


The Australian Network for Art & Technology (ANAT)
1993 Annual Report 
About ANAT 

Aims 

The Australian Network for Art and Technology is a non-profit organisation, the primary aim of which is to connect artists with science and new technology.  ANAT is the communication, information and education link between art, science and technology. 

ANAT is an organisation unique to Australia, which through a broad based program including training, publication event organisation and funding programs, aims to:

· Promote and develop the interaction between the arts, sciences and technology

· Establish a link between artists and new technologies

· Establish a facility that will research, collate and disseminate information about the arts, science and technology

· Foster the improved capabilities of artists to use new technologies

· Foster and encourage an environment of critical debate within the field of art and technology

· Develop interactive networks for the arts and to promote and facilitate access to these by interested persons.
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Chair’s Report 

1993 has been a year for consolidation and anticipated transitions for the Australian Network for Art and Technology.

After staging the Third International Symposium on Electronic Art (TISEA) in Sydney in November 1992, one of the largest international events in this field, the ANAT Committee was then faced with the interesting challenge of financial recovery.  This was successful to the point that ANAT is now facing an exciting period of new initiatives and policy development.  These new directions will pave the way for the inevitable expansions wit the culture of artists working with science and contemporary technologies in Australia.

Significant acknowledgement needs to be given to our outgoing Chair, Mr Frank McBride for the long hours, patience and commitment he has given to ANAT.  His experience was invaluable in responsibly managing the organisation through what could be described as a tough time.  It is because of this that we are now placed in a position of considering new policy directions and philosophies.

I replaced Frank as chair of the committee in 1993.  As Manager of Exhibitions and Education at the Investigator Science Centre in Adelaide, I am professionally guided by an interdisciplinary approach to understanding different perspectives of the world.  Hence my interest in encouraging links between science and art organisations in Australia. 

Another development in 1993 to be acknowledged is the growing international exposure of Australian Artists using contemporary technologies.  After travelling and working within the USA during the past twelve months, it became obvious that Australian artists were both highly respected and well known.

On returning to Australia, however, it was obvious that the infrastructure to support this movement is not evident, in either the art world or science organisations working in Australia.

To some extent, we await the outcomes of this realisation.  The Federal Cultural Development Office has, for the first time, acknowledged that science, art and technology can work together and that science can be a cultural activity.  The Australia Council has also expressed interest in the development of this field.

This review period for ANAT will recommend changes to rectify this deficiency.  ANAT plans to take the ‘state of the art’ developments that work towards supporting the artists, increasing equipment access and creating opportunities for better links with the sciences and arts.  ANAT believes it has a significant role to play in the future of the development of this new and innovative approach to understanding and expressing these ideas.

Both the staff and members of the committee have committed time and intelligent contributions to this whole process.  ANAT is a group of people that can work well together, and I believe represent a conglomerate of professional options that are all valuable.  In particular, ANAT’s new Director, David O’Halloran and Jenni Robertson, our part-time Administrator, are still answering your enquiries, writing, publishing and mailing out newsletters, filing yet another grant application, responding and contributing to policy directions, and somehow, still keeping the fast growing network together.  The Committee acknowledges all these efforts and in some way, will see that they are rewarded accordingly.

Linda Cooper

Chair



Director’s Report

1993 was a year of consolidation for the Australian Network of Art & Technology and a year of familiarisation for me as the new Director.

I began my duties with the organisation in late April of 1993.  The organisation had a number of TISEA debts which it needed to clear up which kept activities to a minimum.  Nonetheless at year’s end a number of things had been achieved.  Particularly encouraging are the contacts that were made with Science Centres in 1993, and the discussions towards establishing long term science art links.  1993 also saw the reframing of the Art Research & Development Fund Guidelines for 1994 which further clarified for prospective applicants the vision that ANAT has of the fund. 

By running down office equipment and administrative items and saving monies on a director’s salary for almost four months ANAT was able to wipe out its TISEA debts, see the Auditors’ financial report herewith.  This naturally means that 1994 is also going to be a tough year in terms of finance having to substantially replenish office equipment, library and stationery items that should have been replaced last year.  When I commenced duties with ANAT the organisation’s Administrator, Jenni Robertson was on well earned leave.  This made dealing with the auditors and creditors complex as I lacked background knowledge of TISEA.
I would line to thank the committee for their energy and time committed to ANAT.  The organisation as poorly funded as it is can be a frustrating one to be involved with, so once again thank you.

