions,f ine and pop art m a d e w i t h 
compute r s . It wil l t ake place in Nova 
Gorica, S loven ia , f rom Nov. 22 t o Nov . 29 
2002. 

Pixxelpoin t is a t w o w a y c o m m u n i c a t i o n 
exhib i t ion : it g ive s artists f rom all 
around t he w o r l d t h e oppor tun i ty t o 
s h o w their w o r k and lets p e o p l e see 
wha t ' s happen ing in t h e w o r l d o f 
c o m p u t e r art. I m a g e s are put f rom 
screen o n t o t h e wal l s o f t he gallery, and 
an imat ions are s h o w n via v i d e o 
projector. For t he music sect ion there 's a 
separate room w h e r e t he compos i t i ons 
wil l be played. The festival itself is 
accompan ied wi th concer ts and 
lectures. 

For m o r e informat ion , visit: 

ONLINE: < h t t p : / / w w w . p i x x e l p o i n t . o r g > 

S y n e r g y of S c i e n c e a n d Ar t : Cal l for 
F u n d i n g App l ica t ions 
A P P L I C A T I O N S D U E : 6th D e c e m b e r 
A u s t r a l i a - w i d e 

Synapse a n e w init iat ive o f t h e N e w 
M e d i a Arts Board has been d e v e l o p e d t o 
p r o m o t e t he benef i ts o f t he crossover 
b e t w e e n arts and science. The Australia 
Council, in its role as industry partner, 
has a l located $150 000 t o w a r d s t h e 
ini t ia t ive.This funding is avai lable t o 
artists and organisa t ions app ly ing t o t he 
Australian Research Council 's Linkage 
Grants p rograms for col labora t ive ar ts / 
science research projects. 

For further informat ion contact : 

INFO: A n d r e w Donovan 
PH: 02 9215 9214 
TOLL FREE: 1800 226912 
EMAIL: < a . d o n o v a n @ o z c o . g o v . a u > 
ONLINE: < h t t p : / / w w w . a r c . g o v . a u > (The 
Australian Research Counci l ) 

n 
O 

Street address 

Lion Arts Centre 
Cnr North Terrace & 
Morphett Streets 
Adelaide, South Australia 

Postal address 

PO Box 8029, Station Arcade 

South Australia 5000 

Australia 

Phone:+61 (0)8 8231 9037 
Fax:+61 (0)8 8211 7323 
email: anat@anat.org.au 
URL: www.anat.org.au 

ABN: 26 670 446106 

Staff 

Executive Director: 
Julianne Pierce 

Manager: 

Caroline Farmer 

Web and Technical Officer: 

Claudia Raddatz 

Information Officer: 

Charity Bramwell 

Board 

Vicki Sowry (Chair) 

Michelle Glaser (Deputy Chair) 

Leon Cmielewski 

Caroline Farmer (staff rep.) 

Chris Joyner 

Julianne Pierce (public officer) 

Kate Richards 

Sue Skinner 

Jenny Weight 

ANAT is Australia's peak network and 

advocacy body for artists working in the 

interaction between art, technology and 

science. 

www.anat.org.au 

ANAT is a member of CAOs 

www.caos .o rg .au 

ANNUAL MEMBERSHIPS 

Please note that the Australian member­
ship fees listed below are GST inclusive. 

Australian Membership Fees: 

Individual-$27.50 
Concession-$13.20 
Organisations-$55.00 

International Membership Fees: 
Individual -AU$25.00 
Concession - AU$12.00 
Organisations - AU$50.00 
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M E M B E R S H I P F O R M / TAX INVOICE 

ANAT is a m e m b e r s h i p based organ isa t ion . W e encou rage all t hose in terested in ar t a n d techno logy t o par t ic ipa te in t h e m a p p i n g of th is ec lect ic terr i tory by jo in ing t h e 

organisat ion 's cont inu ing research into the f ie ld. ANAT depends on its const i tuents for input into the organisat ion 's cont inu ing evo lu t ion a n d seeks to ensure t ha t t h e concerns 

of pract i t ioners all over Austra l ia a re represented w i t h i n t h e organ isat ion 's a i m s a n d ob ject ives. M e m b e r s h i p is pr iced to m a k e it access ib le t o all ar t is ts a n d to enab le broad 

representa t ion f rom as m a n y di f ferent social spheres as possible. M e m b e r s h i p benef i ts inc lude: 

Benefits of Advocacy and Networking: 
1. Inclusion on ANAT d a t a b a s e , regular ly ut i l ised by researchers, journa l is ts a n d curators 

2. Links f rom t h e ANAT w e b s i t e t o yours 

3. Adv ice , advocacy a n d consu l tancy f r o m ANAT staff 

4. ANAT can broker access to techn ica l resources (such as t hose of fered by t h e CAOs a n d S C R O ne tworks ) 

Benefits of Information Dissemination 
4. Regular copies of t h e ANAT news le t te r 

5. W e e k l y / fo r tn ight ly copies of t h e ANAT m e m b e r s ema i l d igest w h i c h compr ises upda tes of oppor tun i t ies a n d even ts re levant t o art a n d techno logy 

6. In fo rmat ion a n d upda tes abou t ANAT 's Con fe rence a n d W o r k s h o p s f u n d . Na t i ona l S u m m e r Schoo ls a n d all ANAT in i t ia ted s c h e m e s a n d projects 

