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Introduction 
	
From	our	beginnings	in	1988,	ANAT	has	built	an	enviable	reputation	for	supporting	artists	to	
pursue	exciting,	transformational	creative	research	with	partners	drawn	from	the	
technology	and	science	realms.	We	do	so	by	introducing	artists	to	scientific	and	research	
practices	and	to	the	potential	of	new	technologies	and	techniques.		
	
We	champion	artistic	excellence	by	identifying	and	supporting	professional	artists	at	the	
vanguard	of	their	practice,	and	by	consciously	fostering	a	culture	of	creative	risk-taking.		
	
We	identify	and	secure	the	resources	required	by	artists	to	undertake	research	and	
development,	and	we	provide	a	framework	for	the	establishment	of	enduring	
interdisciplinary	research	partnerships	that	have	art	at	their	core.		
	
Finally,	we	communicate,	and	advocate	for,	the	importance	of	creative	experimentation	and	
risk-taking	in	our	rapidly	evolving	culture	and	society.			
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CHAIR’S REPORT 
	
Having	come	through	a	period	of	funding	uncertainty,	2017	began	a	period	of	looking	
forward	with	optimism	and	a	sense	of	the	possibility	of	growth	and	expansion	once	again.	
Anticipating	ANAT’s	30th	birthday	celebrations	in	2018,	there	was	also	a	desire	to	look	back	
and	to	anchor	our	thoughts	for	the	future	in	our	roots	and	the	many	achievements	of	the	
past.	Holding	the	first	ever	Synapse	Alumni	meeting	was	a	celebration	of	those	who	have	
participated	in	our	art/science	residencies	and	an	opportunity	to	commence	a	new	dialogue	
with	our	core	stakeholders,	the	Australian	artists	working	at	the	intersection	of	art,	science	
and	technology.		
	
At	the	Board’s	annual	strategy	and	planning	meeting,	aka	Natmeet,	we	started	a	process	of	
rebranding,	thinking	about	how	we	need	to	present	our	largely	virtual	presence	in	the	world,	
communicate	with	our	stakeholders	and	importantly	build	and	share	the	opportunities	we	
create	for	artists.	We	have	begun	to	look	at	how	we	can	have	the	kind	of	conversations	we	
need	to	make	sure	that	we	are	continually	connected	to	our	base,	and	to	the	needs,	desires,	
interests	of	those	artists…to	be	artist-led	in	our	thinking	about	the	future.		
	
One	of	the	beauties	of	ANAT’s	primarily	virtual	presence	is	that	our	activities	are	all	
physically	hosted	in	the	venues	of	our	diverse	collection	of	project	partners.	However	this	
doesn’t	diminish	the	importance	of	ensuring	a	safe,	comfortable	and	efficient	office	
environment	for	ANAT’s	small	staff	team.	In	order	to	ensure	this	in	an	ongoing	way,	the	
work	was	done	during	2017	to	locate,	secure	and	prepare	to	move	ANAT’s	office	out	of	142	
North	Terrace	(our	home	for	11	years).		We	didn’t	move	far	from	home,	with	the	new	offices	
located	a	few	metres	away	at	144	North	Terrace,	with	the	move	scheduled	for	January	2018.		
	
I	have	had	the	privilege	of	commencing	my	role	as	Chair	of	ANAT	at	an	exciting	time	in	the	
organisation's	life.	Joining	ANAT’s	board	in	February,	I	was	then	elected	as	chair	in	August	
when	Gillian	Morrison,	who	held	the	role	for	6	years,	stepped	down	in	order	to	focus	on	her	
PhD.	We	were	pleased	to	welcome	Associate	Professor	Christopher	Fluke,	Director	of	the	
new	Advanced	Visualisation	Laboratory	at	Swinburne	University	of	Technology	onto	the	
Board	at	the	AGM	in	May.	Chris	brings	a	wealth	of	experience	of	arts/science/technology	
partnerships,	including	hosting	several	artists	through	ANAT’s	Synapse	Residency	program.		
	
I’d	like	to	thank	my	fellow	board	members.	Gillian	Morrison,	Peter	McNally	and	Ross	Harley,	
all	of	whom	have	stayed	on	the	Board	beyond	their	original	tenure	in	order	to	create	
stability	and	continuity	for	ANAT	during	more	uncertain	years	and	have	played	a	large	role	in	
ensuring	the	ongoing	sustainability	of	ANAT’s	contribution	to	the	field.	Elizabeth	Eastland,	
Jodi	Glass	and	David	Anders	who	each	have	contributed	richly	from	their	experience	and	
expertise.	
	