ANAT is extremely fortunate to have the services of Jenni Robertson as our administrator.  She oversaw the organisation through a difficult period, has a wealth of knowledge about the organisation and astute perceptions of the field and has provided me with valuable and highly efficient support since I assumed the position of Director.  Thanks Jenni.

ANAT has only one source of funding for our ongoing administrative and overhead costs, the Visual Arts Crafts Board of the Australia Council.  Funding remains a primary issue for the organisation however, given that we have a national brief in the fastest developing area of art culture.  We hope that the VACB is able to provide more funds to ANAT is order that we can prove more efficient service to our constituency, and to develop intelligent and vital national projects.

I look forward to working with Jenni and the committee in further strengthening our organisation and expanding our program in 1994.

David O’Halloran

Director



Reports – Selected Projects
Peter Richards Tour Art Science Collaborations

Peter Richards is the Director of the Arts Program at the San Francisco Exploratorium.  The Exploratorium is the international founder of interactive Science Centres.  Science Centres seek to explain science to a broad public audience through exhibits which can be touched; which usually require the audience’s participation to provide knowledge of the mechanics of natural phenomena.

Some years ago The Exploratorium began to use artists and scientists working together to design their exhibits.  They have found it to be a rich collaboration that has allowed whole new perspectives to be brought to the craft of explaining science to audiences at large.

Through Linda Cooper of the Investigator Science and Technology Centre, ANAT’s chairperson elected in 1993, ANAT was able to organise Peter Richards’ visit to Australia, which was funded by the Exploratorium in order for him to visit the Investigator Centre in Adelaide, and undertake a tour of other cities.

ANAT organised Peter Richards to speak with staff at the Australian Museum in Sydney about artists working in science museums.  Peter also spoke to a public meeting of approximately thirty artists at The Gunnery, Woolloomooloo where he showed slide and video tape examples of the work of artists at the Exploratorium.  The presentation was a fascinating one with artists producing very rich and potent work, but work which by necessity, is somewhat distanced from work regarded as ‘art’ by the institutional avant-garde, with artists needing to consider not only the language and knowledge that is science, but also deal with the practical requirements of an exhibit for The Exploratorium.  Practical considerations include things such as; able to be operated and not destroyed by children, be good neighbours with the exhibits alongside them, as well as providing useful scientific information in an exciting way.

From Sydney, Peter went to Canberra where he spoke at the National Science and Technology Centre, Questacon to an audience comprised of science museum professionals and artists.  Like the Sydney visit, artists were invited to attend this meeting via local contemporary art spaces such as Canberra Contemporary Art Space, ANAT mailouts and through NAVA.  In Adelaide, Peter Richards again addressed an audience of both science interested people and artists with an audience of 45 people at the Investigator Science & Technology Centre.

As a result of Peter’s visit the Investigator Science & Technology Centre has begun talking with ANAT about developing a number of projects which would be staged in Science Centres in 1995.  An application is to be submitted to the Science Awareness program to assist these proposed projects.  ASTEN, the Australian Science & Technology Exhibitors Network have expressed enthusiasm for developing art links after receiving an approach from ANAT at a national meeting held in Melbourne in November, 1993.
Summer School Preparation, Perth

The Director travelled to Perth in September of 1993 to make the arrangements for the staging of the ANAT Summer School in Computer Aided Art & Design.  It was to be the first time that the school had been held in Perth.  Curtin University were most enthusiastic about the project.  Whilst in Perth ANAT held a meeting for members and artists interested in science and technology arts at PICA.  It provided a valuable opportunity for me to meet with Perth members and practitioners.  A number of people brought animation work they had produced or were working on and gave demonstrations of their work.

The Fourth International Symposium of Electronic Art (FISEA)
Minneapolis, November 1993

As the new Director of ANAT, David O’Halloran decided was a very important opportunity to attend FISEA and acquaint himself with the world of technology-based art.  His background has been in contemporary and modern art, but he felt he lacked in-depth knowledge of work both using and citing contemporary technology.  FISEA included a variety of work from 2D through to 4D artworks from around the world, and met artists, commentators and thinkers in the field.

On his return from Minneapolis he wrote a review of FISEA which was published in our December newsletter and another review published in CAST magazine.

His attendance at FISEA was enabled by the Australian Film Commission and the Art Museums Association of Australia. 