Access and Participation in ANAT Activities 
7. Vo t ing r ights at A G M s 

8. El igibi l i ty t o app ly to ANAT's p rograms of suppor t ( s o m e cond i t ions m a y apply) 

9. K n o w l e d g e t ha t y o u are suppor t ing innovat ion a n d d y n a m i s m w i t h i n ar t a n d techno logy, t h rough Aust ra l ia 's mos t progressive art a n d techno logy ne twork 

I w o u l d l ike t o [ ( b e c o m e a m e m b e r o f A N A T 

^ R e n e w m y m e m b e r s h i p t o A N A T 

^ Ind i v idua l ^ C o n c I O r g a n i s a t i o n 

N a m e : 

O r g a n i s a t i o n N a m e : 

P o s i t i o n : 

A d d r e s s : 

P o s t c o d e 

P o s t a l A d d r e s s : 

P o s t c o d e 

T e l e p h o n e (h ) : ( ) ( W ) : ( ) 

Fax : ( ) 

E m a i l : U R L : 

W o u l d y o u be i n t e r e s t e d in h a v i n g a l ink t o y o u r s i te f r o m t h e A N A T w e b s i t e ? 

| ] Yes ] N o 

M e t h o d o f P a y m e n t : _ | C h e q u e | C r e d i t C a r d | | M o n e y O r d e r 

C red i t c a r d d e t a i l s : | ] V I S A ~ | M a s t e r c a r d | | B a n k c a r d 

C a r d * : • • • • • • • • • • • • • • • • 

S i g n a t u r e : D a t e : 

Exp i r y D a t e : 

C h e q u e s s h o u l d be m a d e p a y a b l e t o 

t h e A u s t r a l i a n N e t w o r k for A r t a n d T e c h n o l o g y ABN:26 670 446106 

For the A N A T Database 
T h e A N A T d a t a b a s e is a r e s o u r c e w h i c h h o l d s i n f o r m a t i o n on i n d i v i d u a l s a n d 
o r g a n i s a t i o n s w h o a r e p a r t o f t h e i n t e r n a t i o n a l a r t , s c i e n c e a n d t e c h n o l o g y 
c o m m u n i t y . T h i s r e s o u r c e is m a d e a v a i l a b l e t o i n t e r e s t e d p a r t i e s , w h e n A N A T 
p e r c e i v e t h e r e t o be a c l ea r b e n e f i t t o m e m b e r s . P l e a s e i n d i c a t e w h e t h e r w e 
a r e f r e e t o r e l e a s e y o u r d e t a i l s ( i f y o u do n o t r e s p o n d t o t h e q u e s t i o n , w e w i l l 
p r e s u m e t h a t w e c a n r e l e a s e y o u r d e t a i l s ) : 

I I Yes , y o u m a y r e l e a s e m y d e t a i l s 

• N o , u s e t h i s d a t a fo r s t a t i s t i c a l p u r p o s e s o n l y 

For Individuals 

G e n d e r : [ J M [ J F Dother 
A r e y o u a n : • A r t i s t • W r i t e r • E d u c a t o r • C u r a t o r ^ D e s i g n e r 

• P r o g r a m m e r • P r o j e c t M a n a g e r [ J o t h e r : 

W h a t w o u l d y o u d e f i n e as y o u r m a j o r a r e a o f p r a c t i c e ? 

For Australians: (Optional) 

D o y o u c o m e f r o m a n o n - E n g l i s h S p e a k i n g B a c k g r o u n d ? QYes • N o 

A r e y o u a n A b o r i g i n a l or Tor res S t r a i t I s l a n d e r ? OYes • N o 

For Organisations 

• A r t s ^ S c i e n c e | j I n d u s t r y 

• G o v e r n m e n t [ J O t h e r : 

j P r o d u c t i o n • R e s e a r c h 

• F u n d i n g _ ! P u b l i s h i n g 

C o r e b u s i n e s s o f o r g a n i s a t i o n : 

C o r e A c t i v i t i e s : I I E x h i b i t i o n 

• E d u c a t i o n 

• O t h e r : 

For Individuals AND Organisations A r e a s o f P r a c t i c e (or b u s i n e s s ) : 

[ j A n i m a t i o n 

• A r c h i t e c t u r e 

I C o m p u t e r G r a p h i c s 

• C r a f t s 

• D a n c e 

E lec t ron i cs 

• f i l m 

• H o l o g r a p h y 

. I n t e r a c t i v e Ins ta l la 

• i n t e r n e t 

• L a s e r 

L M u l t i m e d i a 

• M u s i c C o m p o s i t i o n 

M u s i c P e r f o r m a n c e 

I I N e o n 

I I P a i n t i n g 

• P e r f o r m a n c e 

I I P h o t o g r a p h y 

I I P r i n t m a k i n g 

• R o b o t i c s 

• S c r e e n b a s e d I n t e r a c t i v e s 

• S c u l p t u r e / I n s t a l l a t i o n 

• S o f t w a r e A u t h o r i n g 

I S o u n d C o m p o s i t i o n 

! S o u n d P e r f o r m a n c e 

• T h e a t r e 

• V i d e o 

! j v i r t u a l C o m m u n i t i e s 

• v i r t u a l R e a l i t y 

_JWeb D e s i g n 

• W r i t i n g 

• 3D M o d e l l i n g 

• other 