I	want	to	acknowledge	Director	Vicki	Sowry,	whose	intellectual	curiosity	and	unwavering	
enthusiasm	and	love	for	the	field	keeps	driving	ANAT	forward.		She	is	supported	by	ANAT’s	
small,	hard-working	and	loyal	staff	-	Melissa	Juhanson,	Jenn	Brazier,	Louise	Vlach	and	Steven	
‘Pix’	Pickles	–	all	of	whom	go	above	and	beyond	to	deliver	our	programs.	
	
And	finally	I’d	like	to	acknowledge	our	many	supporters	and	project	partners	who	during	
2017	included:	Australian	Antarctic	Division,	British	Council	Australia,	Copyright	Agency	
Cultural	Fund,	Creative	Victoria,	CSIRO,	UTS,	TARNANTHI:	Festival	of	Contemporary	
Aboriginal	&	Torres	Strait	Islander	Art,	City	of	Adelaide,	Experimenta;	our	major	funding	
partners	the	Australia	Council	and	Arts	South	Australia;	and	the	many	artists,	scientists,	
email	digest	subscribers,	program	applicants	and	audiences	who	make	up	our	community.	
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The	field	that	ANAT	works	in	is	not	always	an	easy	one	to	explain.		We	support	the	pointy	
end	of	the	art	business,	where	artists	are	paving	new	pathways,	exploring	the	technologies	
and	research	that	are	imagining	and	creating	our	futures.		It’s	an	exciting	process	to	bear	
witness	to	and	a	privilege	to	be	able	to	create	the	programs	to	support	this	process	and	the	
platforms	through	which	this	future	can	be	presented	to	the	Australian	public.	
	

		
	
Caroline	Farmer	
ANAT	Chair	
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DIRECTOR’S REPORT 
	
As	we	entered	2017,	the	dust	had	mostly	settled	from	the	prior	18-months	of	upheaval	
across	federal	government	and	agency	funding	infrastructure.	ANAT	was	provided	with	
surety	of	operations	through	multi-year	organisational	funding	from	the	Australia	Council	
and	through	reinstated	multi-year	organisational	funding	from	Arts	South	Australia,	having	
been	in	receipt	of	annual	funding	over	the	previous	decade.	
	
Our	organisational	funding	supports	the	operational	bedrock	upon	which	we	build	and	
deliver	our	annual	program	for	artists.	Because	no	year	is	ever	the	same	in	terms	of	what	
ANAT	delivers,	a	particular	challenge	is	the	need	to	find	new	partners	and	establish	new	
partnerships	for	each	year’s	program.	In	2017	this	was	compounded	by	a	new	policy	making	
resulting	in	us	being	ineligible	for	Australia	Council	project	funding,	which	until	now	has	
been	our	primary	government	source	of	project	funding.		
	
We	approached	the	challenge	in	two	ways.	Firstly,	we	continued	to	follow	our	usual	course	
of	securing	substantial	in-kind	contributions	from	project	partners,	then	leveraging	off	this	
to	secure	funding	from	government	sources.	To	give	an	example:	after	discussions	with	
scientists	at	CSIRO	Advanced	Manufacturing	it	was	agreed	that	ANAT	would	pilot	the	
delivery	of	art/science	residencies	in	three	of	their	research	labs	in	2017.	We	secured	
funding	from	Creative	VIC,	the	new	state	agency,	to	do	so	and	three	artists	subsequently	
spent	three-months	in	full-time	residence	at	the	CSIRO	campus	in	Clayton,	Victoria.	So	
positive	was	the	post-residency	evaluation	that	we	are	seeking	continued	funding	to	deliver	
the	program	into	future	years.	
	
Secondly,	we	adopted	a	new	approach	that	involved	working	with	colleagues	in	aligned	
organisations	to	identify	ways	that,	by	partnering,	we	might	increase	our	organisations’	
reach	and	support	of	artists.	For	example,	in	2015	and	2016,	ANAT	sat	on	the	selection	panel	
for	the	Australian	Antarctic	Division’s	annual	Artist’s	Fellowship.	It	was	clear	that,	whilst	able	
to	draw	on	considerable	resources	to	support	the	program	it	was	struggling	to	cover	the	
costs	associated	with	the	Fellows’	time	in	Hobart	immediately	pre-	and	post-	voyage.	This	
year	ANAT	and	the	AAD	entered	a	formal	partnership,	with	ANAT	providing	assistance	pre-	
and	post-voyage	and	helping	spread	the	word	about	the	program	to	experimental	and	
interdisciplinary	artists,	and	AAD	exposing	ANAT	to	new	and	unfamiliar	artists,	and	providing	
direct	association	with	their	prestigious	brand.			
	