Great Australian Science Show

The Visual Art component of the Great Australian Science Show in 1993 was curated on ANAT’s behalf by Virginia Barratt.  Held at the World Trade Centre in Melbourne in July of 1993 and later toured to other states, the exhibition included works by Deborah Kelly, Dale Nason, Troy Innocent, Moira Corby, Faye Maxwell, Brad Miller and Jason Gee.  The exhibition was funded by Vic Health.

Art Research & Development Fund 1993

In 1993 the fund had a total of $40,000 for disbursement.  A total of 65 applicants were received of which 15 were successful.  The maximum grant available in 1993 was $4,000.  A wide diversity of art form projects were supported from experimental music composition and contemporary choreography to conceptual design projects and critical writing.

For the first time two artists from outside the normal ANAT committee were invited to assist the assessment of applications.  Not only did this serve to ensure an open and fair process but also enabled ANAT to provide two artists with a comprehensive view of the field in Australia. 

The assessment committee comprised of the following people: Bronia Iwanczak, artist, ANAT committee member; John Tonkin, artist, ANAT committee member; Suzanne Triester, visiting UK artist; Cecelia Cmielewski, ANAT committee member; David O’Halloran, Director ANAT and Ian North, artist and Head of the SA School of Art.  The following projects were supported by ANAT:

Michael Douglas (VIC)
$4,000
Michael’s project is led by the vision of a hypothetical “Civic vehicle” which would randomly circulate on the tram track system of Melbourne.  This non-passenger vehicle would consist of electronic hardware and software that would emit visual and acoustic data.

Virginia Barratt & Zoe Sofoulis
(NSW & WA)
$4,000
Research towards a book on women and the technological arts to be jointly written.

Martin Thomas (NSW)
$2,000
Research on art, new technologies and gender for resultant magazine articles.

Warren Burt (VIC)
$3,000
Towards living expenses to enable development of computer software designed to use musicians’ gestures to control the structure of algorithmically composed music.

Rebecca Coyle (NSW)
$4,000
Assistance towards the Sound in Space Technology project which is a component of Sound in Space, performance, exhibition and seminar project at the Museum of Contemporary Art, Sydney, mid 1994.

Natalie Hall-Marriot (NSW)
$1,000
Assistance towards travel expenses enabling the presentation of paper in Vancouver, Canada, on dance software notation.

Rainer Linz (VIC)
$4,000
To design and prototype software for a unique PC based composing and performing instrument and use this instrument to generate and perform original music.

Rebecca Cummins (NSW)
$4,000
Exhibition project that seeks to analyse relationships between technology and vision by juxtaposing features of optical devices often used a symbols on the “evolutionary ladder” of vision and by examining their use as models for techniques of visualisation.

VNS Matrix (SA)
$2,000
Further development of All New Gen, a simulated computer game forming part of an exhibition at the Experimental Art Foundation.

Kevin Todd (TAS)
$2,000
Towards the purchase of a fax machine for group exhibition exchange projects between Tasmanian artists and Antarctic scientists.

Next Wave Festival (VIC)
$4,000
Assistance towards the employment of a coordinator for the ARTECH program of the Next Wave Festival.
Mindflux (SA)
$2,000
To assist in the creation of interactive environments in cyberspace that can be modified by the users’ brainwave activity.

Adelaide Festival (SA)
$4,000
To assist the participation of Australian artists and speakers at the ‘Future Languages’ day of Artists Week at the Adelaide Festival,  February 1994.

Dean Ervik (QLD)
$900
To assist the purchase of equipment to enable production of animation sequences for two films.

The Guidelines of the Art Research & Development Fund

The Guidelines were reviewed in 1993 for the 1994 year.  The ANAT committee decided upon a small number of changes.  The most significant is increasing of the maximum grant available to $8,000 without the total available monies increasing.

ANAT has supported most of the known artists in the field of science and technology practice through either the fund of the National Summer Schools.  We have assisted them often in the beginning of their careers but because of the $4,000 ceiling have been less able to support these artists when in future years they have wanted to attempt more ambitious projects.  It is expected that only one of two projects will be funded to the $8,000 level per annum.

The guidelines also were made tougher with respect to acknowledging ANAT’s funding support with respect to successful projects.

Newsletter

The newsletter is undergoing a slow design and content evolution which began in 1993.  The design has been altered to enable the use of a much smaller type without losing readability.  This enables more information to be relayed to our constituency.  Newsletters now include occasional essays or reviews, as well as information concerning festivals and programs, professional opportunities, recent publications and ANAT news and programming.
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