Please	do	take	the	time	to	read	the	2017	Artistic	Program	report	to	fully	appreciate	the	
breadth	and	depth	of	our	work,	and	those	we	have	worked	with,	over	the	past	year.		
	
As	ANAT’s	financial	position	consolidated	we	were	able	to	appoint	Jenn	Brazier	into	the	role	
of	Program	Coordinator,	a	position	she	took	up	early	in	the	year.	Our	Operations	Manager,	
Melissa	Juhanson,	continued	to	enable	us	to	meet	our	financial,	operational	and	governance	
targets	in	a	timely	manner,	and	our	Communications	and	Administration	Officer,	Louise	
Vlach,	kept	artists	and	other	stakeholders	up	to	date	with	opportunities	and	sector	
developments	across	our	online	and	social	platforms.	Technical	Officer,	Stephen	Pickles	(aka	
Pix)	ensured	our	technical	infrastructure	worked	smoothly,	even	after	it	was	confirmed	that	
yes,	our	internet	and	VOIP	services	did	drop	out	whenever	it	rained!	I	have	no	doubt	that	
ANAT	would	be	considerably	poorer	without	the	dedication,	drive	and	passion	of	this	small	
team	and	I	sincerely	thank	them.	
	
Thanks,	too,	must	go	to	the	ANAT	Board	and	especially	to	retiring	Chair,	Gillian	Morrison,	
who	has	been	a	well	of	wise	counsel,	strategic	thinking	and	sustained	advocacy	over	her	six	
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years	in	the	role.	Board	member	Caroline	Farmer	stepped	up	into	the	role	of	Chair	and	
alongside	her	Board	colleagues,	David	Anders,	Elizabeth	Eastland,	Christopher	Fluke,	Jodi	
Glass,	Ross	Harley	and	Peter	McNally,	contributed	considerable	time	and	expertise	to	
ensuring	ANAT’s	ongoing	sustainability	and	relevance	in	a	rapidly	evolving	environment.	
Thank	you.	
	
Finally,	my	sincerest	thanks	and	appreciation	to	all	of	the	artists	and	partners	we	have	been	
fortunate	enough	to	have	worked	with	this	year.	Being	in	daily	contact	with	such	exceptional	
thinking,	creativity	and	vision	makes	it	exciting	to	come	into	work	every	single	day.	Long	may	
you	continue	to	inspire,	excite	and	challenge	us!		
	
	
	
	
	
	
	
Vicki	Sowry	
Director		
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GOVERNANCE 
 

Board of Directors 
Caroline	Farmer	-	Chair	(from	February	–	commenced	as	Chair	August)	

Gillian	Morrison		

David	Anders	
Elizabeth	Eastland	

Christopher	Fluke	(from	May)	
Jodi	Glass	

Ross	Harley	

Peter	McNally		
Vicki	Sowry		
 

Risk Subcommittee 
Peter	McNally	-	Chair	
David	Anders		

Christopher	Fluke		
Gillian	Morrison	

Vicki	Sowry	
	

Development Subcommittee 
Caroline	Farmer	-	Chair	
Elizabeth	Eastland	

Gillian	Morrison	

Vicki	Sowry	
	

Human Resources Subcommittee	
The HR Subcommittee is not a standing committee and is convened as needed 
Caroline	Farmer	-	Chair	
Ross	Harley	
	

STAFF 

Vicki	Sowry	
Director		
Melissa	Juhanson		
Operations	Manager		
Jenn	Brazier	
Program	Coordinator	
Louise	Vlach	
Administration	&	Communications	Officer	
Steven	Pickles		
Technology	Officer		
	  



ANAT	Annual	Report	2017	 	 Page	10	of	32	

 



ANAT	Annual	Report	2017	 	 Page	11	of	32	

ARTISTIC PROGRAM  
	
	
SYNAPSE	RESIDENCIES	
	
Synapse	involves	Australian	science	organisations	hosting	artist	residencies	to	develop	new	
creative	partnerships	between	artists	and	scientists	in	order	to	generate	new	knowledge,	
ideas	and	processes	beneficial	to	both	fields,	and	to	develop	a	sustainable	support	base	for	
long-term	collaboration	across	the	sector.		
	
The	Synapse	residency	program	is	a	strategic,	focused	intervention	that	leads	to	profound	
artistic	and	professional	development	for	participants.	Since	its	establishment	in	2004	the	
program	has	supported	research	collaborations	between	100+	artists	and	scientists.		
	
In	2017	four	Synapse	residencies	were	delivered	-	one	with	the	support	of	the	Copyright	
Agency’s	Cultural	Fund,	and	three	with	the	support	of	Creative	Victoria.		
	
Synapse	residency	-	Baden	Pailthorpe	+	UTS	Sports	Science	
	
Artist	Baden	Pailthorpe	drew	on	his	expertise	in	atmospheres,	spatial	media	theory	and	data	
science	to	work	with	Professor	Aaron	Coutts	for	16	weeks	full-time	to	develop	methods	for	
quantifying	the	influence	of	crowd	behaviour	on	elite	AFL	player	performance.	
	
Synapse	CSIRO	residencies	–	CSIRO	Advanced	Manufacturing,	Clayton	Victoria	
	
Artist	Anton	Hasell	worked	with	Daniel	East	and	the	research	team	in	Lab	22	–	3D	Printed	
Structures,	to	test	new	methods	of	bell	production	and	to	analyse	the	frequency	array	of	
test	castings	and	direct	metal	prints	in	order	to	create	bell	profiles	that	achieve	predictable	
results.	
	
Artist	Jiann	Hughes	worked	with	Xavier	Mulet	and	the	research	team	in	Metal	Organic	
Frameworks	to	investigate	how	such	frameworks	and	their	proposed	biomedical	
applications	might	influence	our	understanding	of	what	it	is	to	be	human.	
	
Artist	James	Geurts	worked	with	Richard	Evans	and	his	research	team	in	Polymer	Coatings	
for	Cell	Adhesion	to	examine	connections	between	prebiotic	polymers	used	in	the	lab	
environment	and	the	origins	of	the	primordial	properties	of	the	Murchison	meteorite.	
	
SYNAPSE	ALUMNI	NETWORK	(SAN)	
	
SAN	is	a	network	of	Australian	artistic	and	scientific	researchers	who	understand	the	value	
of	interdisciplinary	and	experimental	approaches	to	knowledge	production.	Comprising	100+	
artists	and	scientists	who	have	participated	in	ANAT’s	art/science	residency	programs	since	
the	late-1990’s,	the	network	met	in	Adelaide	for	the	first	time	in	October	2017.		
	
Post-meeting	evaluation	found	unequivocal	support	for	annual	SAN	meetings,	and	pointed	
particularly	to	the	network’s	potential	for	seeding	future	partnerships	and	projects,	and	its	
value	as	a	‘community	of	practice’	for	innovators	across	the	arts	and	sciences.		
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ANTARCTIC	ARTS	FELLOWSHIP	
	
ANAT	established	a	partnership	with	the	Australian	Antarctic	Division	to	support	the	
Antarctic	Arts	Fellowship,	which	in	2017	was	awarded	to	Martin	Walch,	a	Tasmanian	
photographer.	Walch	travelled	to	Mawson	Station	in	late	2017	and	spent	three	months	
capturing	the	unique	icy	environment.		
	
RUNDLE	PROJECTION	PROJECTS	
	
ANAT	continued	its	partnership	with	the	City	of	Adelaide	to	deliver	opportunities	for	artists	
to	create	content	for	the	East	End	Moving	Image	program,	centred	on	the	Rundle	Projector	
located	on	the	eastern	façade	of	the	Target	building	in	downtown	Adelaide.	
	
ANAT	commissioned	and	produced	two	new	programs	of	short	experimental	screen-based	
works	in	2017:	
New	Light	–	for	Tarnanthi	Festival	of	Contemporary	Aboriginal	and	Torres	Strait	Islander	Art:	
Patrick	Carter	(WA),	Brad	Darkson	(SA),	Regina	Pilawuk	Wilson	(NT)	and	Raymond	Zada	(SA);		
Luminosity:	Lina	Limosani	+	Thom	Buchanan,	Mark	Niehus,	Emma	Northey	and	Tutti	Arts	
Film	and	New	Media	Group	(Laurence	Byrne,	Mikhael	Crossfield,	Kathryn	Evans,	Trish	
Ferguson,	Jane	Hewitt,	Lorcan	Hopper,	James	Kurtze,	Jenna	May,	Natalie	Papandrea,	Jackie	
Saunders,	Pavlos	Soteriou,	Juha	Vanhakartano	(all	SA).	
	
An	earlier	experimental	film	program,	WORD!,	rescreened	alongside	New	Light	and	
Luminosity	throughout	2017.	
	
EXPERIMENTA:	MAKE	SENSE		
	
As	part	of	our	continuing	relationship	with	Experimenta	Media	Arts,	ANAT	contributed	
towards	the	commissioning	of	five	new	works	by	Australian	artists	for	the	triennial,	
Experimenta	Make	Sense,	which	launched	in	Melbourne	in	late	2017,		prior	to	touring	
extensively	until	2020.	The	commissioned	artists	were	Robert	Andrew	(QLD),	Michele	Barker	
and	Anna	Munster	(NSW),	Steve	Berrick	(WA),	Antoinette	J	Citizen	(VIC)	and	Gail	Priest	
(NSW).		
	
In	addition,	we	facilitated	the	inclusion	of	UK-based	Unfixed	artist,	Jane	Gauntlett’s	VR	work,	
In	My	Shoes	in	the	triennial,	and	secured	support	from	the	British	Council	Australia	for	her	to	
travel	to	Australia	to	present	one-one-one	experiences	with	audience	members	and	to	
participate	in	the	ACMI	VR	Symposium.	
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Advocacy		
	
Over	the	course	of	2017,	the	ANAT	Director	sat	on	numerous	panels	and	participated	in	or	
attended	many	events,	with	the	following	providing	a	snapshot:	
-	Chair,	Arts	South	Australia’s	CACD	funding	program	
-	Member,	Arts	South	Australia’s	Richard	Llewellyn	Deaf	and	Disability	Arts	funding	program	
-	Industry	advisor,	Australia	Council’s	Experimental	and	Emerging	Arts		
-	Member,	Australian	Antarctic	Division/ANAT	Arts	Fellowship	selection	panel	
-	DFAT’s	International	Visitors	Program	journalist	briefings	
-	National	Film	&	Sound	Archive’s	Digital	Directions	conference	
-	Australia	Council’s	Experimental	Performance	summit		
-	The	Big	Anxiety	Festival	+	Group	Therapy	exhibition	launch,	UNSW	Sydney	
-	Helen	Pynor	exhibition	launch,	Dominik	Mersch	Gallery,	Sydney	
-	Experimenta	Make	Sense	launch	and	Curators’	Talk,	RMIT	Gallery	Melbourne	
-	Synapse	Alumni	Network	meeting,	Adelaide	
-	New	Light	program	launch,	Adelaide	
-	Tarnanthi:	Festival	of	Contemporary	Aboriginal	&	Torres	Strait	Art	launch,	Adelaide	
	
In	addition,	ANAT	wrote	numerous	letters	of	support	for	artists	pursuing	funding	and	other	
opportunities.		
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ANAT extends special thanks to:	
	
	
Art	Gallery	of	South	Australia:	Nici	Cumpston,	Mimi	Crowe;	Arts	Industry	Council	of	South	
Australia:	Gail	Kovatseff;	Arts	South	Australia:	Jennifer	Layther,	Angela	Salomon;	Australia	
Council	for	the	Arts:		Jeremy	Smith,	Andrew	Donovan;	Australian	Antarctic	Division:	Sachie	
Yasuda;	British	Council	Australia:	Anna	Hay,	Helen	O’Neil,	Helen	Salmon;	Capital	Waste	
Pictures:	Liam	Somerville;	City	of	Adelaide:	Sarah	Feijen,	Edward	James,	Danielle	
Walpole;	Copyright	Agency;	Creative	Victoria;	CSIRO:	Daniel	East,	Richard	Evans,	Deborah	
Lau,	Xavier	Mulet;	Experimenta	Media	Arts:	Susan	Kukucka,	Nicky	Pastore,	Jonathan	
Parsons;	NAVA:	Tamara	Winikoff;	RiAustralia:	Lisa	Bailey,	Casey	Harrigan;	Tenancy	Solutions.		
		
	
	
	
ANAT	acknowledges	the	Kaurna	People	as	the	traditional	custodians	of	the	Adelaide	Plains	
and	respects	their	cultural	authority.	
	
	
	
ANAT	is	assisted	by	the	Australian	Government	through	the	Australia	Council	for	the	Arts,	its	
arts	funding	and	advisory	body;	the	South	Australian	Government	through	Arts	South	
Australia;	and	through	the	Visual	Arts	and	Craft	Strategy,	an	initiative	of	the	Australian,	State	
and	Territory	Governments.	ANAT’s	Synapse	program	is	made	possible	by	the	Copyright	
Agency’s	Cultural	Fund.	
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Level	7,	144	North	Terrace	
Adelaide,	South	Australia	
	
PO	Box	8029,	Station	Arcade	
South	Australia	5000	
	
Telephone	+61	8	8231	9037	
Facsimile	+61	8	8231	9766	
	
www.anat.org.au	
anat@anat.org.au	
	
	


